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q u eer d ire cto ry
S E R V IC E S

L e s b ia n  a n d  G a y

C o m m u n i t y

S w it c h b o a r d

2 3 4 - 2 7 5 2

L e s b ia n

R e s o u r c e  C e n te r

2 1 2 1  S . M ill # 1 0 8  

T e m p e  8 5 2 8 2  

9 6 6 - 6 1 5 2

O R G A N IZ A T IO N S

A S U  C o m in g  O u t  

D is c u s s io n  G ro u p

8 9 2 -5 7 7 1

A l t e r n a t iv e  V o u n g  

A d u lt  A l l ia n c e

B o x  1 0 7 5  

M e s a  8 5 2 1 1  

2 5 5 -9 0 0 1

A m e r ic a n  G a y  

A t h e is t s

3 0 0 3  N . C e n tra l  

A v e . # 1 2 1  

B o x  121  

P h o e n ix  8 5 0 1 2  

5 4 8 - 1 1 5 5

A r iz o n a  

G a y  R o d e o  

A s s o c ia t io n

B o x  1 6 3 6 3  

P h o e n ix  8 5 0 1 1  

9 3 8 - 3 9 3 2

C a m e lb a c k  

B u s in e s s  a n d  

P r o fe s s io n a l  

A s s o c ia t io n

B o x  2 0 9 7  

P h o e n ix  8 5 0 0 1

D e s e r t  O v e r t u r e

B o x  1 6 4 5 4  

P h o e n ix  8 5 0 1 1  

8 4 0 - 6 9 1 1

F e m in is t  L e s b ia n  

A c t iv is t  C o a l i t io n

9 6 8 - 1 7 5 7

G a y  A l l ia n c e  o f  

N o r t h e r n  A r iz o n a

B o x  1 8 3  

F la g s ta f f  8 6 0 0 2  

5 2 5 - 1 1 9 9

G a y  a n d  L e s b ia n  

D is c u s s io n  G ro u p

3 9 2 - 3 1 9 8

G a y  a n d  

L e s b ia n  S e n io r s

2 4 1 - 1 6 0 4

L e s b ia n  a n d  G a y  

A c a d e m ic  U n io n

A S U

T e m p e  8 5 2 8 7  

9 6 6 - 6 6 7 1

L e s b ia n /G a y  

P u b l ic  A w a r e n e s s  

P r o je c t

B o x  6 0 8 8 1  

P h o e n ix  8 5 0 8 2

3 5 1 -  3 0 8 0

P a r e n ts  a n d  

F r ie n d s  o f  

L e s b ia n s /G a y 8

B o x  3 7 5 2 5  

P h o e n ix  8 5 0 6 9  

8 4 3 - 0 6 6 1

P h o e n ix  G a y  

P r id e  C o m m it t e e

B o x  2 6 1 3 9  

T e m p e ,  8 5 2 8 5

3 5 2 -  7 1 6 5

T e a m  A r iz o n a

B o x  3 6 4 3 1  

P h o e n ix  8 5 0 1 5  

2 7 9 - 2 8 3 8

U S  W e s t  E A G L E

B o x  3 6 7 0 2  

P h o e n ix  8 5 0 6 7

V a l le y

C a r e e r  W o m e n

B o x  3 3 3 9 3  

P h o e n ix  8 5 0 6 7  

2 7 5 - 3 3 8 3

S O C IA L

O R G A N IZ A T IO N S

A r iz o n a  P o w e r  

E x c h a n g e

5 8 2 1  N . 6 7 th  A v e .  

S te  1 0 3 -2 7 6  

G le n d a le  8 5 3 0 1  

4 9 1 - 1 0 0 9  e x  2 7 3 9

A r iz o n a  W r a n g le r s

B o x  5 7 7 7  

P h o e n ix  8 5 0 1 0  

8 6 6 - 9 9 8 8

C o p p e r 8 t a t e

L e a th e r m e n

B o x  4 4 0 5 1  

P h o e n ix  8 5 0 6 4

C o u p le s  

o f  A r iz o n a

B o x  7 1 4 4  

P h o e n ix  8 5 0 1 1  

8 3 1 - 6 4 3 2

D e s e r t  A d v e n t u r e s

B o x  2 0 0 8  

P h o e n ix  8 5 0 0 1  

9 5 7 - 3 4 7 6

D e s e r t  V a l le y  

S q u a r e s

B o x  3 4 6 1 5  

P h o e n ix  8 5 0 6 7  

9 6 8 - 7 1 8 4

E a s t  S id e  

S o c ia l  C lu b

B o x  7 6 8 1  

M e s a  8 5 2 1 6  

9 8 4 - 6 5 9 2

L e s b ia n  

B r e a k f a s t  C lu b

8 3 3 - 2 2 9 3

L o s  A m ig o s  

D e l S o l

B o x  2 7 3 3 5  

P h o e n ix  8 5 0 6 1  

8 4 8 - 8 4 3 6

O u r  G a n g  

B o w lin g  L e a g u e

B o x  6 2 9 7 1  

P h o e n ix  8 5 0 8 2  

9 4 6 - 4 9 0 9

S o u t h w e s t  M e n  

a t  L a rg e

B o x  2 9 5 9 1  

T e m p e  8 5 2 8 5  

7 3 0 -8 1 7 1

S o u t h w e s t

F r o n t ie r s

B o x  9 7 5 1  

P h o e n ix  8 5 0 6 8  

9 9 6 - 4 6 9 6

P O L IT IC A L

A C T IO N

A C T  U P :  T h e  A ID S  

C o a l i t io n  T o  

U n le a s h  P o w e r

B o x  1 3 2 7 4  

P h o e n ix  8 5 0 0 2  

4 3 3 - 4 9 6 6

A r iz o n a  

C o m m it t e e  F o r  

P r o g r e s s

B o x  4 0 3 7 4  

P h o e n ix  8 5 0 6 7

A r iz o n a

D e m o c r a t ic  P a r ty

2 5 4 - 4 1 7 9

A r iz o n a

R e p u b lic a n  P a r ty

9 5 7 - 7 7 7 0

C o a l i t io n  F o r  

Im m e d ia t e  A c t io n

B o x  3 3 2 3 3  

P h o e n ix  8 5 0 6 7  

2 4 6 - 8 2 7 7

S P IR IT U A L

O R G A N IZ A T IO N S

A f f i r m a t io n :

G a y  M o r m o n s

B o x  2 6 6 0 1  

T e m p e  8 5 2 8 5  

9 6 7 - 4 0 3 2

B r e th re n

M e n n o n ite 8

C o u n c il

B o x  5 6 1 3  

G le n d a le  8 5 3 1 2

C h r is t ia n  S c ie n c e  

G ro u p

B o x  8 9 3  

P h o e n ix  8 5 0 0 1  

3 7 1 - 1 1 0 2

D ig n i t y / ln t e g r it y :  

G a y  C a t h o l ic s

B o x  2 1 0 9 1  

P h o e n ix  8 5 0 3 6  

2 5 8 - 2 5 5 6

L io n  o f  J u d a h

E v a n g e lic a l

M in is t r ie s

9 9 7 - 5 3 7 2

L u t h e r a n s

C o n c e r n e d

B o x  7 5 1 9  

P h o e n ix  8 5 0 1 1  

8 7 0 - 3 6 1 1

M is h p a c h a t  A m

B o x  7 7 3 1  

P h o e n ix  8 5 0 1 1  

9 6 6 -5 0 0 1

P r e s b y t e r ia n s  

f o r  L e s b ia n s  

a n d  G a y s

B o x  6 1 1 6 2  

P h o e n ix  8 5 0 8 2  

2 7 5 - 0 5 0 6

C H U R C H E S

B o u n d le s s  L o v e  

C h u rc h

4 3 1  S .  S ta p le y  # 2 3  

M e s a  8 5 2 0 4  

4 3 9 - 0 2 2 4

C a s a  d e  C r is to

1 2 0 9  E . T u rn e y  

P h o e n ix  8 5 0 1 4  

2 6 5 - 2 8 3 1

F irs t  U n i ta r ia n  

U n iv e r s a lis t

4 0 2 7  E . L in co ln  D r. 

P a ra d is e  V a lle y  

8 5 2 5 3  

8 4 0 - 8 4 0 0

G e n t le  S h e p h e r d

3 4 2 5  E . M o u n ta in  

P h o e n ix  8 5 0 4 6  

9 9 6 - 7 6 4 4

H e a l in g  W a t e r s  

M in is t r ie s

2 2 5  W . U n iv e rs ity  

T e m p e  8 5 2 8 1  

8 9 4 - 8 6 8 1

O a s is  M C C

2 4 0 5  E . C o ro n a d o  

P h o e n ix  8 5 0 0 8  

2 7 5 - 3 5 3 4

R e s t o r a t io n  

C h u r c h  o f  

J e s u s  C h r is t

1 - 8 0 0 - 6 7 7 - R C J C

N E W  A G E  

W O R S H IP

A r iz o n a

R a d ic a l F a e r ie s

B o x  2 6 6 7 3  

P h o e n ix  8 5 0 6 8  

2 7 7 - 5 7 4 5

G o d d e s s

W o m y n ’s  N e t w o r k

B o x  1 7 3 1 2  

P h o e n ix  8 5 0 1 1  

2 5 8 - 2 3 8 8

H o u s e  o f  

t h e  D a w n

2 1 4 1  E . P a lm  Ln. 

P h o e n ix  8 5 0 0 8  

2 6 7 - 1 2 0 3

M e c c a  C e n te r

2 6 0 2  N . 7 th  S t. 

P h o e n ix  8 5 0 0 6  

2 8 5 - 0 0 0 6

M o o n

G o d d e s s  C o v e n

B o x  4 8 9 1 8  

P h o e n ix  8 5 0 7 5

A ID S  S E R V IC E S

A G A P E  N e t w o r k

B o x  3 2 7 7 8  

P h o e n ix  8 5 0 6 4  

2 4 3 - 7 4 8 0

A ID S

In f o r m a t io n  L in e

2 3 4 - 2 7 5 2

A r iz o n a  

A ID S  P r o je c t

9 1 9  N . 1 s t S t . 

P h o e n ix  8 5 0 0 4  

4 2 0 - 9 3 9 6

C o m m u n i t y  

A ID S  C o u n c il

5 0 6  E . C a m e lb a c k  

P h o e n ix  8 5 0 1 2  

2 6 5 - 2 4 3 7

C o m m u n i t y  

C a re  C e n te r

3 3 3  E . V irg in ia  

# 1 0 8

P h o e n ix  8 5 0 0 4  

3 4 0 -1 1 1 1

F la g s t a f f  
A ID S  O u t r e a c h

B o x  1 8 3  

F la g s ta f f  8 6 0 0 2  

5 2 5 - 1 1 9 9

G a y  M e n ’s  

S e x  P r o je c t

2 6 5 - A ID S

H IV  H e a l t h  G r o u p

2 6 5 - 2 4 3 7

M a lta  C e n t e r

2 0 0 0  N . 7 th  S t  

P h o e n ix  8 5 0 0 6  

3 4 0 -1 8 8 1

T h e  N a m e s A C C O U N T IN G

P r o je c t

N a t io n a l C a m e lW e s t

H e a d q u a r te rs In c o m e  T a x

1 - 8 0 0 - U S A - N A M E S S e r v ic e

P h o e n ix

B o x  1 1 1 9 4  

P h o e n ix  8 5 0 6 1

S h a n t i  G ro u p 8 4 1 - 5 4 1 4

1 3 1 4  E . M c D o w e ll 

P h o e n ix  8 5 0 0 6  

2 7 1 - 0 0 0 8 T Y P E S E T T IN G

P la n n e d E t ie n n e

P a r e n t h o o d T y p e  S h o p

5 6 5 1  N . 7 th  S t. 1 4 8 3 6  N . 3 5 th  S t.

P h o e n ix  8 5 0 1 4 P h o e n ix  8 5 0 3 2

2 7 7 -P L A N 7 8 8 - 5 4 4 2

V e t e r a n s W o r d  W iz a r d

A d m in is t r a t io n 2 4 6 - 8 2 7 7

H IV  E d u c a to r:  

L e e  H o o d  

2 7 7 -5 5 5 1 M A S S A G E

V o lu n t e e r s L a r r y  G w in n

in  D ir e c t  A id 9 7 1 - 5 0 0 9

B o x  5 6 8 9  

P h o e n ix  8 5 0 1 0 M a s s a g e

9 3 8 - 3 9 3 2 C o n n e c t io n

A L C O H O L  A B U S E

4 5 6  W .  M a in  

M e s a  8 5 2 0 1  

8 3 3 - 7 2 0 7

A S S IS T A N C E  

A d u lt  C h i ld r e n H A IR  S T Y L IS T S

o f  A lc o h o l ic s

3 7 5 - 8 6 3 7 D a v id  B u r k e t t

A l - A n o n

S a lo n  d e  V e n u s  

1 9 1 6  E . C a m e lb a c k

6 8 2 9  N . 2 1 s t  A v e . P h o e n ix  8 5 0 1 6

P h o e n ix  8 5 0 1 5 2 6 6 - 4 0 4 7

2 4 9 - 1 2 5 7

L ia is o n

A lc o h o l ic s 2 4 2 2  E . In d ia n  S c h o o l

A n o n y m o u s P h o e n ix  8 5 0 1 6

4 6 0 2  N . 7 th  S t. 9 5 5 - 4 5 5 4

P h o e n ix  8 5 0 1 4  

L A W Y E R S

R a re  B e a r s  

B a r b e r  S t y l in g

6 2 1 9  N . 7 th  S t .

P o w e ll  a n d  R u s s o
P h o e n ix  8 5 0 1 4  

2 7 4 - 4 5 7 0
1 5 6 4 8  N . 3 5 th  A v e  

S te  C -1 1 2 T h e  T iv o l i
P h o e n ix  8 5 0 2 3 6 1 6 6  N . S c o tts d a le

8 4 3 - 5 9 9 3 S c o tts d a le  8 5 2 5 3

R o g e r  R e a

3 6 0 1  N . 7 th  A v e .  

P h o e n ix  8 5 0 1 3

9 9 1 - 6 9 9 9

F L O R IS T S
2 4 8 - 7 9 2 1  

R E A L  E S T A T E

A r c a d ia  F lo w e r s

4 8 3 5  E . In d ia n  

S c h o o l

C e n t u r y  21
P h o e n ix  8 5 0 0 8  

8 4 0 - 3 7 5 0
R ich a rd  L a rs e n  

4 2 2 2  E . C a m e lb a c k B r ia r w o o d
P h o e n ix  8 5 0 1 8 F lo ra l D e s ig n
8 5 2 - 0 2 0 4 6 2 0 2  N . 7 th  S t.

R e a l t y  E x e c u t iv e s
P h o e n ix  8 5 0 1 4  

2 6 4 - 2 9 2 2
D a v id  A tk in s  

1 8 1 9  E . M o rto n  

P h o e n ix  8 5 0 2 0 C A R D S /G IF T S

9 9 7 - 7 3 2 4

2 6 6 - 0 4 7 9 K e n  L e e

R e a l ty  E x e c u t iv e s

6 3 0 9  N . 7 th  S t  

P h o e n ix  8 5 0 1 4

M a r io  R o m e ro 2 7 9 - 4 0 1 5

3 0 1  E . B e th a n y  

P h o e n ix  8 5 0 1 2  

2 6 4 - 0 6 0 5 B O O K S H O P S

T R A V E L

A l t e r n a t iv e s

4 4 2 8  N . 1 9 th  A v e .

F ir s t r a v e l

P h o e n ix  8 5 0 1 5  

2 7 4 - 9 1 2 0

5 1 5 0  N . 7 th  S t . 

P h o e n ix  8 5 0 1 4 C h a n g in g  H a n d s

2 6 5 - 0 6 6 6 4 1 4  M ill A v e .

L e o n a r d ’s  T r a v e l

T e m p e  8 5 2 8 1  

9 6 6 - 0 2 0 3

L e w is  P iz e r

8 2 0  E .  In d ia n  S c h o o l M e t r o p o p h o b o b ia

P h o e n ix  8 5 0 1 4 1 2 8  E .  T a y lo r

P h o e n ix  8 5 0 0 2  

2 5 5 - 0 6 6 8

F R A M IN G T a lk  o f  t h e  T o w n

4 3 0 1  N . 7 th  A v e .

F ra m in g  C e n t e r 2 4 8 - 0 0 6 5

2 7 0 1  N . 2 4 th  S t . 

P h o e n ix  8 5 0 0 8  

9 5 7 - 0 8 7 7 M E N ’S  B A R S

A p o l lo ’s

S W IM W E A R 5 7 4 9  N . 7 th  S t. 

2 7 7 - 9 3 7 3

P a r r  o f  A r iz o n a  

B ik in i S w im w e a r B o b b y ’s

4 5 3 2  N . 7 th  S t 1 8 1 0  E . M c D o w e ll

P h o e n ix  8 5 0 1 4 2 5 8 - 9 4 7 7
2 3 0 - 2 1 3 3

C r u is in ’ C e n t r a l

1 0 1 1  N . C e n tra l
L E A T H E R 2 5 3 - 3 3 7 6

T u f f  S t u f f  L e a t h e r

1 7 1 4  E . M c D o w e ll  

P h o e n ix  8 5 0 0 6  

2 5 4 - 9 6 5 1

T h e  G a ra g e

2 9 2 9  N . 1 6 th  S t.  

2 3 4 - 8 9 6 6

N u T o w n e  S a lo o n

5 0 0 2  E . V a n  B u re n

L O D G IN G 2 6 7 - 9 9 5 9

G a y  R o o m m a te T r a x

S e r v ic e 1 7 2 4  E . M c D o w e ll

9 3 8 - 3 9 3 2 2 5 4 - 0 2 3 1

R o y a l V i l la  

A p a r t m e n t s W E S T E R N  B A R S
1102 E . T u rn e y  

P h o e n ix  8 5 0 1 4 C a s h  In n
2 6 6 - 6 8 8 3 2 1 2 0  E . M c D o w e ll 

2 4 4 - 9 9 4 3

W e s t w a y s  

B e d  a n d  B a th C a t t le m a n ’s
B o x  4 1 6 2 4 E x c h a n g e

P h o e n ix  8 5 0 8 0 1 3 8  W . C a m e lb a c k

5 8 2 - 3 8 6 8 2 6 6 - 0 8 7 5

C h a r l ie ’s

M IX E R  B A R S 7 2 7  W .  C a m e lb a c k  
2 6 5 - 0 2 2 4

B S  W e s t

7 1 2 5  5 th  A v e . C o y o te  N ig h t  C lu b

S c o tts d a le

9 4 5 - 9 0 2 8
8 0 0 5  E . R o o s e v e lt  

S c o t ts d a le  9 4 6 - 4 0 0 3

J C ’s  F u n  O n e

5544 n . 43rd  A v e  

9 3 9 - 0 5 2 8
D R A G  B A R S

P r e s t o n ’s
3 0 7  L o u n g e

2 2 2  E . R o o s e v e lt
4 1 0 2  E . T h o m a s  

2 2 4 - 5 7 7 8
2 5 2 -0 0 0 1

C lu b  1 5 5  W e s t
R e n d e z v o u s

4 1 3 2  E . M c D o w e ll 

2 7 5 - 3 5 0 9

1 5 5  W . C a m e lb a c k  

2 7 4 - 8 5 0 5

’R o u n ’ B a c k

2 1 0 7  W . C a m e lb a c k
L E V I/L E A T H E R

2 4 2 - 6 0 7 7

W in k ’s

5 7 0 7  N . 7 th  S t. 

2 6 5 - 9 0 0 2

B u m  S t e e r

4 6 2 0  N . 7 th  A v e .  
2 7 9 - 3 0 3 3

B A R  A N D  G R IL L

D IS C O S C o u n t r y  C lu b

4 4 2 8  N . 7 th  A v e .

F o s t e r ’s 2 6 4 - 4 5 5 3

4 3 4 3  N . 7 th  A v e . 

2 6 3 - 8 3 1 3
b a t h  h o u s e

T h e  W o r k s

7 2 2 3  E . 2n d  S t. F le x  C o m p le x

S c o tts d a le 1 5 1 7  S . B lac k  C a n y o n

9 4 5 - 7 0 5 0 P h o e n ix  2 7 1  -9 0 1 1

W O M E N ’S  B A R S

In c o g n it o

2 4 2 4  E . T h o m a s

9 5 5 - 9 8 0 5

M a r ly s ’

15 6 1 5  N . C a v e  C re e k  
8 6 7 - 2 4 6 3

N a s t y  H a b i ts

3 1 0 8  E . M c D o w e ll 

2 6 7 - 8 7 0 7



p u b lis h e d  by
R A D IC A L  P H A E R IE  
M A R K E T IN G , INC.

e d ito r -in -c h ie f
R obrt L. P e la

a r ts  e d ito r

P e te r P e tr isko , Jr.

c o p y  e d ito r

Lou is  C lem en te

a rt d ire c t io n
K a te  B o sw o rth

ty p e s e tt in g
P at E m e rso n

p ro d u c t io n  a s s is ta n t
Bj Bud

p h o to g ra p h y  e d ito r
D avid  P a rke r

p h o to g ra p h y
A n n  P res ton

s o m e  lis ts

S h a w n a  M orga n

lo c a l n e w s  re p o r tin g

C h uc k H add, Jr.

w rite rs

N eil C o h e n
Lord  M u s ta p h a  X. F e in b e rg  

G irl
K irby H o lt 
P au l L ind  

Lee  Lynch  
P erry  S h u rtz  
D on  S lu tes  

Y v o n n e  Z ip te r

c irc u la t io n  d ire c to r

P a tr ic ia  S im d n

n a t io n a l a d v e r tis in g

a k a  C o m m u n ic a tio n s , In c . 

2 1 3 - 6 5 0 - 6 2 2 3

R e s o u rc e  i s  

m e m b e r  o f  t h e  

A s s o c ia t e d  P r e s s .

© 1 9 9 2  R ad ic a l P h a e rie  M a rk e tin g , Inc. 

P .0 .  B ox  5 9 4 8  

P h o en ix , A Z  8 5 0 1 0  

6 0 2 -2 5 6 -7 4 7 6

L e tte rs  to  th e  ed ito r, a rt w ork, s lid es , p ho tog rap hs , 

m an us crip ts, a nd  o th e r c o rre s p o n d e n c e  m ay be  

s u bm itte d  to  R E S O U R C E  b ut c a n n o t b e  a c kn o w le d g e d  

o r re tu rn e d  u n le s s a c co m p a n ie d  by a  s ta m p e d, s e lf- 

a dd re s s e d  e nv e lo pe . A ll r ig h ts  to  s u bm itte d  m ateria l 

s ha ll b e  a s s ig n e d  to  th e  p u b lic a tion  u n le s s o th e rw is e  

a g ree d  p rio r to  p ub lic a tio n . A d v e rtis in g  la y ou ts  a nd  

o rig ina l a rtw ork  g e ne ra ted  fo r use  in R E S O U R C E  

b e lon g in th e ir  e n tire ty  to  R ad ic a l P h a e rie  M arke tin g , 

Inc. R ep ro d u c tio n  in a ny  fo rm  w ith o u t th e  w ritte n  

pe rm is s io n  o f th e  p u b lis h e r is s tric tly  fo rb idd e n. T h is  

d oe s  not in c lu d e  m ate ria ls , art, p ho tog ra ph s, o r w ritin g  

w h ic h  has b ee n p re v io us ly  co py rig h te d . P u b lic a tio n  o f 

th e  nam e, pho to , o r lik e ne s s o f a ny  p erso n or 

o rg a n iza tion  in  a d ve rtis in g  o r a rtic le s  in R E S O U R C E  is 

n o t to  b e  c o n s tru e d  as  any  ind ica tion  o f th e  se xua l 

o r ie n ta tio n  o f s u c h  p e rs on  or o rga n iza tion . T he  

c o nte n ts  o f R E S O U R C E  a re  c o py rig h t © 1 9 9 2  by 

R ad ic a l P h a erie  M a rke ting , Inc. a nd  m ay not be  

re p ro du c ed  in w h o le  o r in p a rt w ith o u t w ritte n  

pe rm is s ion  fro m  th e  p ub lis he r, a  b itte r m an  w h o  hates 

e v ery th ing  a b o u t h is life. A ll r igh ts  res erved . Paul 
B raun.

S u b sc rip tio ns  to  R E S O U R C E  m a y be p u rc ha s ed  a t th e  

ann ua l ra te  o f $30 . F irs t c la s s  d e liv e ry  m a y ta k e  o ne  
to  th re e  w ee ks .

ARE YOU REALLY A FAG?

Y o u  th in k  y o u 're  a s issy , an d  w e 're  p re tty  ce rtain  y o u 're  

rig h t. B u t ju s t h o w  m u ch  o f  a g irl f rie n d  are  y o u , re al ly ?  In  

th is  l e s s - th an - p e rf e ct w o rl d , th e re 's  o n ly  o n e  w a y  to  f in d  

o u t: T ak e  th e  Q u e e r Q u o tie n t T e st o n  th e  f o l l o w in g  p ag e s , 

th e n  tu rn  to  p a g e  10  an d  s iz e  u p  y o u r s iss in e ss . D o n 't 

w o rry  ab o u t s co rin g  l o w : I t's  n e v e r to o  late  to  s ta rt b e in g  

a f ag g o t.
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1. In w h a t m a g a z in e  d id  p ro fe ss io n a l 
b o d y b u ild e r B ob P a ris  com e  o u t o f 
th e  c lo se t?

A . T h e  A d v o c a te

B. In te r v ie w

C. V a n ity  F a ir

D. I r o n m a n

A. D an W h ite
B. S p a ld in g  G ray
C. R ich a rd  B la ck
D. K aren  B la ck

8. Lega l b e a g le  C la re n ce  D a rrow  trie d  
to  c le a r th r ill k ille r co u p le  N a than

Le op o ld  an d  R icha rd  Loeb  w ith  w h a t 
de fe n se ?

A . T he  b o d y  o f th e ir a lle g e d  v ic tim  
w a s n e v e r fo u n d .

B. T h e y  w e re  w e a lth y .
C. T h e y  w e re  n ice  Je w ish  bovs.
D. “ In s a n ity  by re a so n  o f h o m o s e x u a lity .”

G A Y  H IS T O R Y

2. A  d a y  w ith o u t o ra n g e  ju ic e  is like  a 
da y  w ith o u t s u n s h in e  to  th is  fo rm e r 
b e a u ty  qu e e n  w h o  s ta rte d  “S ave  O ur 
C h ild re n ,” an  o rg a n iz a tio n  d e s ig n e d  to  
b lo ck  a  F lo rid a  ga y  rig h ts  o rd in a n ce  
fro m  p a ss in g  in 1977 .

A . A n ita  B rya n t
B. A n ita  H ill
C. A n ita  M o rris
D. A n ita  B a ke r

3. N am e th e  lo ca l g a y  a c tiv is t w h o  
s ta rte d  th e  E van  M echam  R e ca ll e ffo rt.

A . C h a rlie  H a rriso n
B. C h ris to p h e r M cP he rson
C. Ed B uck
D. R udy G o rb e tte

4. A  p a rk in g  m e te r th ro w n  th ro u g h  th e  
w in d o w  o f th is  b a r in  Ju n e  o f 1969 
s ta rte d  w h a t has be com e  know n as th e  
ga y  re vo lu tio n .

A . T he  S a in t
B. T h e  S to n e w a ll Inn
C. T he  M o n s te r
D. T o o l and  D ye

5. Le o n a rd  M a tlo v ich  w a s  d isch a rg e d  
fro m  w h a t b ra n ch  o f th e  a rm e d  fo rc e s  
w h en  he  ca m e  o u t on th e  c o v e r o f 
T im e  in  1975?

A . A rm y
B. N avy
C. A ir F o rce
D. W A C s

6. W h y  d id  R h o d e  Is la n d  H igh  S ch oo l 
s tu d e n t A a ro n  F ricke  m ake  n a tio n a l 
h e a d lin e s  in  th e  s p rin g  o f 1980?

A . H e w a s  th e  firs t o p e n ly  H IV -p o s itive  
h ig h  sch o o l s tu d e n t.

B. H e tr ie d  to  jo in  th e  g ir l’s  d rill te a m .
C. H e tr ie d  to  ta k e  a m a le  da te  

to  h is  p rom .
D. H e w a s ra p e d  by th e  sch o o l 

sw im  te a m .

7. W h o  sh o t and  k ille d  S an F ra n c isco  
M a yo r G e o rg e  M osco ne  and  ga y  C ity  
S u p e rv is o r H a rve y  M ilk  in 1978?

S IS S Y  S LA N G

M a tc h  th e  s la n g  e x p r e s s io n  o n  th e  le f t  
w ith  it s  c o r r e c t  d e f in it io n  o n  th e  r ig h t .

1. A cco rd io n
2. D rop  a  h a ir p in
3. D ing e  Q ue en
4. M ake  a m ilk  run
5. C ru sh  h o u r
6. M o lly
7. W a n k
8. T u rtle n e c k  s w e a te r
9. S e a fo o d , tu n a

10. G o ve rn m e n t in sp e c te d  m e a t
11. T ra d e
12. B ean  queen
13. N e rvou s, m u s ica l
14. P rin ce to n  R ub
15. F rie n d  o f D o ro th y

A . B ritish  s la n g  fo r “m a s tu rb a te ”
B. a  w h ite  gu y  w h o  like s  b la ck  boys
C. c lu e  th a t on e  is  ga y
D. s tra ig h t g u y  w h o  le ts  q u e e rs  do  him
E. te rm s  g a ys  used  to  id e n tify  

th e m s e lv e s  in  th e  ’40 s  and  ’50s
F. p e n is  w h ic h  g ro w s  s u b s ta n tia lly  

w h e n  e re c t
G . to  c ru is e  a  m e n ’s room
H. g a y  s a ilo r
I. n o n -L a tin o  a ttra c te d  to  L a tin o  m en
J. la te  p e rio d  b e fo re  b a r c lo se s
K. to  be  a  fa g  ( W iz a rd  o f  O z  

re fe re n ce )
L. ga y  in a rm e d  fo rc e s
M. ru b b in g  p e n is  b e tw e e n  

p a rtn e r’s th ig h s
N. fo re s k in  o f an  u n c ircu m c ise d  pe n is
O. e ffe m in a te  18 th  C e n tu ry  hom o
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1. In th e  film  A l l  A b o u t  E v e , w h a t is  th e  
nam e o f th e  p la y  in  w h ich  M argo  
C h a n n in g  is  s ta rrin g ?

A . A g e d  in  W o o d

B. F o o tp r in ts  o n  th e  C e ilin g

C. T h e  B o y s  in  th e  B a c k ro o m

D. B u n n y  O ’H a re

2. W h a t do es  D iv in e  s h o o t up  in Joh n  
W a te rs ’ F e m a le  Trou?

A. co ca in e
B. h e ro in e
C. liq u id  e y e lin e r
D. a b e a u ty  sho p

8. N am e th e  film  in w h ich  D a n ie l D ay 
Lew is  p la ys  a  g a y  s tre e t punk.

A . M y  L e f t  F o o t

B. M y  B e a u t ifu l L a u n d e re t te

C. T h e  L a s t  o f  th e  M o h ic a n s

D. H u s h .. .H u s h , S w e e t  C h a r lo t te

9. In w h a t Jo h n  W a te rs  film  can  E d ith  
M asse y be he a rd  w a ilin g , “O h, honey, 
I ’d be so  ha p p y  if yo u  tu rn e d  n e lly !”

A . P in k  F la m in g o s

B. M u lt ip le  M a n ia c s

C. F e m a le  T ro u b le

D. H a ir s p ra y

B. T e a  a n d  S y m p a th y

C. T h e  G a y  R a n c h e ro

D. Ic e  F o ll ie s  o f  1 9 3 9

11. N am e th e  a c to r (and  h o rse -h u n g  
P la y g ir l c e n te rfo ld ) w h o  p la ye d  th e  title  
ro le  in  th e  1981 re m a ke  o f F la s h  
G o rd o n .

A. S am  J. Jo n e s
B. Jo h n  H o lm es
C. S te ve  R e eve s
D. T om  H anks

12. W h a t w a s  P a tty  D u ke ’s nam e in 
V a lle y  o f  th e  Dolls?

A . P a tty
B. C a th y
C. N e e ly
D. Ja ke

G A Y  C IN EM A

3. In M o m m ie  D e a re s t, F aye  D u naw ay 
p lays  Jo a n  C ra w fo rd . A fte r re trie v in g  
d a u g h te r C h ris tin a  fro m  y e t a n o th e r 
b o a rd in g  sch o o l, F aye  q u ip s , “ I m ig h t 
ha ve  know n  y o u ’d kn o w  w h e re  to  fin d  
th e _ _ _ _ _ and  th e ______ .”

A . th e  C o m e t c le a n s e r and  th e  w ire  
h a ng e rs

B. th e  bo o ze  and  th e  boys
C. T h e  O w l a n d  th e  P u s s y c a t

10. N am e th e  film  in  w h ich  th is  
in fa m o u s  lin e  is sp o ke n : “Y e a rs  from  
now , w h e n  yo u  sp e a k  o f th is — and  yo u  
w ill— be k in d .”

A . T h e  D a r k  a t  th e  T o p  o f  th e  S ta ir s

13. N am e th re e  c h a ra c te rs  fro m  th e  
1939 c la s s ic  T h e  W o m e n . (B onus 
p o in ts  if yo u  kn o w  w h a t a n im a l th e y  
w e re  re p re se n te d  by in  th e  o p e n in g  
c re d its .)

4. In A u n t ie  M a rn e , how  do es o u r 
h e ro in e  lo se  he r husband?

A. H e tr ip s  on h e r line s .
B. H e fa lls  o ff an  a lp .
C. H e d ro w n s  w h ile  w a te rs k iin g .
D. H e le a ve s  h e r fo r a m an .

5. In W ill S u c c e s s  S p o il R o c k  H u n te r?  
Ja yn e  M a n s fie ld  sk is  dow n  a  m o u n ta in  
w ith

A . a m in k  th ro w n  o v e r h e r s h o u ld e rs
B. he r p in k  p o o d le
C. T o n y  R a nd a ll
D. h e r b re a s ts  e xp o se d

6. In w h ic h  R uss M eye rs  c la s s ic  (film e d  
in  b e a u tifu l b la ck  and  b lue ) do th re e  
buxom ' g o -g o  d a n ce rs  go  on a k illin g  
sp re e ?

A. F a s te r ,  P u s s y c a t !  K i l l !  K i l l !

B. M u d  H o n e y s

C. R e tu rn  to  th e  V a lle y  o f  th e  D o lls

D. T h e  L a s t  o f  M rs . C h e y n e y

7. In w h a t film  can  T om  C ru ise  be  
b rie fly  see n  to ta lly  nude?

A . F a r  a n d  A w a y

B. T o p  G u n

C. A l l  th e  R ig h t  M o v e s

D. R is k y  B u s in e s s

Divine
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1. W h a t do a u th o rs  A n n e  R ice , A .N . 
R o q u e la u re , and  A n n  R a m p lin g  have  
in com m o n?

A . T h e y  a re  d ra g  q u ee ns.
B. T h e y  a re  L iza  fa n s .
C. T h e y  a re  a ll A n n e  R ice .
D. N o bo dy know s.

2. W h a t tw o  la te  S e ve n tie s  ga y  n o ve ls  
sh a re  th e  sam e  lo c a le  a n d  se ve ra l o f 
th e  sam e ch a ra c te rs , m o s t n o ta b ly  th e  
M a rlb o ro  M an?

A. c lim b e d  up a  la d d e r in to  M a u rice ’s 
w in d o w .

B. th ro w n  M a u rice  d o w n  in  th e  h a y lo ft.
C . m e t M a u rice  a t a ch e a p  h o te l.

8. T h e  le a d  c h a ra c te rs  in  a ll G o rd on  
M e rric k ’s n o ve ls  (T h e  L o r d  W o n ’t  M in d , 
A n  Id o l F o r  O th e rs , e tc .) a ll ha ve  w h a t 
in  com m o n?

A. T h e y  a ll a re  w e a lth y .
B. T h e y  a ll a re  a rtis ts .
C. T h e y  a ll d a te  w o m en .
D. T h e y  a ll a re  w e ll hung .

G A Y  L IT

A. T a le s  o f  th e  C ity  and  M o re  T a le s  o f  
th e  C ity  by A rm is te a d  M aup in .

B. L a rry  K ra m e r’s F a g g o ts  and  D a n c e r  
F ro m  th e  D a n c e  by A n d re w  
H o lle ra n .

C. T ra v e ls  W ith  M y  A u n t  and  A u n t ie  
M a m e  b y  P a tric k  D e nn is .

D. T o r te ll in i a n d  N e w  T ro u s e rs  and  M y  
L ife  a s  a n  A c t r e s s  by R u th  
B e au m o n t.

3. In th e  c la s s ic  no ve l T h e  F r o n t  
R u n n e r  by  P a tric ia  N e ll W a rre n , a  gay 
ru n n e r fa lls  in  lo ve  w ith

A . a  N ike  sa le sm a n
B. h is  co a ch
C. a  s h o t p u tte r
D. M ich a e l B a rn a rd

4. O n w h a t s tre e t do  a ll o f A rm is te a d  
M a u p in ’s T a le s  o f  th e  C ity  bo oks  ta k e  
p lace?

A . P e ttic o a t Lane
B. B a rb a ry  Lane
C. P u ge t A ve n u e
D. T e n th  S tre e t

5. W h a t fa s tid io u s  a u th o r sa id , w h ile  
dy in g , “T h is  w a llp a p e r is  k illin g  m e; one  
o f us  has g o t to  g o ”?

A . O sca r W ild e
B. A rm is te a d  M aup in
C. Ja m e s  B a ldw in
D. P a tric k  S te w a rt

6. W h a t fo rm e r W a sh in g to n  R e dsk in  
lin e b a c k e r w ro te  a b e s t-s e llin g  b io  on  
h is  life  as  a  g a y  p ro  fo o tb a ll p la ye r?

A. R o s ie  G rie r
B. D a v id  K o pa y
C. Jo e  N am ath

7. In E .M . F o rs te r’s n o ve l M a u r ic e , 
w h en  th e  tit le  c h a ra c te r and  th e  yo u n g  
g a m e ske e p e r firs t m ake  lo ve , A le c  has:

9. W h o  is th e  a u th o r o f th e  g a y  c la ss ic  
G io v a n n i’s  Room?

A . O sca r W ild e
B. L a rry  K ra m e r
C. Ja m e s  B a ldw in
D. W a lt W h itm a n

10. W h a t p u rp le -h a ire d  E n g lish m a n
nam ed  h is  b e s t-s e llin g  b io  T h e  N a k e d  
C iv il Servant?

A. Q u e n tin  C risp
B. S tin g
C. D am e E d na  E ve ra g e
D. O sca r W ild e

1. W h o  p la ye d  th e  o rig in a l E v ita  
on  B roa dw ay?

A . P a tty  La p o n e
B. E la in e  P age
C. B e tty  B u ck le y
D. L a W a n d a  P age

2. T h e  b o o k  fo r th e  m u s ica l L a  C a g e  
a u x  F o lle s  w a s  w ritte n  by

A . L a rry  K ra m e r
B. D evon  C la y to n
C. H a rve y  F ie rs te in
D. J e rry  H e rm an

3. Y o u  th in k  S te p h e n  S o n d h e im  is

A . T h a t gu y  w h o  w ro te  a  son g  fo r 
M adonna .

B. T h a t gu y  w h o  w ro te  th e  ly ric s  fo r 
W e s t S id e  S to ry .

C. A  m u s ica l th e a te r co m p o se r.

D. G od.

4. In w h a t m u s ica l (la te r a  film ) d id  a 
c h a ra c te r a n n o u n ce  th a t he  w a s  n o t a 
h o m o se xu a l b u t th a t he  “w o u ld  no t 
th ro w  M ick  J a g g e r o u t o f b e d ”?

A. T o m m y

B. H a ir

C. T h e  W iz

D. G o t 2  G o  2  th e  D is c o

5. T h e  th re e  s trip p e rs  in  G y p s y  a re :

A . G e rry , K ev in , and  B ryn
B. H illy , L illy , and  Lu lu
C. T e s s ie  T u ra , M azze pp a , 

and  E le c tra
D. R obb ie , D a rcy, and  P uck

6. A g n e s  de M ille  is  a

A. c h o re o g ra p h e r
B. p la y w rig h t
C . co s tu m e  d e s ig n e r
D. dead  s ta g e  s ta r

A n s w e r  th e  fo llo w in g  “y e s ”  o r  “n o . ”

7 . C an yo u  s in g  th e  se co n d  ve rse  to  
“E v e ry th in g ’s C o m in g  U p R o se s”? 
P rove  it.

8. A fte r se e in g  A  C h o ru s  L in e , d id  you  
e ve r w e a r le g  w a rm e rs  as an  
a cce sso ry?

9. H ave  yo u  se e n  R o byn  F e rra ca n e  
p lay  m o re  th a n  one  sa s s y  b ro a d  w ith  a 

b ig vo ice ?

1 o. H ave  yo u  e ve r fu c k e d  a  ch o ru s  
boy? (Ice  sk a te rs  cou n t. D o n o t an sw e r 
th is  q u e s tio n  if yo u  a re  no w  o r have  
e v e r be en  a  ch o ru s  bo y  yo u rs e lf.)

M U S IC A L T H E A T R E
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1. W h ich  o f th e  fo llo w in g  w a s  n o t a  C. th ir ty s o m e th in g  C. C h e r
v illa in  on  Batman ? D. T h r e e ’s  C o m p a n y  D. D ana  P la to

A . L ib e ra ce  as  C h an e l
B. E the l M erm an  as L o la  L a sa g n e
C. Jo a n  C o llin s  as th e  S ire n
D. M iria m  H o p k in s  as La  C o o te r

2. W ho  s h o t J .R .?

A . M a ry  C ro sb y
B. B a rb a ra  B e l G eddes
C. B a rb a ra  E den
D. M ary  M a rtin

9. W h ic h  o f th e  fo llo w in g  a c to rs  fro m  
th e  c a s t o f B e w itc h e d  is  n o t gay?

A . P au l Lyn de  (U n c le  A rth u r)
B. D ick  S a rg e n t (D a rrin )
C. D ian e  M u rp h y  (T ab ith a )
D. D a v id  W h ite  (L a rry  T a te )

10. N am e a ll s ix  o f C h a rlie ’s A n g e ls .

7. B e tte  M id le r g o t h e r b ig  b re a k  
s in g in g  w h e re ?

A . T h e  T o n ig h t  S h o w

B. T h e  C o n tin e n ta l B a ths  in  
N ew  Y o rk  C ity

C. T h e  J a c k  P a r r  S h o w

D. B a rry  M a n ilo w ’s h o u se

G A Y  T V  I  D IV A S

3. W h a t w a s  G e ra ld in e ’s b o y frie n d ’s 
nam e on T h e  F lip  W ils o n  S how ?

A. K ille r
B. S u cka
C. B ubba
D. B u tch

1. W h o  sa id , “ If I w e re  a  m an , I’d be  a  
d ra g  q u e e n ”?

A . B e tte  M id le r
B. B e tte  D a v is
C. D o lly  P a rto n
D. M ad o n n a

8. W h a t H o llyw o o d  hu nk w a s  d u bb ed  
“P rin ce ss  L ittle  P e e -P e e ” by  h e r pa ls?

A . M o n tg o m e ry  C lift
B. G e rry  K ro ll
C. T o n y  C u rtis
D. R in  T in  T in

4. T o n y  R a n d a ll p la ye d  a  g a y  m an  
liv in g  w ith  an un w e d  m o th e r in  th is  
1981 s itco m .

2. W h ich  d iv a  w a s  h a u n te d  b y  a  n a s ty  
ru m o r a b o u t a  p u b lic  s la p  fig h t w ith  
a c tre s s  K e lly  M cG illis?  (R e p o rte d ly , 
th e y  w e re  fig h tin g  o v e r J o d ie  F o s te r!)

9. T h is  s e n a to r’s d a u g h te r s ta rre d  in  
T h e  L it t le  F o x e s  on  B ro a d w a y  an d  in  
th e  film  L ife b o a t.

A. H e llo , L a r r y

B. L o v e , S id n e y

C. F a y

D. S u p e r  T ra in

5. O n S o a p , B illy  C ry s ta l p la ye d  Jod y . 
H is  firs t b o y frie n d  on  th e  se rie s  w a s

A. an A ll-A m e ric a n  fo o tb a ll p la y e r
B. a b o u t to  m a rry  h is  s is te r
C . a  v e n trilo q u is t
D. a  d ra g  queen

6. O n D y n a s ty , w h o  w a s  th e  firs t 
w om an  to  “c h a n g e ” g a y  S te ve n  
C a rrin g to n  in to  a  h e te ro se xu a l?

A . C la u d ia  B la isd e l
B. K irb y  A n d e rs  C o lb y
C. S a m m y Jo  D ean
D. A  h o o ke r

7. O n D y n a s ty , B la ke  C a rrin g to n  and  
K rys ta l g o t m a rrie d . W h o  ca u g h t 
K ry s ta l’s bo u q u e t?

A . A le x is  C a rrin g to n  C o lb y
B. F a lo n  C a rrin g to n
C. S te ve n  C a rrin g to n
D. T he  m a id

8. F rom  w h a t te le v is io n  se rie s  d id  
a d v e rtis e rs  p u ll th e ir ads a fte r th e  sh o w  
fe a tu re d  tw o  g a y  m en in  bed  to g e th e r?

A . L .A . L a w

B. L ife  G o e s  O n

A. W h itn e y  H o u s to n
B. kd  la n g
C. K ris ty  M cN ich o l
D. R ich a rd  G ere

3. W h o  w a s  h e a rd  co m p la in in g , “ F irs t I 
lo s t w e ig h t, th e n  I lo s t m y vo ic e , no w  
I’ve  lo s t O n a ss is "?

A . J a c k ie  K e n n e d y
B. M a ria  C a lla s
C . M a rilyn  M on roe
D. T a llu la h  B a nkh ead

4. W h a t w a s  th e  nam e o f D iv in e ’s 
c h a ra c te r in  P o ly e s te r '?

A. E d na  T u rn b la d
B. F ra n c in e  F ish p a w
C. D aw n D a ve n p o rt
D. B abs J o h n so n

5. W h a t is  M a d o n n a ’s ga y  b ro th e r’s 
nam e?

A . C h ris to p h e r C icco n e
B. D oug  B ra n tle y
C. Je su s
D. S a n d ra  B e rn h a rd

6. W h a t d iv a  ha d  an  a ffa ir w ith  D o lf 
Lu nd g re n  an d  h is  b ro th e r a t  th e  s a m e  
t im e ?

A . G race  J o n e s
B. M a d o n n a

A . B e tte  D a v is
B. M iria m  H o p k in s
C. T a llu la h  B a nkh ead
D. C a ro l C h a n n in g

10. H o w  m any o f L iz  T a y lo r’s e ig h t 
h u sb a n d s  can  yo u  nam e?
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1. T h e  po rn  film  P o w e r to o l is  se t in

A . A  cha rm  s ch o o l
B. A  b a it sh o p
C. A  p riso n
D. A ce  H a rd w a re

2. W h ich  o f th e s e  is  n o t a  p o rn o  
film  title ?

A . B u t t  B o y s  F ro m  O u te r  S p a c e

4. W h o  is th e  po rn  film  m a n a g e r 
fa m o u s  fo r B ra z ilia n -m a d e  film s  like  
C a r n iv a l in  Rio?

A. F a lco n
B. T a y lo r H udson
C. K ris te n  B jo rn
D. T om  o f F in la n d

5. W h o  has th e  b ig g e s t d ick?

PO R N O G R A PH Y

B. S e v e n  in  a  B a rn

C. S k in n y  B o y s  w ith  P im p le s  o n  
T h e ir  B u tts

D. I  D re a m  o f  W e in ie

3. W h ich  o f th e s e  n ice  yo u n g  m en has 
n e ve r been  fu c k e d  on film ?

A. R yan  Ido l
B. Leo F ord
C. J im  B e n tle y
D. Jo e y  S te fa n o

A. Lex B a ldw in
B. A l P a rke r
C. Leo  F ord
D. J e ff S try k e r

6. T om  o f F in la n d  is  re a lly  from

A. N ew  J e rs e y
B. C a lifo rn ia
C. G e rm a n y
D. F in la n d

Y O U

A n s w e r  th e  fo llo w in g  q u e s t io n s  “y e s ”  o r  
“n o . ’’B e  h o n e s t  o r  e ls e .

1. D o y o u  sh a ve  y o u r b a lls?  (S k ip  th is  
q u e s tio n  if y o u ’re  fro m  C a lifo rn ia .)

2. H as an  a rtic le  o f y o u r m o th e r’s o r 
s is te r’s c lo th in g  e ve r fo u n d  its  w a y  in to  
yo u r w a rd ro b e ?

3. H ave  you  e v e r w o n d e re d  w h a t yo u r 
rea l h a ir c o lo r is?

4. D o y o u  n o t kn o w  th e  firs t and  la s t 
nam e o f th e  la s t p e rso n  w ith  w hom  you  
had sex?

5. H ave  you  e v e r th o u g h t you  m us t 
ha ve  been  a  b e a u tifu l b la ck  fe m a le  
v o c a lis t in  a  fo rm e r life?

6. H ave  you  e v e r d e ve lo p e d  a ca llu s  
fro m  p la y in g  th e  ta m b o u rin e ?

7. H ave  you  e v e r w o rn  a  m ud m ask 
w h ile  ta lk in g  on th e  te le p h o n e ?

8. H ave  you  e v e r sh ru n k  a p a ir o f 501 s 
on y o u r body?

M a tc h  th e  p o r n o  s ta r !  W r ite  th e  c o r r e c t  le t t e r  a f t e r  e a c h  n a m e  b e lo w .

7. R ick  D o novan
8. J e ff S try k e r
9. B ill H enson

10. K u rt M a rsh a ll
11. J o e y  S te fa n o
12. A l P a rke r
13. R yan Ido l
14. Le x  B a ld w in
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9. H ave  you  e v e r pa id  m ore  th a n  
tw e n ty  d o lla rs  fo r a h a ircu t?

10. D o you  ow n a flo o r lam p?

“ a r t is t” (an  a c to r, p a in te r, w rite r, o r 
w h a te ve r), a  c iv il s e rv a n t , a te a c h e r , a 
d o c to r , a la w y e r , o r an In d ia n  c h ie f.  If 
yo u  a re  a  t ru c k  d r iv e r ,  a g a s  s ta t io n  
a tte n d a n t , o r a  p ro fe s s io n a l a th le te  
(ice  ska te rs  d o n ’t  co u n t), you  m ay have  
o n e  a d d it io n a l p o in t. If you  a re  a  gym  
te a ch e r, yo u  re c e iv e  no e x tra  p o in ts  as 
yo u  a re  a  le sb ia n .

5. A t a ka ra o ke  ba r, w h a t is  th e  m ost 
a p p ro p ria te  s e le c tio n  to  s in g?

A. “W h a t I D id  F o r L o ve ”
B. “L o s in g  M y M in d ”
C. “ I ’m J u s t a  G irl W h o  C a n ’t  S a y  N o”
D. T he  e n tire  s c o re  fro m  P h a n to m

G A Y  E T IQ U E T T E

11. H ave  yo u  e ve r been  in a  re s ta u ra n t 
and  re a lize d  th a t y o u ’ve  d a ted  m ore  
th a n  tw o  o f th e  w a its ta ff?

12. Is th e re  a t le a s t on e  tu b e  o f co ve r- 
up m ake up  in  y o u r m e d ic in e  cab in e t?

13. O n y o u r c o ffe e  ta b le  (a ll fa g s  have  
co ffe e  ta b le s ), a re  y o u r m ag a z in e s  
fa n n e d  o u t in  a lp h a b e tic a l o rd e r?

14. H ave  yo u  e ve r o rd e re d  a n y th in g  
fro m  In te rn a tio n a l M a le?

15. D o you  ow n  m o re  th a n  o n e  ca s t 
re co rd in g  o f th e  sam e m us ica l th e a tre  
p ro d u c tio n ?  (E x tra  p o in ts  fo r an y  
o rig in a l ca s t a lb u m  n o t in  E n g lish .)

16. D o yo u  h a ve  m ore  u n d e rw e a r th a n  
th e  m e n ’s d e p a rtm e n t a t M a cy ’s?

17. H ave  yo u  e ve r used  a  s e lf-ta n n in g  
p ro du ct?

18. If so , d id  yo u  tu rn  o ra ng e?

19. Is  y o u r p e t nam ed  a fte r a  dead  
m ov ie  s ta r?

20. D o you  ta k e  a  day o ff fro m  w o rk  fo r 
D illa rd ’s 50%  O ff S a le ?

21 . D id you  re n t L e th a l W e a p o n  ju s t to  
see  M e l G ib s o n ’s bu tt?

22. H ave  yo u  e ve r ow ned  o r w o rn  a 
P h a n to m , C a ts , o r L e s  M is e ra b le s  T - 
sh irt, sw e a tsh irt, o r co ffe e  m ug?

S p e c ia l O c c u p a t io n a l S c o r in g : G ive  
y o u rs e lf 1 0  p o in ts  if yo u  a re  a 
h a ird re s s e r , a ir  h o s te s s , a  d a n c e r  o r 
a f lo r is t . G ive  y o u rs e lf 7  p o in ts  if  yo u  
a re  a  la n d s c a p e  a rc h ite c t,  if you  w o rk  
fo r a  c r e d it  c a rd  c o m p a n y , o r if th e  
w o rd  “d e s ig n e r” a p p e a rs  in  y o u r jo b  
title . G ive  y o u rs e lf 5  p o in ts  if you  a re  a 
b a n k  te lle r ,  a w a ite r , o r ho ld  an y  jo b  
th a t re q u ire s  th a t you  w e a r a  n a m e  
b a d g e . S co re  3  p o in ts  if y o u  a re  an

1. A  n a vy  b lu e  h a n ky  in y o u r le ft re a r 
je a n s  p o cke t m eans w h a t?

A . Y ou  h a ve  a  co ld .
B. Y o u  a re  a  b o tto m .
C. Y o u  lik e  to  suck.
D. Y o u  a re  a  to p .

2. W h ile  w a tc h in g  th e  O sca rs  on  
te le v is io n , yo u  a re  o ve rh e a rd  sa y in g :

A . “Y es, b u t sh e  sh o u ld  have  w o n  
la s t  y e a r!”

B. “O h, w h a t w a s sh e  th in k in g ? ! J u s t 
lo ok  a t th a t g o w n !”

C. “O h m y G od , it ’s L iza  M in n e lli!”
D. A ll o f th e  above .

3. W hen  a tte n d in g  a  c o u s in ’s w e d d in g  
in w h ich  th e  b rid e sm a id s  a re  w e a rin g  
h id e o u s  gow ns, yo u :

A . C o m p lim e n t th e  b rid e  on he r a b ility  
to  m a tch  th e  d re sse s  w ith  th e  
pu nch  and th e  m in ts .

B. E s tim a te  th e  ya rd s  o f fa b ric  
w ra p p e d  a ro u n d  th e  fa tte s t 
b rid e sm a id .

C. T e ll one  o f th e  b rid e sm a id s , “ It 
cou ld  be a  re a lly  sm a sh in g  co ck ta il 
d re ss  la te r. R e a lly !”

D. A sk  to  b o rro w  one  o f th e  d re sse s  
fo r H a llo w e en .

4. W h e n  a sk ing  so m e o n e  to  s p o t yo u  
on th e  be nch  p re ss  a t th e  gym , yo u  
ch o o se :

A . th e  c lo s e s t m a le
B. th e  c u te s t m a le
C. th e  la rg e s t m a le
D. th e  m a le  w h o se  sh o rts  yo u  w a n t 

to  lo o k  up

6. W h e n  is th e  o n ly  tim e  it ’s  a p p ro p ria te  
to  ta k e  a  firs t d a te  to  a  g a y  ba r?

A . W hen  he  is  a t le a s t te n  y e a rs  
y o u n g e r th a n  you .

B. W h e n  he  w o rks  th e re  and  sh o w in g  
up  w ith  h im  m ea ns yo u  d rin k
fo r fre e .

C. W h e n  he is  ho t, yo u  n e ve r p lan  to  
see  h im  a g a in , and  yo u  kno w  y o u r 
e x  w ill be  th e re .

7. W h ich  o f th e  fo llo w in g  b re a k -u p  
p h ra se s  a re  yo u  m o s t lik e ly  to  use?

A . “ I t ’s  n o t yo u , it ’s m e .”
B. “C an w e  s till be  fr ie n d s ? ”
C. “ I gu e ss  I’m n o t re a d y  to  s e ttle  

dow n y e t.”
D. “Y o u ’re  lo u sy  in b e d .”

8. W h a t is  th e  o n ly  go od  e xcu se  fo r
be in g  la te  fo r b ru nch ?

A . “ I o v e rs le p t.”
B. “ I c o u ld n ’t  g e t rid  o f la s t 

n ig h t’s tr ic k .”
C. “ I had  to  iro n  th re e  o u tfits !”
D. “ I co u ld  n o t do  a  th in g  w ith  

m y h a ir!”

9. “ H ow  a b o u t a  b a ck  ru b ? ” re a lly
m ea ns:

A . “ I w a n t to  g ive  yo u  a  b a ck  ru b .”
B. “ I w a n t to  che ck  o u t if you  a re  

fa t o r n o t.”
C . “ I w o u ld  ra th e r lo ok  a t yo u r bu tt 

th a n  y o u r fa c e .”
D. “ I w a n t to  bone  y o u .”

DAVID CHRISTIAN

CO M P A S S
SIN C E 1980

T R A V E L

4 2 0 1  N . 1 6 th  S tr e e t  
S u ite  1 5 0

P h o e n ix , A Z  8 5 0 1 6

(6 0 2 ) 2 6 6 - 5 3 9 0  
1 - 8 0 0 - 3 2 1 - 6 7 8 7  

FA X (6 0 2 ) 2 6 6 - 0 0 1 3

&ime£c(Ae&t la x  Service
CELEBRATING OUR 10TH YEAR OF SERVICE 

TO THE PHOENIX LESBIAN & GAY COMMUNITY

Complete Tax Preparation/Planning 
EARLYBIRD DISCOUNT THROUGH 3/19/93!

Evenings/Weekends 841-5414

WANT TO TAKE BETTER  

CARE OF YOURSELF?

C o n ce rn e d  A b o u t D e p re ssio n ,

S tre s s , R e latio n s h ip s . H IV /A ID S  
O r A lte rn ativ e  L ifesty le  I s s u e s ?

COUNSELING HELPS.

S h e ila  D . Frie d e m an , PH .D .

3 9 3 0  E . C am e lb ack  R d . (6 0 2 ) 9 5 6 - 3 0 0 6
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T H E  A N S W E R S

E x c e p t  w h e re  in d ic a te d  o th e rw is e ,  g iv e  
y o u r s e lf  o n e  p o in t  f o r  e a c h  c o r r e c t  
a n s w e r  b e lo w . M a tc h  y o u r  s c o r e  w ith  
th e  c h a r t  a t  th e  b o t to m  o f  th e  p a g e  to  
d e te rm in e  w h e th e r  y o u  lik e  b o y s  o r  n o t.

G A Y  H IS T O R Y

1. D
2. A
3. C
4. B
5. C
6. C
7. A
8. D

S IS S Y  S L A N G

1. F
2. C
3. B
4. G
5. J
6. O
7. A
8. N
9. H
10. L
11. D
12. I
13. E
14. M
15. K

C IN E M A

1. A
2. C
3. B
4. B
5. B
6. A
7. C
8. B
9. C
10. B
11. A
12. C
13. S c o re  o n e  p o in t  fo r  e a c h  o f  th e  
fo llo w in g  a c t r e s s  n a m e s , c h a r a c te r  
n a m e s , o r  a n im a ls  f ro m  T h e

N o rm a  S h e a re r as  M a ry  H a in e s  (faw n) 
Joa n  C ra w fo rd  as C rys ta l A lle n  
(le op a rd )
R o sa lin d  R u sse ll as S y lv ia  F o w le r 
(p a n th e r)
P a u le tte  G o d d a rd  as M iria m  A a ro n s
(fox)
M ary  B o lan d  as T he  C o u n te ss  D eLave  
(ch im p a n ze e )
Joa n  F o n ta in e  as P e gg y D ay (lam b) 
L u c ile  W a tso n  as M rs. M oo reh ea d  (ow l) 
V irg in ia  W e id le r as L ittle  M ary  (doe) 
M a rjo rie  M a in  as Lucy (donkey)
P h y llis  P ovah  as E d ith  P o tte r (cow )

G A Y  L IT

1. C
2. B
3. B
4. B
5. A
6. B
7. A
8. D
9. C
10. A

M U S IC A L  T H E A T R E

1. A
2. C
3. D
4. B
5. C
6. A
7. ye s
8. ye s
9. ye s
10. ye s

G A Y  T E L E V IS IO N

1. D
2. A
3. A
4. B
5. A
6. A
7. C
8. C
9. D
10. S c o re  o n e  p o in t  fo r  e a c h  
C h a r lie ’s  A n g e l:  K a te  Ja ckso n  (S a b rin a  
D u nca n ); F a rra h  F a w ce tt (J ill M on roe ); 
C h e ry l Ladd (K ris  M o n ro e ); J a c lyn  
S m ith  (K e lly  G a rre tt); S h e lle y  H ack  
(T iffa n y  W e lle s ), and  T a n ya  R o be rts  
(Ju lie  R o g e rs ).

D IV A S

1. C
2. A
3. B
4. B
5. A
6. A
7. B
8. A
9. C
10. S c o re  o n e  p o in t  f o r  e a c h  o f  L iz  
T a y lo r ’s  h u s b a n d s  y o u  re m e m b e re d .  
T h e y  a re  C o n ra d  H ilto n , J r. (1950 ); 
M ich a e l W ild in g  (1 9 52 ); M ike  T odd  
(1957 ); E d d ie  F is h e r (1 9 59 ); R ich a rd  
B u rto n  (1 9 64 ); R ich a rd  B u rto n  (1975 ); 
S e n a to r Jo h n  W a rn e r (1 9 76 ); and  L a rry  
F o rte n sky  (1991).

1. C
2. C
3. A
4. C
5. D
6. D
7. E
8. C
9. A
10. F
11. H
12. B
13. G
14. D

P O R N O G R A P H Y

Y O U

S c o re  1 p o in t  fo r  e v e r y  q u e s t io n  y o u  
a n s w e r e d  “y e s .  ”

G A Y  E T IQ U E T T E

S c o re  5  p o in ts  fo r  e v e r y  q u e s t io n  y o u  
a n s w e r e d  w ith  a  D , 3p o in ts  f o r  e v e r y  
C , 2  p o in ts  f o r  e v e r y  B , a n d  1 p o in t  fo r  
e v e r y  A .

WHAT YOUR SCORE MEANS

1 5 1 -2 0 0  P o in ts : Y o u  w ro te  th e  
book  on nancy. Y o u  can  n am e  all 
o f B e tte  D a v is ’ f ilm s  in  o rd e r , yo u  
p ro ba b ly  p lay  w ith  d o lls  and  have  
a  c o m p le te  c o lle c tio n  o f P e t C la rk  
reco rds . T h e  c h a n c e s  o f y o u r 
be ing  m is take n  fo r  a  h e te ro se xu a l 
a re  s lim  to  none ; th is  is a  good  
th ing .

1 0 1 -1 5 0  P o in ts : Y o u  big s issy ! 
Y ou  s ha re  p a s try  rec ipe s  w ith  
y o u r m o th e r and  fo ld  m ash  no tes  
in to  y o u r h u s b a n d ’s lunchbox. 
D ian a  R oss is y o u r hero, bu t 
o the r th a n  th a t yo u  a re  a p e rfe c tly  
w e ll-ro u n d e d  fag. B one  up on 
m u s ica l th e a tre  and  y o u ’ll do  
ju s t fine .

5 1 -1 0 0  P o in ts : Y o u ’ve  co m p le ted  
the  re q u ire d  n um b e r o f hou rs  in 
c o sm e to lo g y  sch oo l, bu t y o u r 
g ra sp  o f g a y  e tiq u e tte  is a  little  
g reasy . D itch  th e  H ai K a ra te  and  
ta ke  up  ta ttin g . S p e n d  m ore  tim e  
w ith  y o u r m om .

5 0  P o in ts  o r  L e s s : J u s t b eca u se  
you  pu t a n o th e r m a n ’s p en is  in to  
y o u r m ou th  d o e s  no t m ean you  
a re  a  h om o se xu a l. G o w o rk  on 
y o u r ca r and  leave  us a lone .

re s o u rc e  • v o l u m e  n in e  n u m b e r f i v e  • i s s u e  n u m b e r 2 0 9  • f e b ru a ry  2 6 - m a rc h  1 1  • p a g e  te n  • are you queer?



Is Y O U R  HOUSE A M E S S ?

H e e d  h e l p ?

F u l l  S e r v i c e  H o u s e k e e p i n g

• R e s i d e n ti a l  •

• C o m m e rc i a l  •

• A u t o m o t i v e  •

St o p  v a  s t in g  y o U R  p r e c io u s  t im e ! 

C a l l  us

T O  P U T  y o U R  L IF E

i n  o r d e r !

D o n a ld  C o o p e r  

M ic h a e l W ill ia m s

( 6 0 2 ) 277-2876

O n e - t im e ,  w e e k ly  &  b i- w e e k ly  s e r v ic e  a v a ila b le  

C a ll f o r  f r e e  e s t im a te

S u p p lie s  in c lu d e d

Established references, bonded, honest and dependable!

V ID E O S  S T A R T IN G  A T

$6 .8 8
Hundreds to Choose From

N e w  T it le s W e e k ly

Largest Selection of 
European and Gay Videos in Stock

“Come Once,You’ll Come Again and Again”

IN V E N T O R Y  A D J U S T E R S
4 6 2 0  e . m cd o w el l  • 231-0018  

M O N -F R I 9 -7  • S A T  9 -5  • S U N  1 0 -4

R O G ER  W . R EA  A T T O R N EY , PC

Your
Comminiti)

Lawyer

♦ Personal Injury— Accident Cases
♦ Criminal
♦ Business Incorporation
♦ Bankruptcy
♦ Contract Disputes
♦ Wills and Estate Planning
♦ Domestic Disputes (gay/ non-gay)

(6 0 2 )2 4 8 - 7 9 2 1

t

3 6 0 1  N . S e v e n th  A v e .,  S u ite  B ♦ P h o e n ix , A riz o n a  8 5 0 1 3

Are LooksThe Only Thing 
He Has That Kill?

Last year alone, over 70,000 men and women died from AIDS. Today 

there are an estimated 2,000,000 who could be infected without even 

knowing it.
So the next time you see someone you think is drop dead gorgeous, just 

keep that in mind.

LEARN TO USE A CONDOM.
AIDS DOESN’T GIVE YOU A SECOND CHANCE.

ifc=The Phoenix __
| = C |  I X K 1 T I  ^ o r  more information ora referralfor anonymous testing,
\ ■D n A I \ j J _  please call Phoenix Stianti Group

'^ = =  G ro u p__

re s o u rc e  • v o l u m e  n in e  n u m b e r f i v e  • i s s u e  n u m b e r 2 0 9  • f e b ru a ry  2 6 - m a rc h  1 1 «  p a g e  e l e v e n  • a re  y o u  q u e e r?



Ì

M A N  T A L K

J O Í N  I N  O R  J U S T  L I S T E N

$2/min / - Í ? O O  ( 6 3  6  6)

‘t S S - A A G J V A l
N O T ñ *T O O  N U M BER  

N O  C R E O t T  C A R D  W E E D E D

P P E  -  S E N  P E F E E L  C E  -  P O U L T  M E N  O N L Y

L I F E S T Y L E S  M E E T  M A R T

T H O U S A N D S  O F  M E S S A G E S  

G A Y  -  L E S B I A N  -  B l  -  O T H E R  L I F E S T Y L E S  

L O C A L  A N D  N A T I O N W I D E

1- 900- 288-7399
S 2 / M I N U T E  -  A  P E R S O N A L  E N C O U N T E R  -  T E R R A  L I N D A  C A  -  1 8 + Y R S

D EL I V ER ED  T O  Y O U R

D ru g s  f o r th e  im m u n o - s u p p re sse d  clien t.

D ire ct b il l in g  to  y o u r in su ran ce  co m p an y  w ith  n o  
u p - f ro n t e xp e n se s  in  m o st cases .

FR EE 24 - 48  h o u r n atio n w id e  d eliv ery .

G IV E U S  A  C A L L.

W E ’R E H ER E T O  H ELP.

4 7 5 8  L a n k e rs h im  B o u le v a rd , N o rth  H o l ly w o o d , C a lif . 9 1 6 0 2

DAVID BURKETT.

n o ta b le  h a ir s ty ling .

1 9 1 6  E a s t  C a m e l b a c k  
2 6 6 - 4 0 4 7  f o r  a p p o i n t m e n t s

D o  y o u  w a n t  t o  s h o o t  y o u r  c o m p u t e r ?

c a l l  u s  a t

(602) 246-8277
I c a n  t e a c h  y o u  W o r d P e r f e c t  5 .1 !  
G u a r a n t e e d !  Y e s ,  y o u  c a n  le a r n !

C a l l  n o w ,  b e f o r e  i t ’s t o o  la t e !

Bj B u d

P. O .  B o x  3 3 2 3 3  
P h o e n ix ,  A Z  8 5 0 6 7

Th is a d  l a y o u t  w a s  d o n e  u n d e r  W o r d P e r fe c t  5 .1
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P H O E N I X
M A N F I N D E R ™  P E R S O N A L S

T o  In s ta n tly  re s p o n d  to  

a n y  o f  th e s e  p e rs o n a l a d s  

a n d  1 0 0 's  m o re  a n y t im e  

C A ll 1 -9 0 0 - 8 6 0 - 8 6 0 8  

a n d  e n te r  th e  T? n u m b e r . 

P ro b le m s  w ith  th e  s y s te m : 

4 1 5 - 2 8 1 - 3 1 8 3

A R IZ O N A

L O N G  T E R M  R E L A T IO N S H IP :

w a n te d  b y  2 6  y r  o ld ,  5 '1 1 , b lo n d , 

1 5 0 lb s , b ttm , p re fe r  h a ir y  b o d y , 

e n jo y  lo n g  w a lk s / fu n  ® 2 4 1 5

P h o e n ix  C A N  I BE O F  

SER VICE? y o u n g  6 ' ,  1 8 0 lb s , 

m o u s ta c h e d  b ttm  seeks fu n  tim e  

g u y s  ® 2 0 4 5

P h o e n ix  V E R Y  H A N D S O M E : 

C LE A N  S H A V E N  &  s m o o th : 5 '8 ,

1 5 5 lb s , b lk  h a ir  s e e k in g  e n d o w e d  

to p  m a n /  a n y  ra c e , * * 2 8 1 3

A lb u q u e rq u e  A V A IL A B L E  

A T T R A C T IV E , h is p a n ic , 2 5  

s e ek in g  a ll ty p e s , c a ll  s o on  * 3 1 3 3

W h ite  c o u p le , 4 0 s , c le an

d is c re e t, w a n t c lean d iscreet b la ck  

m en to  p a rly  w ith , a ll p lea su rab le  

activities a n tic ip a te d  * 2 2 5 4

P h o e n ix , D es ert sou th  w e s t m a le  

lo o k in g  fo r  to p  q u a l ity  fr ie n d s . I 'm  

4 2 ,  6 T ,  1 8 0 , m u s c u la r 

m a s c u lin e , w e ll  b u ilt ,  m il i ta r y  h a ir  

c u t, e n jo y  h ik in g , s w im m in g , 

p h o to g ra p h y . * 5 5 2 5

S P A N IS H  1 9  y r  o ld , seeks 

fr ie n d s h ip  a n d  ro m a n c e  w ith  w h ite  

m a le  21 - 2 8  le a d in g  to  re l. w / t o p  

m a n  * 2 0 2 3

T a ll, t r im , t ig h t , s m o o th , 3 2  y r  

o ld ,  * 2 2 0 7

A  G O O D  H O T  T IM E  is w h a t  I 

w a n t.  I 'm  a  2 8  y r  o ld ,  5 '9 ,  re d d is h  

b lo n d  h a ir ,  h a z e l e y e d  s tud  « 1 7 7 4

J a m e s , 5 '8 ,  1 4 0 lb s , 

fr ie n d s h ip  f ir s t , I lik e  o u tin g s  in 

th e  c o u n tr y , H IV  p o s it iv e , le t's  h a v e  

fu n  * 1 3 5 6

M ik e , 2 5 ,  6 '2 ,  b lo n d , 1 8 0 lb s , 

h a n d s o m e  * 9 2 8 1

M a r k , 3 5 ,  5 ' 8 , 1 7 0 lb s , 

m a s c u lin e , tra v e l a lo t  * 9 1 3 5

A r i z o n a ,  M ix e d  u p  a n d  N e w  to  

th e  s cene , L a rry . * 5 9 0 3

S an ta  Rosa A re a , John, 59",

160lbs, 5 2 , athletic, into bicycles. * 5 5 2 1

T a k e  a  R is k  o n  m e , I 'm  T im , 

2 4 ,  b lo n d , h a iry .  * 5 4 4 3

S a n ta  R o s a , lo v e  o u td o o rs , b ik e  

r id in g ,  I 'm  a  d is c re e t G W M  fo r  

y o u  i f  y o u  a re  lo o k in g  fo r  n e w  

e x p e rie n c e s . * 5 4 2 0

C h u c k , 6 '2 " ,  w h ite  m a le , w o rk o u t  

d a i ly .  ® 5 4 3 1

R u b  Y o u  R ig h t, P h il lip in o , lo v e  

s w im m in g , m us ic , m o v ie s , S W ,  

1 6 0 lb s . ,  a tt ra c t iv e , s e e k in g  G W M  

3 5 - 4 0  fo r  fr ie n d s h ip . * 5 4 3 5

S o u th w e s t &  D e s e rt a r e a ,

O u td o o rs y  e x tro v e r t  2 5 - 4 0  s o u g h t: 

I 'm  2 1 , 6 T , 1 4 5 l b s . ,  s e ek in g  

m a s c u lin e  2 5 - 4 0 ,  m u s c u la r.

* 5 4 1 8

A Z , R ic k , 6 , 1 " ,  1 7 0 lb s , w e ll  

b u ilt ,  ta ll  le a n  m u s c u la r, e n jo y  

p h o to g r a p h y ,  m il i ta r y ,  le v i m e n , 

ta n k  to p s , c u t-o ffs . * 5 3 2 1

T u c s o n , A Z , 1 9 , s tu d e n t, lo o k in g  

fo r  m e n m y  o w n  a g e  fo r  

fr ie n d s h ip ,  re la t io n s h ip .  * 4 8 4 2

P h o e n ix , V e r s a t ile , s o u th e rn  

m a n , w o rk a h o lic ,  lo o k in g  fo r  

q u a l ity  fr ie n d s . I 'm  6 T ,  1 8 0 lb s . ,  

lo v e  ta lk in g  o v e r  th e  p h o n e .

* 5 1 8 1

A r iz o n a , c h u c k , 6 * 2 " ,  b ro w n  

h a ir ,  w o rk -o u t  a  lo t. * 5 2 6 3

W a n te d : R e a l M e n , Y o u th fu l 

g a y  m a le , 4 2  (C a p r ic o rn ) ,  6 '1 " ,  

1 7 5 lb s , m o u s ta c h e , seeks fr ie n d s  

B i-o r  G a y  1 8 -3 5  n a t io n w id e  

m a s c u lin e  a n d  v e rs a t ile  p re fe r re d . 

P h o to  a n d  P h on e N u m b e r  fo r  firs t

a n s w e r.  A l l  w i l l  b e  a n s w e re d  w ith  

a  le tte r. * 5 1 8 1

P h o e n ix , A Z , S o u th w e s t M a n ,  

m u s c u la r,  fa r m b o y ,  n o  d ru g s , 

seeks s a m e . * 4 7 4 7

A r iz o n a , T ra c e , 6 1 1 4 2 , b lo n d , 

m o n o g a m o u s  lo o k in g  fo r  Fun.

E x t.2 4 3 0

A r iz o n a , 3 1 ,  b lo n d ,  b lu e  eyes 

h a n d s o m e . E x t.2 4 7 5

A r iz o n a  M ik e , g re e n  eyes 

F re n ch , v e ry  fi t ,  seeks m a s c u lin e  

m e n. * 2 3 9 7

A r iz o n a  V e r y  F r ie n d ly , B ra d  

v e ry  w e ll  b u ilt ,  6 *1 , s a n d y  b lo n d . 

* 2 7 0 9

D a n ie l, 6 11 , 2 9 0 .  * 2 6 7 9

H is p a n ic , 5 *9 , 4 0 's , lik e  

a ffe c tio n a te  m a s c u lin e  ty p e  3 5 - 6 0 .  

E n jo y  c o u n tr y  w e s te rn  d a n c in g .

* 2 6 4 5

ARIZONA AREA

A lb u q u e rq u e : T ire d  o f  th e  

b a r  sce n e ?  m e  to o : J e ff: 2 8 ,

6 ' ,  1 5 0 lb s  s e e k in g  2 5 - 3 5  to  p a r ty  

w ith  a n d  e v e n tu a lly  h a v e  re l.

* 2 4 8 8

A lb u q u e rq u e , Q U A L IT Y  

F R IE N D S H IP  fo r  q u a l ity  tim e s  

G o o d lo o k in g ,  4 0 ,  b lo n d ,  6 '1 , 

b lo n d ,  g o o d  b o d y ,  v e rs a tile , H IV + , 

* 2 6 1 2

A lb u q u e rq u e : P A S S IO N A T E  

G a y  h is p a n ic  m a le , la te  3 0 s , 

w o u ld  l ik e  to  m e e t fo r  f r ie n d s h ip  o r  

3  w a y s  M y  m b x  2 0 1 4

S a n te  F e: L ik e  H ik in g ?  I 'm  a

v e ry  o p e n  m in d e d  6 '1 , 1 7 5 lb s , 

m a s c u lin e , g o o d lk in g ,  c o m fo r ta b le  

w /m y s e l f  ty p e  a  g u y  c a ll  s o on  

M b x  2 3 4 9 _ _ __ _ __ _ __ _ __ _ __ _ _ ___

A lb u q u e rq u e : 6 '1 ,  1 8 0 lb s , 

f in . s e c u re , m u s t b e  s m o o th , 

c le a r  o f  m in d , * 2 2 6 3

A lb u q u e rq u e : S lim  

G o o d lk in g ?  w e ll  b u i lt  m e n  u p  to

3 7  w a n te d  fo r  w i ld  e x c ite m e n t;  

a n y th in g  g o e s  c a ll s o on  fo r  g r p  g e t 

to g e th e rs  * 2 1 9 5

S a n ta  Fe N M : G O O D  T IM E S  

in d o o rs  &  o u td o o rs . V e ry  

M u s c u la r  / c u t ,  3 0  y r  o ld ,  5 '8 ,  

1 4 5 lb s , h a rd , m use , h a ir y ,  seeks 

g u y s  1 8 -3 5  c a ll  fo r  h m  n u m b e r 

* 1 8 8 2

A lb u q u e rq u e : C O M P E T IT IV E ?  

IN T O  W R E S T L IN G ?  D o rn  

a g g re s s . T o p  m a n , 4 2 ,  6 '1 ,

2 1 5 lb s , h n d s m , b r w n /g r n  eyes, 

tw o  o u t o f  th re e  a n y o n e ?  * 1 8 7 3

A lb u q u e rq u e : B o y  n e x t  

d o o r  ty p e  1 8 ,  5 '9 ,  b lu e  e y e d  

b lo n d  w e ll  b u ilt , seeks v e ry  d o m . 

m en  le a v e  m e ss a ge  * 2 0 3 7

A lb u q u e rq u e : 1 8 , m a le  

1 3 5 lb s , g re e n  e y e s , s e e k in g  

to p  m e n to  possess m e  * 1 2 0 3

A lb u q u e rq u e : E y e -c a tc h in g  

1 8  y r  o ld , 5 '8 ,  b lo n d  g re e n  

ey es , lo o k in g  fo r  ta ll to p  m en 

® 1 0 7 1

F t. C o llin s , C O : H O PELESS  

IN TELLEC TU A L: M y  n a m e  is 

T om  , 4 0  y r  o ld ,  5 '9 ,  1 5 0 lb $ , c le a n  

s h a v e n , e n jo y  o u td o o r  a c tiv it ie s , 

c u ltu ra l th in g s , s p o rts  M b x  2 3 7 7

D e n v e r /b o u ld e r :  D A Y T IM E

F U N  5 '9 ,  b rw n  h a ir /e y e s ,  

s tra ig h t o r  b i-g u y s  w a n te d ; h a ir y  

c he s t a  p lu s  » 1 8 2 8

D e n v e r: C R A Z Y  a b o u t  

S tra ig h t o r  B i- g u y s  fo r  v e ry  

d is c re e t m e e t in g s , I 'm  5 '9  16 0 lb s  

b r w  h a ir ,  3 2  y r  o ld ,  lo o k in g  fo r  

s a m e  ® 1 0 0 7

D e n v e r: T r e a t  M e  R ig h t. 

D is c re e t c o lle g e  s tu d e n t, 5 '1 0 ,

1 8 5 lb  lo o k in g  fo r  d o m  B M  ®  1 8 2 4

B o u ld e r /D e n v e r :  5 '9 ,  3 2  y r  

o ld , s lig h t ly  h a ir y  lo o k in g  fo r  

s tra ig h t o r  b i-g uy s  fo r  safe fun ®  1 0 0 7

P a lm  S p rin g s : 

G O O D L O O K IN G  2 9  y r  o ld ,

5 '9 ,  b rw n  h a ir /e y e s ,  c a ll fo r  h m  

n u m b e r  » 1 3 5 8

P a lm  s p r in g s /S D : T H IC K ; 3 5

y r  o ld ,  6 '2 ,  21 O lbs, b lo n d  b lu e  

e y es  ® 2 3 5 5

N . V e g a s  in te re s te d  in  

m e e tin g  B la c k  m e n le a v e

C A L L
T ips  fo r best resu lts  us ing  all 

M A N F IN D E R  S e rv ices.

415-281-3182
U P D A T E D  W E E K L Y

1 - 9 0 0 - 8 6 0 - 8 6 0 S
T o u c h - T o n e  R e q u i r e d .  $ 1 . 9 9 / M i n .  O v e r  1 8  O n l y .  M A N F I N D E R ,  S F ,  C A

P L A C E  Y O U R  P E R S O N A L  A D  F R E E  ( 7 0 2 )  3 3 4 - 3 3 8 2



D eclare w a r 
on f re e  rad ica ls.

With the first 
multi-antioxidant 

nutritional supplement 
developed at a major 

university research center.

The unique ONDROX 
formula combines 

41 microcomponents.

ONDROX™Contains

Glutathione
& other research-proven micronutrients

Learn more about the 
nutritional effects 

of antioxidants and their 
synergistic activity.

Call the ONDROX” Hotline: 
800-541-3492

Or ask your pharmacist today!

SUSTAINED RELEASE

O N D RO X '
Multi-Antioxidant Formulation
Nutritional Supplement with Vitamins and Minerals

U N IM E D , Inc. 2 1 5 0  East Lake C o o k  Rd, S u ite  5 8 5 ,  B u ffa lo  G ro v e , IL 6 0 0 8 9

M u’
TO G1

BilledToYourTelephone

Billed To Your Visa Or Mastercard

Billed As "Real People" «Must
$3PerMinute*Touch

re s o u rc e  • v o l u m e  n in e  n u m b e r f i v e  • Is s u e  n u m b e r 2 0 9  • f e b ru a ry  2 6 - m a rc h  1 1  • p a g e  f o u rte e n



IT'S WHAT 
YOU WANT.
THE ORIGINAL ALL-MALE TALK UNE FOR 
PHOENIX AND ALBUQUERQUE.

T A LK  W IT H  O T H ER  M EN  W H O  W A N T  T O  T A LK  T O  Y O U . T O T A LLY 

LIV E CO N V ER SA T IO N  W H EN EV ER  Y O U  W A N T  R

FR EE U N E IN  P H O EN IX  2 5 3 - 3 3 4 1  

FR EE U N E IN  A LB U Q U ER Q U E 8 8 1 - 6 5 1 9

A R E A  C O D E  6 0 2

1 - 9 7 6 -6 2 5 3

M ALE

O n ly  .9 9 / m in . p lu s a n y  lo l ls  

M e f ro C o m m  2 5 7 - 8 3 6 5

C r u i s e  Lm e * L
T o tal l y  L iv e , O n e - o n - O n e  C o n v e rs a ti o n  

A l l - M a l e ..  A l l  th e  tim e .

T ry  o u r F R E E  L in e  f i rs t  I f  it’s  b u s y , th e n  th e re ’s  

s o m e o n e  w a i ti n g  o n  th e  l i n e  f o r y o u . S o  cal l ,

■ « s s "
M I-M ALE « M IM EN ®1

-»riIssar
1 . 9 0 0 - 8 6 0 - 0 0 0 8  

U n e -  4 9 5 - 9 9 6 4  
F r e e  u n e .

*4

A R E A  C O D E  6 0 2

TIME FOR A I 
MAN-TO-MAN
REA L M EN . 
A LL-M A LE. 
TOTALLY UV E

1- 976-4297
TUCSON
FREE U N E: 3 2 2 - 6 3 2 8

1-676̂4297
.9 9 / M IN . PLUS AN Y TOLLS 
M ETRO COM M  2 5 7 - 8 3 6 5

Choose from Live Connections,
Private ONE-ON-ONE RE-MATCH or Bulletin Board.

M E E T L IN E  ™  G a y  o w n e d  a n d  o p e r a t e d .  

S u p p o r t in g  o u r  c o m m u n ity  e v e ry  w a y  p o s s ib le .

re s o u rc e  • v o l u m e  n in e  n u m b e r f iv e  • I s s u e  n u m b e r 2 0 9  • f e b ru a ry  2 6 - m a rc h  1 1  • p a g e  f i f te e n



•A f fo r d a b le ,  p r iv a te , o n e - o n - o n e  tra in in g
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