


AIDS REFERRAL

A G A P E  N e tw o r k

P O  B o x  1 5 8 2 6  

P h o e n ix  8 5 0 6 0

A ID S

In f o r m a t io n  L in e

2 3 4 - 2 7 5 2

A r iz o n a  

A ID S  P r o je c t

9 1 9  N  1 s t  S t  

P h o e n ix  8 5 0 0 4  

4 2 0 - 9 3 9 6

C A M P A /M A L T A

2 9 7  E  M o n te r e y  

P h o e n ix  8 5 0 1 2  

2 3 0 - 1 8 8 1

C o m m u n it y  

A ID S  C o u n c i l

P O  B o x  3 2 9 0 3  

P h o e n ix  8 5 0 6 4

2 6 5 - 2 4 3 7

C o m m u n it y  

C a re  C e n t e r

3 3 3  E  V ir g in ia  # 1 1 7  

P h o e n ix  8 5 0 0 4  
3 4 0 - 1 1 1 1

F la g s t a f f  A ID S  

O u tr e a c h

P O  B o x  1 8 3  

F la g s ta f f  8 6 0 0 2  

5 2 5 - 1 1 9 9

G a y  M e n ’s  

S e x  P r o je c t

c /o  C A C

2 6 5 - A ID S

T h e  N a m e s  P r o je c t

P O  B o x  8 2 1 1 1  

P h o e n ix  8 5 0 7 1

P h o e n ix  

S h a n t i  G r o u p

1 3 1 4  E  M c D o w e l l  

P h o e n ix  8 5 0 0 6  

2 7 1 - 0 0 0 8

P la n n e d  P a r e n t h o o d

5 6 5 1  N  7 th  S t  

P h o e n ix  8 5 0 1 4  

G e o rg e :  2 7 7 - P L A N

S e d o n a  

A ID S  G r o u p

c /o  F la g s t a f f  A I D S

O u t r e a c h

5 2 5 - 1 1 9 9

V a lle y  o f  th e  

S u n  C o a l i t io n  

fo r  P W A s

P O  B o x  1 6 8 4 7  

P h o e n ix  8 5 0 1 1

V e t e r a n s

A d m in is t r a t io n

H IV  C o o r d in a to r  &  

E d u c a to r :  L e e  H o o d  

2 7 7 - 5 5 5 1  e x t  7 1 8 2

V o lu n te e r s  

in  D ir e c t  A id

P O  B o x  5 6 8 9  

P h o e n ix  8 5 0 1 1  

9 3 8 - 3 9 3 2

ORGANIZATIONS

A d u lt  C h i ld r e n  

o f  A lc o h o l ic s

9 6 3 - 0 9 8 4

A la n o n

6 8 2 9  N  21  s t  A v e  

P h o e n ix  8 5 0 1 5  

2 4 9 - 1 2 5 7

A
A lc o h o l ic s

A n o n y m o u s

G a y  G r o u p  L is t in g s  

4 6 0 2  N  7 th  S t  

P h o e n ix  8 5 0 1 4

2 6 4 - 1 3 4 1  •

A m e r ic a n  G a y  

A t h e is ts

P h o e n ix  C h a p te r  

3 0 0 3  N  C e n t r a l  A v e  

S te  121 B o x  2 1 1  

P h o e n ix  8 5 0 1 2  

2 6 4 - 7 4 3 2

E A G L E  (U S  W e s t )

P O  B o x  3 6 7 0 2  

P h o e n ix  8 5 0 6 7  

3 5 1 - 5 4 6 3

F e m in is t  a n d  

L e s b ia n

A c t iv is t  C o a l i t io n

9 6 7 -  2 5 7 0

G a y  A l l ia n c e  o f  

N o r th e r n  A r iz o n a

P O  B o x  1 8 3  

F la g s ta f f  8 6 0 0 2  

5 2 5 - 1 1 9 9

G a y  a n d  L e s b ia n  

D is c u s s io n  G r o u p

8 7 0 - 9 5 9 7

G a y  a n d  L e s b ia n  

S e n io r s

2 4 1 - 1 6 0 4

L e s b ia n  a n d  G a y  

A c a d e m ic  U n io n

A r iz o n a  S ta te  

U n iv e r s i ty  

T e m p e  8 5 2 8 7

9 6 8 -  3 7 0 3

L e s b ia n  a n d  G a y

C o m m u n it y

S w itc h b o a r d

2 3 4 - 2 7 5 2

L e s b ia n /G a y  P u b l ic  

A w a r e n e s s  P r o je c t

P O  B o x  6 0 8 8 1  

P h o e n ix  8 5 0 8 2  

9 9 4 - 2 1 0 0

P a r e n ts  a n d  

F r ie n d s  o f  

L e s b ia n s  

a n d  G a y s

P O  B o x  3 7 5 2 5  

P h o e n ix  8 5 0 6 4  

9 4 9 - 9 1 5 2  

A ID S  R e la te d :  

9 3 9 - 7 8 0 7

P h o e n ix  G a y  Y o u th  
G ro u p

P O  B o x  1 0 7 5  

M e s a  8 5 2 1 1  

8 9 7 - 8 9 8 9

P h o e n ix  P r id e  

P la n n in g  C o m m it t e e

6 3 1 - 0 3 5 0

R e la t io n s h ip

D is c u s s io n

G r o u p

8 7 0 - 9 5 9 7

T h e  W o m e n ’s  C e n te r

P O  B o x  2 6 0 3 1  

T e m p e  8 5 2 8 2  

2 7 5 - 9 1 4 8  

9 2 4 - 2 3 5 8

SOCIAL
ORGANIZATIONS

A r iz o n a  P o w e r  

E x c h a n g e

5 8 2 1  N . 6 7 th  A v e  

S te  1 0 3 - 2 7 6  

G le n d a le  8 5 3 0 1  

8 4 8 - 8 7 3 7

A r iz o n a  R a n g e r s

P O  B o x  1 3 0 7 4  

P h o e n ix  8 5 0 0 2

A r iz o n a  W r a n g le r s

c /o  C a s h  In n  

2 4 4 - 9 9 4 3

C o p p e r s t a t e

L e a th e r m e n

P O  B o x  4 4 0 5 1  

P h o e n ix  8 5 0 6 4

C o u p le s  

o f  A r iz o n a

P O  B o x  7 1 4 4  

P h o e n ix  8 5 0 1 1  

6 3 1  - 0 6 5 7

D e s e r t  A d v e n t u r e s

P O  B o x  2 0 0 8  

P h o e n ix  8 5 0 0 1  

9 5 7 - 3 4 7 6

D e s e r t  V a l le y  

S q u a r e s

P O  B o x  3 4 6 1 5  

P h o e n ix  8 5 0 6 7  

9 6 8 - 7 1 8 4

H e d o n is t ic  

H a r d c o r e  H ik e rs

P O  B o x  9 7 5 1  

P h o e n ix  8 5 0 6 8

L e s b ia n  

B r e a k fa s t  C lu b

2 7 8 - 1 8 6 9

L o s  A m ig o s  

D e l S o l

P O  B o x  2 7 3 3 5  

P h o e n ix  8 5 0 6 1  

8 4 3 - 1 3 2 9

O u r  G a n g  

B o w lin g  L e a g u e

P O  B o x  6 2 9 7 1  

P h o e n ix  8 5 0 8 2  

4 6 8 - 0 3 3 4

S o u th w e s t  M e n  

a t  L a r g e

P O  B o x  2 5 9 5 1  

T e m p e  8 5 2 8 5

T o w n  a n d  C o u n t r y  

S o c ia l  C lu b

8 4 9 - 4 5 4 4

PROFESSIONAL
ORGANIZATIONS

A r iz o n a  

G a y  R o d e o  

A s s o c ia t io n

P O  B o x  1 6 3 6 3  

P h o e n ix  8 5 0 1 1  

9 3 8 - 3 9 3 2

C a m e lb a c k  B u s in e s s  

a n d  P r o fe s s io n a l  

A s s o c ia t io n

P O  B o x  2 0 9 7  

P h o e n ix  8 5 0 0 1

2 6 6 - 7 2 0 2

P r o f e s s io n a l  

W o m e n ’s  N e tw o r k

P O  B o x  2 9 7 0  

A p a c h e  J u n c t io n  

8 5 2 1 7

T e a m  A r iz o n a

P O  B o x  5 9 5 0  

P h o e n ix  8 5 0 1 0  

9 6 8 - 4 3 7 5

V a lle y

C a r e e r  W o m e n

P O  B o x  3 3 3 9 3  

P h o e n ix  8 5 0 6 7  

2 4 2 - 8 9 0 6

POLITICAL ACTION

A ID S  C o a l i t io n  

T o  U n le a s h  P o w e r

P O  B o x  1 3 2 7 4  

P h o e n ix  8 5 0 0 2  

4 3 3 - 4 9 6 6

A r iz o n a n s  fo r  

G a y  a n d  L e s b ia n  

C iv i l  R ig h ts

9 5 6 -  6 2 8 4

A r iz o n a  C o m m it t e e  

F o r  P r o g r e s s

P O  B o x  4 0 3 7 4  

P h o e n ix  8 5 0 6 7

C o a li t io n  F o r  

Im m e d ia t e  A c t io n

P O  B o x  3 3 2 3 3  

P h o e n ix  8 5 0 6 7  

2 4 6 - 8 2 7 7

A r iz o n a

D e m o c r a t ic  P a r ty

2 5 4 - 4 1 7 9

A r iz o n a

R e p u b lic a n  P a r ty

9 5 7 -  7 7 7 0

ARTSPACE

A lw u n  H o u s e

1 2 0 4  E  R o o s e v e l t  

P h o e n ix  8 5 0 0 4  

2 5 3 - 7 8 8 7

ATTORNEYS

P o w e ll  a n d  R u s s o

1 5 6 4 8  N  3 5 th  A v e  

S u ite  C -1 1 2  

P h o e n ix  8 5 0 2 3  

8 4 3 - 5 9 9 3

R o g e r  R e a

3 6 0 1  N  7 th  A v e  

S u ite  B

P h o e n ix  8 5 0 1 4  

2 4 8 - 7 9 2 1

TRAVEL

F ir s t r a v e l

5 1 5 0  N  7 th  S t  

P h o e n ix  8 5 0 1 4

2 6 6 - 0 5 6 6

L e o n a r d ’s  T r a v e l

L e w is  P iz e r  

8 2 0  E  In d ia n  S c h l 

P h o e n ix  8 5 0 1 4  

2 7 4 - 2 8 9 3

D e s e r t  O v e r tu r e

P O  B o x  1 6 4 5 4  

P h o e n ix  8 5 0 1 1  

9 9 7 - 4 3 7 3

ACCOUNTING

C a m e lW e s t  In c o m e  

T a x  S e r v ic e

P O  B o x  1 1 1 9 4  

P h o e n ix  8 5 0 6 1  

8 4 1 - 5 4 1 4

REALTY

R e a lty  E xe c u tiv e s

D a v id  A tk in s  

1 8 1 9  E . M o r to n  # 1 0 0  

P h o e n ix  8 5 0 2 0  

9 9 7 - 7 3 2 4  

2 6 6 - 0 4 7 9

B lu e  R ib b o n  R e a lty

M a r io  R o m e ro  

7 3 3 0  N . 1 6 th  S t. A 1 2 0  

P h o e n ix  8 5 0 2 0  

2 6 3 - 9 6 9 6  

2 5 2 - 4 1 9 1

C e n tu r y  21

R ic h a r d  L a r s e n  

8 9 1 0  N  C e n t r a l  

P h o e n ix  8 5 0 2 0  

9 4 3 - 7 2 5 2

LIVING SPACE

G a y  R o o m m a te

S e r v ic e

9 3 8 - 3 9 3 2

R o y a l  V i l la  

A p a r tm e n ts

1 1 0 2  E  T u r n e y  

P h o e n ix  8 5 0 1 4  

2 6 6 - 6 8 8 3

W e s tw a y s  B e d  

a n d  B a th

P O  B o x  4 1 6 2 4  

P h o e n ix  8 5 0 8 0  

5 8 2 - 3 8 6 8

TYPESETTING

E t ie n n e  

T y p e  S h o p

P O  B o x  1 7 2 9 8  

P h o e n ix  8 5 0 1 1  

7 8 8 - 5 4 4 2

WORD
PROCESSING

D iv e r s if ie d  

D a ta  D e s ig n s

P O  B o x  3 3 2 3 3  

P h o e n ix  8 5 0 6 7  

2 4 6 - 8 2 7 7

MASSAGE

L a r r y  G w in n

M e tr o  P h o e n ix  

9 7 1  - 5 0 0 9

M a s s a g e  C o n n e c t io n

4 5 6  W  M a in  

T e m p e  8 5 2 0 1  

8 3 3 - 7 2 0 7

HAIR STYLING

E r ic  B u s ta m a n t e

T o p  o f  t h e  M a r k  

7 0 0 1  E  M a in  S t  
S c o t t s d a le  8 5 2 5 1  

9 4 5 - 7 0 0 8

R a re  B e a r s  

B a r b e r  S ty l in g

6 2 1 5  N  C e n tr a l  

P h o e n ix  8 5 0 1 4  

2 7 4 - 4 5 7 0

T h e  T iv o l i

6 1 6 6  N  S c o t ts d a le  

S c o t t s d a le  8 5 2 5 3  

9 9 1  - 6 9 9 9

FLORISTS

A r c a d ia  F lo w e r s

4 8 3 5  E  In d ia n  S c h l 

P h o e n ix  8 5 0 0 8  

8 4 0 - 3 7 5 0

B r ia r w o o d  

F lo r a l D e s ig n

6 2 0 2  N  7 th  S t  

P h o e n ix  8 5 0 1 4  

2 6 4 - 2 9 2 2

BOOKSHOPS

A lt e r n a t iv e s

4 4 2 8  N . 1 9 th  A v e .  

P h o e n ix  8 5 0 1 5  

2 7 4 - 9 1 2 0

C h a n g in g  H a n d s  

B o o k s t o r e

4 1 4  S  M il l 

T e m p e  8 5 2 8 1

H u m a n s p a c e  B o o k s

1 6 1 7  N  3 2 n d  S t  

P h o e n ix  8 5 0 0 8  

2 2 0 - 4 4 1 9

M e t r o p o p h o b o b ia

1 2 8  E . T a y lo r  

P h o e n ix  8 5 0 0 2  

2 5 5 - 0 6 6 8

FRAMING

T h e  F r a m in g  C e n te r

2 7 0 1  N  2 4 th  S t  

P h o e n ix  8 5 0 0 6  

9 5 7 - 0 8 7 7

P r e m ie r e  F r a m e  a n d  

P ic tu r e  G a l le r y

1 4 4 1  N  2 7 th  L n  

P h o e n ix  8 5 0 0 9  

4 8 4 - 0 5 6 5

RETAIL

E u r o M a r k e t

5 0 1 7  N  C e n t r a l  

P h o e n ix  8 5 0 1 2

2 5 2 - E U R O

P a r r  o f  A r iz o n a  

C u s to m  S w im w e a r

4 5 3 2  N  7 th  S t  

P h o e n ix  8 5 0 1 4  

2 3 0 - 2 1 3 3

T u f f  S tu f f  L e a th e r

1 7 1 4  E  M c D o w e l l  

P h o e n ix  8 5 0 0 6  

2 5 4 - 9 6 5 1

SPIRITUAL 

OR G A NIZA TIONS

Churches

C a s a  d e  C r is to

1 0 2 9  E  T u r n e y  

P h o e n ix  8 5 0 1 4

2 6 5 - 2 8 3 1

F irs t  U n ita r ia n  

U n iv e r s a l is t

4 0 2 7  E  L in c o ln  

P a r a d is e  V a l le y  8 5 2 5 3  

8 4 0 - 8 4 0 0

G e n t le  S h e p h e r d

3 4 2 5  E  M o u n ta in  

P h o e n ix  8 5 0 4 6  

9 9 6 - 7 6 4 4

H e a l in g  W a te r s  

M in is t r ie s

2 2 5  N . U n iv e r s i t y  # 1 0 5  

T e m p e  8 5 2 8 1  

8 9 4 - 8 6 8 1

O a s is  M C C

2 4 0 5  E  C o r o n a d o  

P h o e n ix  8 5 0 0 8  

2 7 5 - 3 5 3 4

R e s to r a t io n  

C h u r c h  o f  

J e s u s  C h r is t

1 - 8 0 0 - 6 7 7 - R C J C

Social Groups

A f f i r m a t io n

G a y  M o r m o n s  

P O  B o x  2 6 6 0 1  

T e m p e  8 5 2 8 5  

3 9 6 - 6 9 5 0

B r e th r e n  M e n n o n i te s  
C o u n c i l

P O  B o x  5 6 1 3  

G le n d a le  8 5 3 1 2

D ig n ity / ln te g r i ty

E p is c o p a l a n d  R o m a n  

C a th o l ic s  

P O  B o x  2 1 0 9 1  

P h o e n ix  8 5 0 3 6  

2 5 8 - 2 5 5 6

J C ’s  F u n  O n e

5 5 4 2  N  4 3 r d  A v e  

9 3 9 - 0 5 2 8

L itt le  J im ’s  3 0 7

2 2 2  E  R o o s e v e lt  

2 5 2 - 0 0 0 1

M a r ly s ’

1 5 6 1 5  N  C a v e  C rk  

8 6 7 - 2 4 6 3

P r e s t o n ’s

4 1 0 2  E  T h o m a s  R d  

2 2 4 - 5 7 7 8

W in k ’s

5 7 0 7  N  7 th  S t  

2 6 5 - 9 0 0 2

Women

In c o g n ito

2 4 2 4  E  T h o m a s  

9 5 5 - 9 8 0 5

N a s ty  H a b its

3 1 0 8  E  M c D o w e l l

2 6 7 - 8 7 0 7

T a lk  o f  t h e  T o w n

4 3 0 1  N  7 th  A v e  

2 4 8 - 0 0 6 5

Men

L u th e r a n s

C o n c e r n e d

P O  B o x  7 5 1 9  

P h o e n ix  8 5 0 1 1  

8 7 0 - 3 6 1 1

M is h p a c h a t  A m

P O  B o x  7 7 3 1  

P h o e n ix  8 5 0 1 1  

9 6 6 - 5 0 0 1

P r e s b y t e r ia n s  fo r  

L e s b ia n  a n d  G a y s

2 7 5 - 0 5 0 6

New Age Worship 

G o d d e s s

W o m y n ’s  N e tw o r k

P O  B o x  1 7 3 1 2  

P h o e n ix  8 5 0 1 1  

2 5 8 - 2 3 8 8

H o u s e  o f  

th e  D a w n

2 1 4 1  E  P a lm  L n  

P h o e n ix  8 5 0 0 8

2 6 7 - 1 2 0 3

M e c c a  C e n te r

4 2 4  E  C o lte r  

P h o e n ix  8 5 0 1 2

M o o n  G o d d e s s  
C o v e n

P O  B o x  4 8 9 1 8  

P h o e n ix  8 5 0 7 5

B o b b y ’s

1 8 1 0  E  M c D o w e l l  

2 5 8 - 9 4 7 7

B S  W e s t

7 1 2 5  5 th  A v e

S c o t ts d a le

9 4 5 -9 0 2 8

C a t t le m a n ’s

E x c h a n g e

1 3 8  W  C a m e lb a c k

2 6 6 - 0 8 7 5

C h a r l ie ’s

7 2 7  W  C a m e lb a c k  

2 6 5 - 0 2 2 4

C r u is in ’ C e n t r a l

1 0 1 1  N  C e n t r a l

2 5 3 - 3 3 7 6

D u r a n g o ’s

1 5 1 7  S  B la c k  C a n y o n  

H w y

2 7 1 - 9 0 1 1

P h á z

1 5 5  W . C a m e lb a c k  

P h o e n ix  8 5 0 1 3  

2 7 4 - 8 5 0 5

Levi/Leather

A p o ll o ’s

5 7 4 9  N  7 th  S t 

2 7 7 - 9 3 7 3

BARS

Mixed

C a s h  In n

2 1 2 0  E  M c D o w e l l  

2 4 4 - 9 9 4 3

F o s te r ’s

4 3 4 3  N  7 th  A v e  

2 6 3 - 8 3 1 3

G .B .’s  R e n d e z v o u s

4 1 3 2  E  M c D o w e l l  

2 7 5 - 3 5 0 9

N u to w n e

5 0 0 2  E  V a n  B u r e n
2 6 7 - 9 9 5 9

T r a x

i l ? 4  F  M c D o w e l l
2 5 4 - 0 2 3 1



p u b l is h e d  b y

R A D IC A L  P H A E R IE  

M A R K E T IN G , IN C .

e d i t o r - in - c h ie f

R o b r t L . P e la

a r ts  e d i to r s

M itc h  K a l is h  

S c o t t  W e b e r

c o p y  e d it o r

L o u is  C le m e n te

a r t  d i r e c t io n

K a te  B o s w o r th

t y p e s e t t in g

P a t E m e r s o n

p r o d u c t io n  a s s is t a n c e

B j B u d

p h o to g r a p h y

D a v id  P a r k e r

c u lt u r e  c lu b

R e y  H o ffm a n

lo c a l  n e w s  r e p o r t in g

C h u c k  H a d d , J r .

w r i t e r s

W e n d y  C a s te r  

L o u is  C le m e n te  

N e il  C o h e n

L o rd  M u s ta p h a  X . F e in b e r g  

G ir l

G e r a ld  H a w k  

K ir b y  H o lt  

P a u l L in d  

L e e  L y n c h  

P e te r  P e t r is k o ,  J r .

P e r r y  S h u r tz  

D o n  S lu te s  

D a v id  V a n  V ir d e n  

E l le n  M . Y o u n g  

Y v o n n e  Z ip te r

lo g o  d e s ig n

D a v id  V a n  V ir d e n

c ir c u la t io n  d i r e c to r

P a t r ic ia  S im o n

n a t io n a l  a d v e r t i s in g

R iv e n d e l l  M a r k e t in g

r e g io n a l  a d v e r t i s in g

K e v in  R a y
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o r  r e t u r n e d  u n le s s  a c c o m p a n ie d  b y  a  s t a m p e d ,  s e l f -  

a d d r e s s e d  e n v e lo p e .  A l l  r i g h ts  t o  s u b m it te d  m a te r i a l  

s h a l l  b e  a s s i g n e d  t o  t h e  p u b l i c a t i o n  u n le s s  o t h e r w is e  

a g r e e d  p r i o r  to  p u b l i c a t i o n .  A d v e r t i s in g  la y o u ts  a n d  

o r ig in a l  a r tw o r k  g e n e r a t e d  fo r  u s e  in  R E S O U R C E  

b e lo n g  in  th e ir  e n t i r e t y  t o  R a d i c a l  P h a e r i e  M a r k e t in g ,  

In c .  R e p r o d u c t io n  in  a n y  fo r m  w i th o u t  t h e  w r i t te n  

p e r m is s io n  o f  t h e  p u b l i s h e r  is  s t r ic t ly  f o r b id d e n .  T h is  

d o e s  n o t  in c lu d e  m a t e r i a l s ,  a r t ,  p h o t o g r a p h s ,  o r  w r i t in g  

w h ic h  h a s  b e e n  p r e v io u s ly  c o p y r ig h t e d .  P u b l ic a t io n  o f  

t h e  n a m e ,  p h o to ,  o r  l i k e n e s s  o f  a n y  p e r s o n  o r  

o r g a n iz a t io n  in  a d v e r t i s in g  o r  a r t i c l e s  in  R E S O U R C E  is  

n o t  to  b e  c o n s t r u e d  a s  a n y  in d ic a t i o n  o f  t h e  s e x u a l  

o r ie n t a t io n  o f  s u c h  p e r s o n  o r  o r g a n iz a t io n .  T h e  

c o n te n ts  o f  R E S O U R C E  a r e  c o p y r ig h t  © 1 9 9 2  b y  

R a d i c a l  P h a e r i e  M a r k e t i n g ,  In c .  a n d  m a y  n o t  b e  

r e p r o d u c e d  in  w h o le  o r  in  p a r t  w i t h o u t  w r i t te n  

p e r m is s io n  f r o m  t h e  p u b l i s h e r ,  a  b i t t e r  m a n  w h o  h a te s  

e v e r y t h in g  a b o u t  h is  l i fe .  A l l  r ig h t s  r e s e r v e d .  P a u l  

B r a u n ! !

S u b s c r ip t i o n s  to  R E S O U R C E  m a y  b e  p u r c h a s e d  a t  t h e  

a n n u a l  r a t e  o f  $ 3 0 .  F i r s t  c la s s  d e l i v e r y  m a y  t a k e  o n e  

t o  t h r e e  w e e k s .
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a  d a y !  I ’ L L  P R O V E  y o u c an  hav e  a 

bo d y  y o u 'l l  he p ro ud  o f , p ac k e d  w it h  

re d b lo o d e d  v i t a l i t y !
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c re t !  T h a r 's  ho w  I c h an g e d  m y se lf  f ro m  

a sc raw n y , 8 7 -p o un d  w e ak l in g  to w in n e r  

o f t he  t i t le , “ W o r l d 's  M o st  P e r f e c t ! *  

D e v e lo p e d  M a n . "

“ D y n a m ic T e n s io n ” D o es  I t !
U s i n g  "Dynamic Tension”  o n ly  15

m in ut e s a d ay , in  t he  p r iv ac y  o f  y o ur  

o w n  ro o m , y o u q u ic k ly  be g in  to  put  on 

m usc le , in c re ase  y o ur  c hest  m e asure  

m e nt s, b ro ad e n  y o ur  bac k  A l l our v oui  

arm ^ a n d  legs. T h i s  e asy , N A T U R A L  

m e t h o d w i l l  m ak e  y ou a f ine r sp e c im e n  

o f  R L A L  M A N H O O D  t h an  y o u ever 
d re am e d  y o u c o u ld  be !

Y o u  G e t  R e s u lts  F A S T

A lm o st  be f o re  y ou re a l i z e  i t . v o u w i l l

not ic e  a g e n e ra l “ t o n in g  up ”  ‘ o f  v our 

e n t i re  sy st e m !  V o u  w i l l  hav e  m o re  pe p, 

br ig h t  eves , d e a r  h e ad , re a l sp rin g  m d

z ip  in  y o ur  st e p !  Y o u  get  s l e d g e -h a m - 

rae f  a ba t t e r i n g  ram  p un c h — c hest  
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T h o u sa n d s  o f  f e l l o w s  h av e  use d m v  

m arv e lo us  sy ste m . R e a d  w h a t  t he y  say

see  ho w  t he y  lo o k  be f o re  a n d  a f t e r—
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d
u ring the fou r-

“  
o f Resource's 

cu rren t politica l

S e le ctions from  the  Buchanan file

P at  P at ro l
colu mn, the nam e 

Pat B u chanan  has 

cropped u p at 

regu la r interva ls . 

B u chanan, one o f 

the na tion ’s b est 

know n  conserva tive 

com m entators , has  

rou tinely expressed  

his negative view s  o f 

hom osexu a lity and 

lesb ian/gay politica l 

activism . Prob ab ly 

his m ost fam ou s  

pronou ncem ent 

came du ring the 

ea rly 1980s, w h en  

he cha racterized  the 

AID S  cris is  as 

“n a tu re’s aw fu l 

retrib u tion ” aga inst 

“u n n a tu ra l” gay 

sexu a l practices.

b y  D o n  S lu t e s

B u chanan ’s conservative 

ped igree is im press ive. He 

served  as  a  speech  w riter to 

b oth  Richard  N ixon  and Spiro 

Agnew  du ring the N ixon  

Adm in istra tion  and is cred ited 

for concocting som e o f the “d irty 

tricks” the N ixon  cam pa ign  u sed 

du ring the 1972 election  

season. H e a lso spent tim e as 

W hite H ou se com m u nications 

d irector du ring Rona ld Reagan ’s 

pres idency. B efore he 

annou nced  h is  own cand idacy 

for p res iden t o f the U n ited  

S tates, B u chanan  w as a  regu la r 

on a t lea st three issu e-oriented 

ta lk show s, inclu d ing C N N ’s 

“C ross fire” and “The M cLau gh lin  

G rou p” on PBS.

W ith  now -candidate 

B u chanan  at his in flu en tia l 

zenith, I thou ght it m igh t b e fu n 

to take a  look b ack a t the 

m ateria l he has  p rovided  for 

this colu mn. Rem emb er, as you  

read these excerpts: This gu y is 

appa ren tly seriou s  ab ou t b ein g 

pres ident; if not th is year, 

m aybe in 1996 (he had 

reported ly cons idered  a  ru n  in  

1988). H e fancies  h im self the 

tru e heir to Reagan, and as 

su ch, w ill not likely go aw ay 

anytim e soon, even if he 

ab andons  his p res iden tia l 

aspirations. In  fact, h is  recent 

su ccess  at hu m ilia ting G eorge 

B u sh  in this  yea r’s ea rly 

p res iden tia l p rim aries w ill on ly 

enhance h is  repu tation  as w ell 

as  his cla im  to b e the leader o f 

the righ t w ing.

June 24, 1988
...The conten ts  o f [Adm. Jam es ] 

W atkins ’ [p res identia l A ID S  

com m ission ] report have b een  

know n for som e time, and they 

have a lrea dy s tirred  p len ty of 

controversy. M ost cen ters  on  

the recom m endations tha t s tiff 

penalties  b e m eted  ou t to people 

w ho d iscrim ina te aga inst or 

pu b licize the nam es  o f A ID S  

pa tients  and H IV  carriers ....

[U n like som e other 

conserva tives ,] colu m nist (and 

“C ross fire” com b atan t) Pat 

B u chanan  accepts  the d isease’s 

epidem ic p roportions— in fact, it 

p ractica lly throws  him into a  

tizzy— b u t he takes a  d ifferen t 

tack. B u chanan  cha racterizes  

W atkins ’s m easu res as 

u nen forceab le and “foolish .” 

True, poten tia l fram ers o f su ch  

legis la tion would have to give 

considerab le thou ght to issu es  

o f liab ility and enforcem ent. B u t 

B u chanan ’s m a in  poin t s tem s 

from the idea  tha t d ru g ab u sers 

and gay men w ou ld  b e covered

b y anti-d iscrim ination  laws on ly 

a fter they get sick, b u t not 

b efore, and tha t su ch  a  

s itu a tion  w ou ld  b e absu rd. 

W hat’s ab su rd  is tha t ga y men 

and dru g ab u sers don ’t s ta rt 

ou t w ith  the sam e righ ts  as 

everyone else....

"Siz e  Queen,” Oct. 14, 1988
...[B u chanan ’s] la test sa lvo 

[a ga inst the lesb ian/gay 

com m u nity] cam e in a  recent 

colu m n  tha t b rou ght together 

the find ings  o f N ew  York C ity 

A ID S  researchers and the thesis 

o f a  n ew  b ook  b y E dw ard  W . 

E ichel, a  N ew  York 

psychotherap is t and former 

a ssociate o f fam ed sex 

researcher A lfred  Kinsey. 

B u chanan ’s point? He cla im s  

that the p roportion  o f lesb ians 

and gay men in society a t large 

has b een  vas tly overestimated ....

B u chanan [p romotes] 

E dw ard E ichel, w ho cha llenges 

the 10 percent ru le in a  soon- to-  

b e- relea sed b ook  ten ta tively 

titled Kinsey, Sex & Fraud. 
Kinsey’s b ia sed resea rch 

methods, E ichel expla ins, 

skewed h is resu lts . In fact, he 

says, the p roportion  o f 

hom osexu a ls  in society a t large 

is m u ch sm aller than  10 

percent; it’s p rob ab ly closer to 2 

percent. U n fortu na tely, 

B u chanan  fails to m ention  

w hether E ichel h in ted  at 

Kinsey’s m otive for exaggera ting 

the p resence o f hom osexu a lity 

in society.

B u t B u chanan ’s m otive is 

plain: It s tem s from his persona l 

distaste for hom osexu a lity in 

general, and lesb ian/gay rights 

in particu lar. If lesb ians  and gay 

men represen t on ly 2 percent o f 

the popu lation, he su rmises, 

w ha t cla im do they have to an y 

su b stan tia l politica l clou t? 

E ichel’s b ook, B u chanan writes, 

“m ay b low  the sew er cap  o ff D r. 

Kinsey’s m onu m enta l 

repu ta tion , re-estab lish  

hom osexu a lity as a  1- in -50 

ab erration , [and] expose the gay 

righ ts  m ovem ent a s  a  paper 

tiger....”

...B u chanan fails as a  

socia l scientist. H e neglects 

cru cia l variab les: the repress ion  

that tu rns m any aw ay from 

their tru e sexu a l leanings; the 

lack o f any reliab le ou tw ard 

“s igns” o f hom osexu a lity. He 

a lso ignores the m ou nting 

evidence in na tu re that 

hom osexu a l b ehavior is a  

universal phenomenon .

B u chanan  a sserts  that 

politicians w ho cou rt 

lesb ian/gay su pport m ay be
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victim s  o f frau d, that lesb ians  

and gay men m ake up too sm all 

a  m inority to b other w ith. It’s 

possib le, I su ppose, tha t Pa t 

B u chanan cou ld ferret ou t a  

s tatis tica l sham, b u t even so, 

h is con ten tion  tha t a  m inority 

grou p m u st b e o f a  certain  size 

in order to receive equ a l 

cons ideration  is the b iggest lie.

"In  Defense o f  Intolerance,” 

Apr i l  27, 1990
The “hate crim es” b ackla sh  

is u pon  us.

C ongress  recen tly passed 

the H ate C rim es S ta tis tics  Act, 

w h ich  instru cts the Ju stice 

D epa rtm ent to keep track o f 

violen t crim es  s tem m ing from 

preju d ice— b ased  on race, 

religion, sexu a l orientation , 

etc....

...U ntil the H ate C rimes 

act, the federa l governm ent had 

never lu m ped  the protected 

classes together so explicitly.

G ay activists  ca lled  it p rogress.

B u t p rogress  o f this  sort 

b others  people like Pat 

B u chanan.... E very fou r m onths  

or so B u chanan  he takes a  

sw ipe a t the rab id, voraciou s  

hom osexu a l lobby, w hich, he 

fears, w ields fa r too m u ch 

in flu ence— to the detrim ent o f 

Am erican  society. For him, 

collecting s tatis tics  on an ti- gay 

violence not on ly con fers 

legitim acy on gay rights, w h ich 

is b ad  enou gh, b u t a lso 

im m u nizes  ga y activis ts  from 

answ ering for their ow n  form s o f 

terrorism . B u chanan , a

C atholic, w as especia lly 

concerned ab ou t a  recen t AC T-  

U P dem onstra tion  aga inst N ew  

York’s C a rdina l O ’Connor.

U nder the n ew  law , B u chanan  

wrote, “...defacing a  synagogu e 

w ith  sw astikas  qu a lifies  as  a  

hate crime, [while] the h om o ­

fascis t a ssau lt on St. Pa trick’s 

C athedra l, w here sodom ites  

desecrated  the host at 

com m u nion, w ou ld  not.” In 

add ition  to coin ing the 

nonsens ica l term “h om o­

fa scis t,” B u chanan ’s rea son ing 

cha racteris tica lly w ent awry. 

W h ile pa in ting sw astikas on  a  

synagogu e is ob viou s ly a  

deliberate, hate- filled  a ssau lt on 

the sens ib ilities  o f a ll Jews, the 

dem onstra tion  a t St. Pa trick’s 

w as  not a im ed at rank-and - file 

C atholics , b u t ra ther a t one 

m an and h is  policies.

B u chanan ’s rea l message, 

however, isn ’t cen tered  on his 

fear o f gay activism , b u t on the 

w hole concept o f tracking “hate 

crim es” itself. “O ne m otive for 

s iftin g ou t from the data, crimes 

aga inst hom osexu a ls , b lacks , 

etc., is  to b ols ter the b ig  lie tha t 

the U nited  S ta tes  is Amerika, 

i.e., a  na tion  w here fascism  and 

w h ite racism  a re ram pant”....

Preju dice-b ased  violence is 

not a  myth, it’s a  da ily reality. 

B u chanan  ... m ay w a nt to 

b elieve tha t Am erica  is not riven 

w ith  racism and sexism , that 

the prob lem is not s ign ifican t 

enou gh for federa l scru tiny, b u t 

[he is] k idd ing [himself].

C ritics  [o f hate crimes 

legis la tion ] have b ecom e fa irly

in toxica ted  w ith  indigna tion . If 

the Ju stice D epa rtm ent fu lfills  

its m andate, perhaps the 

resu lting s ta tis tics  w ill sob er 

them up.

“Can't  Stand Pat ,” Oct. 11, 
1991

...[B u chanan ] has  lou d ly 

su pported  every d racon ian  and 

reactiona ry A ID S  policy 

p roposa l that has  com e dow n 

the pike. H is  recu rring theme, 

w h ich  is repeated  b y p len ty o f 

others in  and  ou t o f 

governm ent, goes  som eth ing 

like this: the “hom osexu a l 

lob b y” scream s lou d ly for m ore 

fu nds  for A ID S  research, w hile 

con tinu a lly thw arting any 

rea lis tic effort to com bat the 

disease, like m and atory testing. 

It’s a  com pelling pa radox for 

those u n fam ilia r w ith  the 

su b ject. And  B u chanan, w ho is 

either an  id iot or a  dem agogu e, 

leaps  u pon the seem ing 

contrad iction  w ith  zeal, poin ting 

it ou t a t every opportu nity. In 

fact, m any conserva tives  now  

take it as gospel tha t the gay 

lob b y is hu ge and pow erfu l and 

has su ccess fu lly frigh tened  off 

C ongress  from doing an yth ing 

to dea l honestly w ith  th is  

pa rticu la r hea lth  crisis .

O f cou rse, the “gay lob b y” 

isn ’t qu ite as m onolith ic as 

w e’ve b een  told; in  fact, it’s 

a lw ays  in  danger o f splin tering. 

B u t it’s tru e that these two 

items are a t the core o f its  AID S  

agenda: dem a ndin g m ore m oney 

for A ID S  resea rch  (w h ich  w ill 

u ltim ately b enefit a ll types  o f 

m edica l research); and figh ting 

pu n itive law s  that w ou ld  strip 

peop le o f their rights....

U niversa l, m a ndatory 

testing is a  rea l b ad id ea  for 

other reasons , o f cou rse— the 

test’s ch ief flaw  is tha t it doesn ’t 

report a  pos itive u n til lon g a fter 

in itia l in fection— b u t it is the 

poten tia l fa llou t o f su ch  a  policy 

that cau ses  A ID S  activis ts  to 

balk. Their agenda , then, m akes  

perfect sense: it on ly s trives  to 

p rotect peop le w ith  AID S , b oth  

their lives  and their rights. W e 

shou ldn ’t rem ain  s ilen t w hen  

the in flu en tia l B u chanan , w ho 

cares for neither, tries to in fect 

the debate.

“A  Myth is as Good as a Mi le,” 

Nov. 22, 1991
...D espite h is  fame on the 

cou rt, very little w as know n  

ab ou t [M agic] Johnson ’s 

persona l life.... B esides, it is 

thou ght to be extrem ely d ifficu lt 

for a  m an  to acqu ire H IV  

throu gh  strictly heterosexu a l 

contact. In  this  vein , a rch ­

conservative politica l 

com m enta tor and poten tia l 

p res identia l candidate Pat 

B u chanan  rem inded  view ers  o f 

“The M cLau gh lin  G rou p” on the 

day a fter the annou ncem ent 

that A ID S  is not a  heterosexu a l 

disease. H e d idn ’t com e right 

ou t and say tha t M agic, the pop  

icon, m u st b e gay, b u t the 

im plica tion  w as clear, as  it was 

in B u ch anan ’s new spaper 

colu m n  w h ich  appea red a  few  

days  later. In the colu mn, 

B u chanan  com pared  Johnson ’s 

s itu a tion  w ith  tha t o f W ilt 

C ham b erla in , w ho cla im s  in  h is  

au tob iography to have s lept

J A M E S  B Ü C H A X A X .

W hat’s in a na me ? D ea d P re side nt Jame s Buchanan was labe le d a 
Judas during his turbulent term o f office. The text accom panying this 
drawing reads, “(Buchanan) was e lecte d P reside nt by fraud and 
tricke ry! U nder his administra tion the Treasury was robbed! D uplicity 
a nd cowardice  m arked his ca ree r! ...H e lives to be pointe d a t with the 
finge r o f scorn...and will go down to his gra ve  unla me nted!” S ke tch 
courtesy of the  Libra ry of C ongress.

w ith at lea st 20,000 women. 

B u chanan  w rote, “Tha t W ilt 

h im self does not have the viru s  

... u nderscores  the point: A ID S  

does d iscrim ina te. A ll the trendy 

propaganda  aside, w e are not a ll 

equ a lly a t risk.” (B u chanan ’s 

ob session  w ith  hom osexu a lity 

has often  fu eled  specu lation  

ab ou t his  own— poss ib ly 

repressed— sexu a l natu re. 

H owever, these ru m ors  w ere 

u nd ou b ted ly pu t to rest b y tha t 

sam e “M cLau gh lin  G rou p” 

b roadcast, on w h ich  B u chanan  

appea red w ea rin g the u gliest tie 

I’ve seen  on televis ion  s ince 

1977.)

How ever, in  the two w eeks  

s ince the annou ncem ent, w e 

have lea rned (or b een  led  to 

b elieve) m ore ab ou t Johnson ’s 

sexu a l hab its  than  w e knew  in  

the p reviou s  12 years . A  choru s  

o f la ten t M agic-b ashers  has 

developed a rou nd  the revela tion  

b y USA Today sports  w riter 

Peter V escey tha t Johnson  

reveled to excess in the 

(hetero)sexu a l rew ards  a fforded 

to fam ou s  athletes . Johnson  

h im self now  som ew hat 

sheep ish ly adm its  to a  b ou ntifu l 

b achelorhood . M eanw h ile, the 

la test su rge o f A ID S  new s in  the 

m ed ia  has  inclu ded  s tatis tics 

from Africa , w here A ID S  

in fection  pa tterns  im p ly that 

H IV  is ju s t a s ea s ily spread  via  

heterosexu a l contact. D esp ite 

w hat B u chanan  b elieves  and 

has w ritten , m any heterosexu a l 

Am ericans  now  perceive a  rea l 

threat...

The hows  and w hys  o f Pa trick 

B u chanan ’s appa ren t ob sess ion  

w ith  hom osexu a lity are topics  

b etter su ited to a  psychologica l 

profile. (M eanw hile, h istorians  

can m u ll the para llels  b etw een  

Pa t B u chanan  and  the U .S. 

p res iden t w ho sha red  h is name: 

Jam es B u chanan , a  lifelong 

b achelor.) And  w hile his  th in  

anti- gay argu m ents  are ea s ily 

pierced, their exis tence 

nonetheless  gives  refu ge to 

others  w ho seek to oppress us. 

H is  p resence and  relative 

su ccess  on the p res iden tia l 

stage, a ccord in g to politica l 

pu ndits, w ill force G eorge B u sh 

to the right. Already, B u sh  has  

seen the need  to fire John 

Frohnm ayer as d irector o f the 

N a tiona l E ndow m ent for the 

Arts. (Frohnmayer, w ho ra ised 

conservative hackles  w ith  the 

N E A pa tronage o f Rob ert 

M applethorpe, et al., had b een  

ta rgeted  b y B u chanan  ads  

spu riou s ly cha llen gin g the B u sh 

Adm in istra tion ’s sponsorsh ip  o f 

smu t. The ads  fa iled  to m ention  

tha t m os t o f the offend ing 

materia l, inclu d ing 

M app lethorpe’s, had b een  

sponsored  u nder the w a tch  of 

B u chanan ’s idol, Rona ld 

Reagan .)

B u chanan  h im self m ay not 

prove to b e a  th rea t to ou r 

com m u nity— on ly b ecau se he 

s tands no chance o f b ecom ing 

pres iden t. B u t h is in flu ence on 

G eorge B u sh ’s u ltim ate 

d irection  b ea rs  wa tching.
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Ra y W a ld m a n  is  s ta rin g  a t h is  sh oes . H e’s b een  s ta rin g a t 

them  for a  lon g tim e. H e h a s n ’t sp oken  in  n ea rly tw en ty 

m in u tes . F ina lly, h e looks  u p. H e lea n s  in close, 

con sp ira toria lly. H e’s  rea d y to ta lk.

“Let m e tell you  w h y no one sees  m y w ork  a n ym ore,” he 

says . “Let m e tell you . It’s  b eca u se I d on ’t want p eop le to 

see it. It’s m y s tu ff a nd  I’m s ick  o f oth er peop le look in g a t 

it.”

Th e “s tu ff’ W a ld m a n  refers  to is  h is  a rtw ork: 

aggress ive, s om etim es  vio len t pa in tin gs , p h otogra p h y and  

scu lp tu re. W a ld m a n  h a s n ’t sh ow n  h is  w ork  for n ea rly fou r 

yea rs , m os tly b eca u se o f its  m is in terp reta tion  b y w h a t he 

ca lls  “s tu p id  a s sh ole a rt critics .”

“I’m  tired  o f exp la in in g  m y s tu ff to p eop le,” W a ld m a n  

says , cra d lin g h is  h ea d  in  h is  han ds . “I decided  la st yea r 

th a t if I h a d  to ta lk  to one m ore...s tu p id  s is s y a rt critic, I 

w a s  go in g  to p a ck  it in  a nd  go b a ck  to b a k in g s ticky b u n s  

a t Ju st D es s erts .”

A s k  R a y W a ld m a n  w h y h e’s  ch osen  to b rea k  h is  a rtis tic 

s ilen ce w ith  a  n ew  s eries  o f pa in tin gs , a nd  he s ta res  a t you  

b la n k ly, refu s in g to answ er. A s k  h im  a b ou t h is  lou s y 

a ttitu de a b ou t h om osexu a ls , a nd  he resp on ds  a t once.

“I a ttr ib u te m y a ttitu d e to a  s in gle p erson a lity tra it,” he 

exp la in s . “I am a  fu ck in g a sshole.

C on trol is  very im p orta n t to Ra y W a ld m a n . H e th rives  on  it, 

he w ill tell you . H is  p a in tin gs  and  p h otogra p h y a re b a sed  in  

con trol, h e sa ys .

W a ld m a n  does  n ot em p loy an  agen t, p referrin g to h a n d le 

h is  ow n  b u s in es s  a ffa irs . H e a lon e decid es  w h ere h is  a rt 

w ill show , a nd  w h ich  p ieces  w ill b e exh ib ited .

B efore a  w riter can  in terview  h im , W a ld m a n  m u st 

in terview  the w riter. A lth ou gh  he does  n ot h a ve a  

tra d ition a l “p res s  b ook ”— sta n d a rd  fa re for m os t a rtis ts  w h o 

tou r w ith  th eir w ork— W a ld m a n  sen ds  ou t a  lis t o f th in gs  

he w ill n ot d iscu s s : h is  girlfr ien d , h is  ru m ored  a ffa ir w ith  a  

m an , h is  p is s  art.

N o m a tter. E ven tu a lly, W a ld m a n  gets  a rou n d  to 

d is cu s s in g a ll o f th ese su b jects . A n d  m ore. B eca u s e the 

on ly th in g  R a y W a ld m a n  likes  m ore th a n  u rin a tin g on  

s tretch ed  ca n va ses  a n d  tra s h in g a rt cr itics  is  ta lk in g  a b ou t 

d oin g th ese th in gs .

“Y ea h ,” h e’ll fin a lly adm it, “I peed  on  m y p a in tin gs .”

H e’s  referr in g  to Piss  A rt 87, a  s eries  o f w a tercolors  he 

crea ted  in  th e la te E igh ties .

“I keep  tellin g  p eop le—  writers—th a t I don ’t w a n t to ta lk  

a b ou t Pis s  A rt, th a t it’s  b eh in d  m e now , p a rt o f m y past. 

B u t it’s a ll a n yon e ever w a n ts  to ta lk  a b ou t.”

Th is  rep orter in clu ded . W hy, I w a n t to know , d id  he

RAY WALDMAN 
PISSES ON ART

N e w  Y o r k  C i t y ’s  

f o r e m o s t  c h r o n ic le r  

o f  s ic k n e s s  

t a lk s  t r a s h

“L is ten ,” h e says , “S a yin g  w h eth er or n ot s om eb od y 

likes  ga ys  or b la cks  or Pu erto Rica n s  is  like s a yin g  nothing. 

It’s s tu p id , a n d  I refu se to take pa rt in it.

“I h a ve th is  fr iend , a  ga y gu y, a nd  w e sp en d  a  lot o f 

tim e togeth er. W h en  I’m  in  L.A. I cra sh  a t h is  pad. H e flies  

ou t to see m e. A n d  everyon e knows w e’re fu ck in g ea ch

b y Louis C lemente

other. M y fr ien d s  a sk  m e a ll the tim e, ‘A re you  fu ck in g th a t 

gu y?’ A n d  I tell th em  no. I tell m y old  la d y I’m n ot fu ck in g 

h im . A n d  n ot on e o f them  b elieves  m e.

“B u t you  k n ow  w h a t? I d on ’t ca re. I’m  th e on ly one 

w h o’ll ever kn ow . H e’s n ot sa yin g, a n d  I m igh t b e lying. I 

love s crew in g  p eop le a rou n d  like tha t. I like h a vin g th a t 

con trol over p eop le.”

ch oose th a t p a rticu la r... medium?

“I d id n ’t do it for a n y deep, m ea n in gfu l rea s on ,” 

W a ld m a n  says . “W h y does  everyth in g h ave to h a ve a  

fu ck in g rea son ? I p eed  on m y pa in tin gs  b eca u se I p eed  on 

m y p a in tin gs .”

Th is  fu ck in g a s sh ole s is s y a rts  w riter is n ’t b u yin g 

W a ld m a n ’s  b u ll. F in a lly, h e fes ses  u p.

“M a yb e I w a n ted  to s a y th a t th ere’s  m ore to a rt th a n  

ju s t m a k in g  p retty p ictu res . I w a n ted  to p u t s om eth in g rea l 

in to m y p a in tin gs . Th ey w ere a b ou t th e in s id es  o f peop le, 

th e p a rt n on e o f u s  ever w a n ts  to a ckn ow led ge. I pu t p a rt o f 

m y in s id es  in to m y a rt.”

W a ld m a n  has  a ch ieved  som e a ccla im  s h ow in g o ff h is  

in s id es . H is  w ork  has  b een  exh ib ited  in  p res tig iou s  E a st 

C oa s t ga lleries , a nd  h e’s a  m a in s ta y in  S a n  F ra n cis co’s 

M is s ion  d is trict, w h ere h is  w ork - in - p rogres s , “D isea se o f
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O u r C h ild ren ,” w a s  d isp la yed  for n ea rly tw o yea rs .

“D isea se o f O u r C h ild ren ” is  a  ph oto es s a y cu lled  from  

W a ld m a n ’s  th ree- yea r s tin t a s a  p h otogra p h er for National 

Geographic. H e w orked  a s  a  field  ph otogra p h er for th e 

m a ga zin e from  1983-86, d es p ite th e fa ct tha t, p rior to 

ob ta in in g th e job , h e’d  n ever h a n d led  an  S LR  ca m era  

b efore.

“I w a n ted  to go to p la ces  like th e Am a zon , w h ere I cou ld  

p h otogra p h  d iseas ed , s ta rvin g  peop le. W h a t oth er job  cou ld  

I get th a t w ou ld  pay m e to do th a t?”

S o W a ld m a n  crea ted  a  p h on y resu m e, com p lete w ith  

b ogu s  referen ces  a nd  a  lis t o f ph otojou rn a lis m  a w a rd s  h e’d 

“w on .” National Geographic offered  h im  the job .

“It w a s  the m os t lib era tin g  experien ce I’ll p rob a b ly ever 

h a ve,” W a ld m a n  says . “I got closer to d yin g and  s ickn es s  

and  b rou gh t it b a ck  to m y a rt.”

M u ch  o f W a ld m a n ’s  w ork  dea ls  w ith  d isease, w h ich  th e 

a rtis t s ees  as a  rep res en ta tion  o f tru th .

“You  ca n ’t d en y d is ea s e,” he says , “a nd  even tu a lly, you  

ca n ’t d en y the tru th . B u t w e’re a lw a ys  tryin g to h id e tru th s  

a b ou t ou rselves . Th e id ea  b eh in d  ‘D isea se o f O u r C h ild ren ’ 

is  th a t p eop le h ide p a rts  o f th em s elves .”

W a ld m a n ’s  n ew es t p a in tin gs  dea l w ith  sp ecific d is ea ses  

a nd  m u ta tion s  “w h ich  a re vis ib le a nd  u n d en ia b le,” h e sa ys .

Th e cen terp iece o f W a ld m a n ’s  n ew  w ork  is  “Polyp ,” a  

crow ded , m u rky w a tercolor sp la sh ed  w ith  la cqu er.

“A  polyp  is a  little grow th  th a t you  get on you r  in tes tin e 

or you r a s sh ole,” W a ld m a n  exp la in s . “I th in k  th a t ju s t

a b ou t d escrib es  society: It’s  k in d  o f like a  little grow th  on  

you r b u tth ole.”

Th a t’s  a s close a s  W a ld m a n  gets  to d is cu s s in g h is  a rt 

d u rin g  th e cou rs e o f ou r b r ie f in terview . W a ld m a n  exp la in s , 

“In terp retin g  a rt is like je rk in g  off. A n d  if you  don ’t m in d ,

I’d  ra th er n ot je rk  o ff in  you r p res en ce.”

W a ld m a n  w on ’t ta lk  a b ou t h is  a rt, b u t h e’ll tell s tories  

th a t a p p ea r to b e va gu ely rela ted  to it. Like th e one a b ou t 

th e cockroa ch es .

“I w a s  livin g  in N ew  York  in  th e ea rly E igh ties ,” he says , 

“a n d  th e p la ce I w a s  s ta yin g  a t w a s  in fes ted  w ith  

cockroa ch es . H ell, a ll o f N ew  York  is  in fested  w ith  

cockroa ch es .

“A n yw a y, I w a s  w ork in g on  som e pa in tin gs , rea lly 

textu ra l th in gs . I w a s  u s in g  flou r to th icken  u p  m y pa in t. 

A n d  th e cockroa ch es  w ere la yin g  th eir  eggs  in m y flou r a n d  

p a in t m ixtu res .”

W a ld m a n  is w a rm in g  to h is  s tory; h e’s p a cin g  now , 

sm ilin g, ru n n in g  h is  h a n ds  th rou gh  h is  th in n in g ha ir.

“I w a s  d oin g  s om e tra d in g  w ith  oth er a rtis ts  a t th a t 

tim e, p eop le I k n ew  in  th e D is trict a n d  like tha t. A n d  so 

som e o f th em  en ded  u p  w ith  th ese pa in tin gs , a nd  a fter 

a w h ile th e roa ch  eggs  s ta rted  to h a tch .”

W a ld m a n  is la u gh in g. “I in fes ted  a b ou t a  dozen  p eop le’s

P o lyp , a c r y l i c  a n d  l a c q u e r  o n  p a p e r .

h om es  w ith  s ew er roa ch es !” he crow s , ob viou s ly p lea sed  

w ith  h im self.

“Th a t,” h e sa ys , “is  a rt.”

“New Paintings” by Ray Waldman will be on exhibit through 

April 10 at Scottsdale Cultural Exchange, 11686 N. 89th 

Place. Call 495-1881 for gallery hours and more information.
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In  t h e  F i f t ie s  a n d  S ix t ie s ,  g a y  f u c k b o o k s  w e r e  h a r d  t o  

c o m e  b y .  P o r n o g r a p h y  h a d  b e e n  a r o u n d  f o r  c e n t u r ie s ,  

b u t  g a y  s m u t  m a g a z in e s  w e r e  a n  u n d e r g r o u n d  a f f a i r  in  

s q u e a k y  c le a n  p o s t - W o r ld  W a r  II A m e r ic a .  If  y o u  w a n t e d  

a  f u l l - c o lo r  p h o t o  s p r e a d  o f  G l J o e  p o r k in g  a  p r iv a t e ,  y o u  

b o u g h t  it  t h r o u g h  t h e  m a i l  a n d  y o u  p a id  a  m e a n  p r ic e .  

T o d a y ,  p o r n  m a g a z in e s  a r e  a v a i la b le  a t  f r ie n d ly  n e ig h b o r ­

h o o d  n e w s s t a n d s .  T h i r t y  y e a r s  a g o ,  g a y  m e n  m a d e  d o  

w it h  m u s c le  m a g a z in e s  t h a t  b e t t e r  i l lu s t r a t e d  t h e i r  c a r n a l  

in t e r e s t s  t h a n  a n y  f o r m  o f  p h y s ic a l  f i t n e s s .

T h e s e  “ p h y s ic a l  c u l t u r e ” m a g a z in e s  f e a t u r e d  f le s h y  

a n d  p r o v o c a t iv e  p h o t o s  o f  n e a r - n a k e d  m e n ,  o f t e n  t a k e n  

b y  s u c h  r e n o w n e d  p h o t o g r a p h e r s  a s  B o b  M iz e r  o f  t h e  

A t h le t ic  M o d e l  G u i ld  o r  D o n  W h i t m a n  o f  t h e  W e s t e r n  

P h o t o g r a p h ic  G u i ld .  P u b l is h e d  u n d e r  t h e  t h e n - n e c e s s a r y  

p r e t e n s e  o f  c h a m p io n in g  p h y s ic a l  f i t n e s s  a n d  g o o d  

h e a lt h ,  t h e s e  t h in ly - d is g u is e d  je r k - o f f  b o o k s  in c lu d e d  

p e r f u n c t o r y  s t a t is t ic s  o n  t h e  m o d e l ’s  b o d y  m e a s u r e ­

m e n t s — c h e s t ,  w a is t ,  b ic e p s — a s  w e l l  a s  o c c a s io n a l  

a r t ic le s  o n  f i t n e s s ,  b o d y b u i ld in g ,  a n d  g o o d  s le e p in g  

h a b i t s .

Adonis, f i r s t  p u b l is h e d  in  1 9 5 1 ,  w a s  s u b t i t le d  “ T h e  A r t  

M a g a z in e  o f  t h e  M a le  P h y s iq u e .” T h is  e a r ly  e f f o r t  p o s e d  

a s  a  f i t n e s s  r a g  “ d e d ic a t e d  t o  m a n ’s  d e s i r e  t o  im p r o v e  h is  

f a c e  a n d  f i g u r e . ” Adonis f e a t u r e d  m u s c u la r  y o u n g  m o d e ls  

in  p o s in g  s t r a p s ,  o r  s o m e t im e s  c o m p le t e ly  n u d e  b u t  

p h o t o g r a p h e d  o n ly  f r o m  t h e  b a c k .

In  1 9 5 8 ,  Adonis a n d  i ts  s is t e r  p u b l ic a t io n ,  Body 

Beautiful, w e r e  c o m b in e d  t o  c r e a t e  a  s in g le  m a g a z in e ,  

The Young Physique. B y  t h e  m id - S ix t ie s ,  Young Physique 

w a s  b e c o m in g  m o r e  a n d  m o r e  o p e n ly  g a y .  T h e  m o d e l

c o p y  b e c a m e  m o r e  s u g g e s t iv e  ( “ G in o ’s  

p e r f e c t  t h ig h s  a r e  t h e  r e s u lt  o f  d a i ly  

w o r k o u t s  w i th  h is  f r ie n d s — o n  t h e  

b a r b e l ls ,  t h a t  is ! ” )  a n d  t h e  p h o t o  la y o u ts  

in c r e a s in g ly  c a m p ie r .  W ith  t h e  

l i b e r a l iz a t io n  o f  a t t i t u d e s  in  t h e  la te  

S ix t ie s ,  g a y  e r o t ic a  b e c a m e  m o r e

S T IC K Y  P A G E S

e x p l ic i t  a n d  t h e  p h y s iq u e  m a g a z in e s  

g a v e  w a y  t o  “ h a r d c o r e ” p h o t o  r a g s .

Tomorrow’s Man,for e x a m p le ,  

s t a r t e d  o u t  s t r e s s in g  m u s c u la r  

d e v e lo p m e n t ,  h e a lth  a n d  s e lf - d is c ip l in e  

w h e n  it  f i r s t  a p p e a r e d  in  1 9 5 2 .  S o o n ,  

a m id  p h o t o g r a p h s  o f  b e a u t i fu l  e ig h t e e n -  

y e a r - o ld s  in  t ig h t  je a n s  o r  p o s in g  s t r a p s ,  

t h e r e  a p p e a r e d  a r t i c le s  o n  m a s t u r b a t io n ,  

c ir c u m c is io n ,  a n d  o t h e r  s e x u a l  m a t te r s .

A c c o r d in g  to  L e ig h  R u t le d g e  in  

Gay Fireside Companion,a le g a l  

d is c la im e r  a p p e a r e d  in  e a c h  is s u e  o f  

Tomorrow’s Man w h ic h  e s t a b l is h e d  t h

m a g a z in e ’s  s t a n d a r d s .  “ F r o m  t im e  t o  

t im e  w e  r e c e iv e  r e q u e s t s  a s k in g  fo r  

in f o r m a t io n  o n  w h e r e  n u d e  o r  u n d r a p e d  

p h o t o s  c a n  b e  o b t a in e d ,”  t h e  d is c la im e r  

r e a d .  “ In  a n s w e r ,  T M  w a n ts  t h e s e  f a c ts  

t o  b e  k n o w n :  T h e  s a le  o r  p u b l ic a t io n  o f  

s u c h  m a te r ia ls  is  u n la w fu l  a n d  a n y o n e  

d e a l in g  in  i t  is  l ia b le  t o  p u n is h m e n t  b y

B Y  P E R R Y  S H U R T Z

la w .  T M  is  t h e r e f o r e  u n a b le  t o  a d v is e  

a n y o n e  o n  t h e  s o u r c e s  o r  a v a i la b i l i t y  o f  

s u c h  m a te r ia l . ”

A c c o r d in g  t o  R u t le d g e ,  “ t h is  

d is c la im e r  c o u ld  s o m e t im e s  b e  fo u n d  

r ig h t  n e x t  t o  a d s  to u t in g  ‘p r iv a t e ’ p h o to  

s e ts  o f  s o m e  o f  t h e  m a g a z in e ’s  m o s t  

p o p u la r  m o d e ls .”

Vim,“ T h e  M a g a z in e  f o r  V ig o r o u s  

L iv in g ,”  d is d a in e d  s u c h  o v e r t ly  g a y
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o v e r t o n e s ,  o f te n  c r i t ic iz in g  o t h e r  

p h y s iq u e  m a g a z in e s  f o r  t h e i r  la c k  o f  

in t e g r i t y .  O n  t h e  o t h e r  h a n d ,  la t e - F if t ie s  

m u s c le  b o o k s  s u c h  a s  a n d

p r e s s e d  t h e  is s u e  b y  s h o w in g  t h e i r  

m o d e ls  in  G - s t r in g s  o r  c o m p le t e ly  n u d e .  

MANual r e a l ly  p u s h e d  t h e  e n v e lo p e :  

U n lik e  m o s t  o f  t h e  o t h e r  p h y s iq u e  

m a g a z in e s  o f  t h e  d a y ,  it  o f te n  s h o w e d  

p u b ic  h a ir  in  i ts  p h o t o g r a p h s .

If  r a m p a n t  p u b e s  w e r e n ’t  e n o u g h  to  

t ip  o f f  r e a d e r s  t h a t  th e r e  w a s  m o r e  t h a n  

w e ig h t  l i f t in g  g o in g  o n  b e n e a th  

MANuafs o o z y  t e x t ,  f i r s t

p u b l is h e d  in  1 9 6 0 ,  q u ic k ly  c lo s e d  t h e  

g a p  b e t w e e n  h o m o g e n e it y  a n d  

h o m o s e x .  Champ’s s t a te d  p u r p o s e  w a s  

t o  “ a w a k e n  t h e  y o u t h  o f  A m e r ic a  t o  t h e  

im p o r t a n c e  a n d  n e e d  o f  d e v e lo p in g  a

s o u n d  b o d y . ”

T h a t  i t  d i d .  Champ n o t  o n l y  f e a t u r e d  

t h e  u s u a l  p h o t o g r a p h s  o f  h a n d s o m e  

y o u n g  m e n  i n  p o s i n g  s t r a p s ,  b u t  a l s o  

s h o w c a s e d  t h e  o r i g i n a l  d r a w i n g s  o f  

s e v e r a l  e a r l y  g a y  a r t i s t s .  T h e s e  

d r a w i n g s  o f t e n  h a d  l i t t l e  t o  d o  w i t h  

b o d y b u i l d i n g  o r  p h y s i c a l  f i t n e s s ,  b u t  

w e r e  a m o n g  s o m e  o f  t h e  f i r s t  

c o n t e m p o r a r y  g a y  e r o t i c  a r t  t o  b e  

p u b l i s h e d  o n  a  w i d e  s c a l e .

Champ’s t a w d r y ,  c l o s e r - t o - g a y

f o r m a t  g a v e  w a y  t o  m a g a z in e s  l ik e  

Guys, a n  e a r ly  g a y  m u s c le  b o o k  f i r s t  

p u b lis h e d  in  t h e  s p r in g  o f  1 9 6 3 .

S o m e w h e r e  b e t w e e n  t h e  m o r e  

t r a d it io n a l ,  le s s  r e v e a l in g  p h y s iq u e  

m a g a z in e s  o f  t h e  F i f t ie s  a n d  t h e  s l ic k ,  

t o t a l l y  e x p l ic i t  g a y  m a g a z in e s  o f  t o d a y ,  

Go Guys f e a tu r e d  m u lt i - p a g e  la y o u t s

h ig h l ig h t in g  t w o  o r  t h r e e  m o d e ls  i n  

m i l d l y  e r o t i c  “ s t o r i e s ” — u s u a l l y  

d e p i c t i n g  w r e s t l i n g  m a t c h e s  o r  t r i p s  t o  

t h e  b e a c h .  T h e  g a y  c o n t e n t  w a s  m o r e  

e x p l i c i t  i n  Go G u y s , a l t h o u g h  i t  w a s  s t i i i  

c l o a k e d  i n  c o m e d y  a n d  s a r c a s m .  A  

m o s t l y - n u d e  l o c k e r  r o o m  s h o t  f e a t u r i n g  

a  p a i r  o f  s w e a t y  m u s c l e  s t u d s  s t a r i n g  

i n t o  o n e  a n o t h e r ’ s  e y e s  m i g h t  b e  

c a p t i o n e d ,  “ N o ,  C h u c k !  T h e  C o a c h  s a y s  

w e ’ r e  t o  g e t  o u r  e x e r c i s e  b y

Go Guys r e a l l y  m a d e  i t s  m a r k  w i t h  

e x p l i c i t  g a y  c o n t e n t .  A l o n g s i d e  t h e  

u s u a l  p h o t o  l a y o u t s  w e r e  e x p l i c i t  g a y  

c a r t o o n s ,  f a s h i o n  l a y o u t s ,  t r a v e l  t i p s ,  

a n d  g a y  h i s t o r y  l e s s o n s  o n  f a m o u s  

a r t i s t s  a n d  w r i t e r s .  I n  o n e  s e n s e ,  Go 

Guys w a s  t h e  l a s t  o f  t h e  s e x y ,  

s u r r e p t i t i o u s  j a c k - o f f  b o o k s ,  a n d  i t s  

r e p l a c e m e n t  b y  b o o k s  l i k e  Muscles i  

Go-Go m a r k e d  t h e  e n d  o f  a n  e r a .

F e a t u r i n g  m o d e l  l a y o u t s  u n d e r  s u c h  

t i t l e s  a s  “ H e ’ s  B u t c h ! ”  a n d  “ O h  M a r y ,

T h e y ’r e  H a i r y ! ”  Muscles Go-Go 

b r id g e d  t h e  g a p  o n c e  a n d  f o r  a il  

b e tw e e n  t h e  c o v e r t  “ f i t n e s s ”  r a g s  o f  t h e  

p r e v io u s  d e c a d e  a n d  t h e  b la t a n t ly  

s e x u a l  m a g a z in e s  t h a t  w o u ld  p r o l i f e r a t e  

t h r o u g h  t h e  S ix t ie s .  p r e d a te d

s l ic k ,  c o m m e r c ia l  s e x  r a g s  l ik e  Drummer 

a n d  Inches,and  w a s  t h e  f in a l  c h a p t e r  in

t h e  f i t n e s s - m a g a z in e - a s - b iu e - b o o k  s a g a .

T o d a y ’s  m u s c le  m a n  m a g a z in e s  a r e ,  

f o r  t h e  m o s t  p a r t ,  a s  h e t e r o s e x u a l  a s  

a n y  C o n d e  N a s t  p u b l ic a t io n .  Y o u ’ r e  

m o r e  l ik e ly  t o  f in d  r e c ip e s  f o r  T o fu  

B u r g e r s  a n d  a r t i c le s  a b o u t  t h e  

im p o r t a n c e  o f  r e s t  a n d  n u t r i t io n  t h a n  

s e x y  s w im s u i t  s p r e a d s .

B u t  t h e  s p ir i t  o f  F i f t i e s  “ f i t n e s s ” 

m a g a z in e s  h a s  s u r v iv e d .  T o d a y ,  in  

m a g a z in e s  l ik e  Muscle a n d

Physique, m u s c le - b o u n d  h u n k s  in  

p o s in g  s t r a p s  o c c a s io n a l l y  c a v o r t  

a m o n g  t h e  d u n e s .  A n d  a l m o s t  e v e r y  

p h o t o  l a y o u t  i n  P o w e r  f e a t u r e s  a  

pair o f  r i p p l i n g  s t u d s  s w e a t i n g  o v e r  

v a r i o u s  w e i g h t  m a c h i n e s .

T h e y ’ r e  “ s p o t t i n g ”  e a c h  o t h e r ,  t h e  

m a g a z i n e ’ s  t e x t  a s s u r e  u s .  H o w  

p h y s i c a l l y  f i t  o f  t h e m .

Research material and artwork courtesy 

o f  T h e  G a y  F i r e s i d e  C o m p a n i o n  by 

Leigh W. Rutledge. Published by Alyson 

Publications. Copyright ©1989 by Leigh 

W. Rutledge.
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a r t  s m a r t

R adix G allery: “N ew W ork” by 
a rtist M el R om an is now on 
displa y. R om an’s w a ll-m ounte d 
and fre e sta nding sculpture s a re 
cre a te d from  pa rtia l 
photographs, draw ings, colla ge 
pa intings and m e m ora bilia 
encased in tw iste d sha rds of 
ple xigla s. T hrough M arch 28 . 
H ours: N oon to  5pm  T ue sda y 
through S a turda y. 1429 N. F irst 
S t. 256 -9252 .

Alwun H ouse: “A lta r N a tiva s,” 
an e xhibition of body a lta rs 
(describe d as “te m ple s of the 
soul”) is on e xhibit M arch 19 to 
A pril 1. A rtis t’s R eception 8pm 
S aturday, M arch 21 w ith

e nte rta inm e nt and 
re fre shm e nts. $ 2  dona tion; 
m em bers fre e . G a lle ry hours: 
T ue sda y-F rida y, 12-6pm . 1204 
E. R ooseve lt. 253 -7887 .

E la ine H orwitch G alleries: “P ath 
of T im e ” fe a ture s pa intings, 
drawings, and la rge  form a t 
photogra phs by M asoud 
Y asam i. T hrough A pril 4. 4211 
N. M a rsha ll W ay, S cottsda le . 
945-0791 .

Leslie Le vy F ine  Art: “M odern 
M aste rs of F igura tive  P a inting 
and D ra w ing,” a  la rge 
invita tiona l e xhibit through 
M arch 31. 7141 M a in S t. 
947-0937 .

M etropophobobia: In 
conjunction w ith loca l poe try 
rag The Journa l o f S iste r M oon, 
th is ultra -cool bookstore /coffe e 
house /a rtspa ce  w ill host the  
Inte rna tiona l E rotic M ail A rt 
S how and N e tw orke r’s 
C ongre ss. T his a ll-da y and 
evening e ve nt w ill include  a 
pre se nta tion by m a ila rtist M ike 
M iskowski on w ha t m a ila rt is, 
as w e ll as live  vidphone 
hookups and FAX 
tra nsm issions w ith othe r a rt 
space s around the  country. 
D e m onstra tion of rubbe r stam p 
a rt w ill a lso be fe a ture d 
throughout the  day, w ith fre e  
m a te ria ls for the  public to 
expe rim e nt w ith and ta ke 
home. T he  show  itse lf runs 
M arch 2 2 -A pril 12; a dm ission is 
fre e . R e gula r hours: 
W e dne sda y-F rida y, 5 -10pm; 
S a turda y noon-10pm  and 
S unday noon-6pm . 128  E. 
T a ylor. 25 5 -066 8 .

A rt D e tour K ickoff P arty:

A rtLink, Inc. w ill pre se nt its 
annua l downtown tour of 
P hoenix a rtspa ce s and studios 
A pril 3, 4 and 5. T his fre e , se lf- 
guided tour fe a ture s w ork by 
m ore tha n 2 5 0  a rtists a t m ore 
tha n 35  dow ntow n loca tions. 
P a triots P ark is A rtLink 
he adquarte rs, w he re  visitors 
can find  program s, m aps, T - 
shirts, sym posium  ticke ts, 
inform a tion on “M ystery 
G a lle rie s” and the  jurie d

e xhibition. V isitors can ca tch 
“a rt buses” tha t w ill ta ke  them  
to  a ll pa rticipa ting artspaces; 
buses w ill run from  11 am to 
6pm  F riday, S a turda y, and 
S unday and 6pm  to  m idnight 
on S a turda y, during a fte r hours 
e xhibitions, and perform ances. 
An “e dible  sculpture ” cockta il 
pa rty w ill kick off the  w ee kend 
on F riday, A pril 3  from  5 :30 - 
8:30pm . T icke ts a re  $ 2 0  and 
m ay be  purchase d at the  door. 
C all A rtlink fo r kickoff pa rty 
loca tion or furthe r inform a tion: 
256-7539 .

c e n t e r  s ta g e

H ello M uddah, H ello Fadduh:

T he  hila rious m usica l re vue 
based on the  songs of A lla n 
S he rm an w ill re prise  its se llout 
H e rberge r e ngagem ent a t the  
be a utiful new P layhouse  on the  
P ark in the  D ia l C orpora te 
C e nte r a t C e ntra l and P alm  
Lane, in P hoe nix’ A rts D istrict. 
8pm  T hursda ys and F ridays: 
6pm and 9pm  S a turda ys: 2pm  
S undays. Inde finite  
engagem ent. T icke ts on sa le 
now at the  P hoe nix Little  
T he a tre  box office , or ca ll 
25 4-2151 .

D riving M iss D aisy: T he 
na tiona l tour o f th is P ulitze r 
P rize -w inning com e dy-dram a—  
about a  cra nky S outhe rn- 
Je w ish wom an and her black 
c h a u ffe u r-p u lls  up at C ha ndle r 
C e nte r fo r the  A rts on 
W ednesday, M arch 18 a t 8pm. 
T icke ts a re  $22, $14  and $6, 
through D illa rd ’s and the  C ente r 
box office . C ha ndle r C e nte r for 
the  Arts, 2 5 0  N. A riz ona  Ave ., 
C ha ndle r. 786 -3954 .

Badge rs? W e D on’t N ee d N o 
S tinkin’ Badgers: T his w orld 
prem iere  m usica l ta ke s a 
com ica l sta b a t som e of 
A riz ona ’s history and m ixes 
w onde rful, unexpected 
cha ra cte rs w ith im porta nt 
e nvironm e nta l que stions. S how 
tim e s: 7 :30 pm  F rida y; 11am 
and 2pm  S a turda y; 2pm  and 
5pm  S unday, M arch 2 0  to  22. 
T icke ts $ 6 .5 0  and $4 .50 . 
T he a te r W orks, 6615 W . 
T hunde rbird R d. 486-8636.

M ore  inform a tion at 
979-9003 .

The M iracle  W orker: H e len 
K e lle r’s life  story is the  ba sis for 
th is dra m a tiza tion of he r 
re la tionship w ith m entor and 
te a che r Annie  S ulliva n. S how 
tim e s are  T hursday, F rida y and

S a turda y a t 8pm  and S unday a t 
2 :3 0  and 7pm , M arch 2 7 -April 
18. T icke ts $ 8  and $10 .

T he a te r W orks, 6615 W . 
T hunde rbird R d. Box office : 
486-863 6 . Inform a tion: 
979-9003 .

G ypsy: T his hila rious and 
som e tim es he a rtbre a king ta le  
of the  a dve nture s of M am a 
R ose and he r tw o da ncing 
da ughte rs during the  heyday of 
burle sque  is based on the  life 
of the  le ge nda ry G ypsy R ose 
Lee. S ta rring Em my A w a rd ­

w inning actre ss Karen M orrow. 
G am m age A uditorium , M arch 
18-22. S how  tim e s are  8pm  the  
18th-21 st; 2pm  the  21 st and 
22nd; and 7pm  the  22nd. T icke t 
price s a re  $30 , $27, $21 and 
$19  for childre n under 12. 
D illa rd’s outle ts: 67 8 -2222 .

The H e idi C hronicles: T his 
dra m a tic tim e -ca psule  follow s 
the  life  of one  wom an, H e idi 
H olland, and her frie nds and 
love rs through the  re volutiona ry

60s, the  cha nging 70 s and the  
se lf-orie nte d, yuppie -drive n 80s 
as the y e xplore  new dire ctions, 
lose  and find the m se lve s and 
com e to  grips w ith socie ty. 
T hrough M arch 28  a t the 
H e rberge r T he a te r C ente r. 
T icke ts $ 1 6 -$25 . F urthe r 
inform a tion: 25 2 -849 7 .

Tru: F rom  the  w ords and w orks 
of T rum a n C apote , T ony-w inne r 
R obert M orse  give s the  
pe rform a nce  of a  life tim e  in th is 
a ccla im e d com edy a bout the  
infam ous and irre ve re nt 
T rum an C apote . M onday, 
T ue sda y and W ednesday, 
M arch 2 3 -2 5 , a t 8pm. S ea ts 
$35; W ednesday, M arch 25, 
2pm, se a ts $30. S cottsda le 
C ente r fo r the  A rts is loca te d 
on the  corne r of 2nd S t. and 
C ivic C e nte r Boulevard, e a st of 
S cottsda le  R oad and tw o 
blocks south of Indian S chool 
Rd. 994 -AR T S  or 230 -9112 .

F or The Time Being P layers: 
T his a ll-w om e n im provisa tiona l 
group give s w ee kly pe rform ­

ances e xploring life  and 
com edy from  a  wom a n’s 
pe rspe ctive . Adm ission is $5. 
8pm  S a turda ys, Liza ’s C afe , 
1945 W . Ba se line  R d., M esa. 
838-7338 .

a p p e a r a n c e

I ’m  Just a Broadway Baby: In a 
ce le bra tion o f the  A m e rica n 
m usica l, the  G ra nd C anyon 
M en’s C hora le  w ill pre se nt a

program  show ca sing Broadway 
show tune s on S a turda y, A pril 4. 
T une s by R odgers and 
H am m erste in, Le ona rd 
B e rnste in and S tephen 
S ondhe im  w ill be fe a ture d. A 
six-pie ce  ense m ble  w ill 
accom pany the  C hora le . T he 
pe rform a nce  is sche dule d at 
W illia m  E. W e lls A uditorium  a t 
Longvie w  E lem enta ry S chool, 
1209 E. Indian S chool Rd. 
T icke ts a re  $8  a t Ken Lee 
C ards and G ifts, 6309  N. 7 th 
S t., and H um anspace  Books, 
1617 N. 32nd S t., and a t the 
door. Info at 222-9321 or 
340-7640 .

Ice -T : 8pm  T ue sda y, M arch 24. 
T icke ts $16. C lub R io, 430  N. 
S cottsda le , 894 -6779 .

Big Audio D ynam ite  il with 
P ublic Image  Ltd.: 5pm 
T ue sda y, M arch 24. M esa 
Am phithe a te r, C ente r and 
U nive rsity, M esa. 644 -2560 .

Q ueen Ida a nd the Bon Temps 
Zydeco Band: T he  re igning 
m onarch of Z ydeco, tha t spicy 
blend of ca jun and rhythm  and 
blues, re turns to  the  
Am phithe a te r for a  crow d­

plea sing, e ne rgy-infuse d da nce 
party. 8pm  S a turda y, M arch 28. 
T icke ts $15, $ 1 7  day of show. 
S cottsda le  M all Am phithe a te r, 
230-9112 .

P hoenix S ym phony: 8pm M arch 
19-20. T icke ts $10 -$35 . 
S ym phony H all, 225  E. Adam s, 
262-7272 .

S cottsda le  Symphony. W ith 
pia nist Lucca  de G re gario, 8pm 
M arch 17 and 18. T icke ts $1 0 
and $8. S cottsda le  C e nte r for 
the  Arts, 73 8 3  S cottsda le  M all, 
994-2787 .

I
H enry M ancini: T his dura ble 
com pose r/ pe rform e r/a rra nge r 
w ill be joine d by voca list C leo 
La ine  and sa x m aste r John 
D ankw orth at 7pm  S unday, 
M arch 15 at the  S undom e. 
T icke ts a re  $23, $18  and $12. 
975-1900.

Joe l G rey: Inte rna tiona lly 
accla im e d singe r, da nce r and 
actor G rey prese nts an eve ning 
fille d  w ith m usic from  Broadway 
and H ollywood. 8pm  S a turda y, 
M arch 21 , a t the  S undom e. 
T icke ts a re  $21, $14  and $7. 
975-1900 .

o p e r a

C inderella : T hursday, M arch 26

and S a turda y, M arch 28  a t 
7:30pm ; 2pm  M arch 29  a t 
S ym phony H all. T his fa iry ta le  
ope ra  offe rs ple nty of com ica l 
e xploits and a  “ha ppily ever 
a fte r” ending. S ung in Ita lia n 
w ith E nglish surtitle s. T icke ts 
are  $40, $20  and $1 0  on 
T hursda y and S a turda y and 
$36, $18  and $9 on S unday. 
D illa rd’s C ha rge  line : 67 8 -2222 . 
For m ore  inform a tion, ca ll 
A rizona  O pe ra  a t 266 -S IN G .

t o e  s h o e s

A Tribute to G eorge 
Balanchine : T his B a lle t A rizona 
program  w ill include  Ba la nchine 
w orks se t to  pa s de  de ux from  
S wan Lake, T cha ikovsky’s 
Alle gro Brilliante, G linka ’s Valse 
Fanta isie  and G ottscha lk’s 
Tarantella. A pril 3, 4, 9, 10 and 
11 at 8pm ; A pril 5 and 12 a t 
2pm . T icke ts a re  $26, $21 and 
$16 at a ll D illa rd’s box office s, 
678-2222 . F urthe r inform a tion: 
381-0184 .

A S U  D ance  in C once rt ’92 : T he 
AS U  da nce  fa cu lty’s m ost 
outsta nding offe rings of the 
ye a r w ill be  pre se nte d at 8pm 
F riday a nd S a turda y, M arch 13 
and 14 a t the  P aul V. G a lvin 
P layhouse . 965 -6447 .

Fe ld Ba lle ts/N ew York: E liot 
F e ld m otiva te s his da nce rs to 
soar, le a p and inte rpre t 
chore ogra phy th a t’s intrica te , 
dem anding and exube ra nt. T his 
is e xtra ordina rily cre a tive  
m odern dance , not a  ba lle t!

7pm  S unday, M arch 2 9  a t 
G am m age A uditorium . T icke ts 
a re  $22, $19  and $16 . 
965-3434 .

W est African D ance  a nd 
D rumm ing: “U ncle  C .K .” G anyo, 
m aster drum m er and form e r 
dire ctor of the  N a tiona l F olkloric 
C om pany of the  A rts C ouncil of 
G hana, instructs cla sse s in 
w e st A frica n pe rcussion, song 
and da nce  from  7pm  to  9pm on 
M ondays, W edne sda ys and 
F ridays. F ee  is $5 per class or 
$25 pe r m onth; a ll ages and 
skill le ve ls a re  we lcom e . F or 
de ta ils and loca tion, ca ll 
253-5920 .

o th e r  s tu f f

S cottsdale  A rts Festiva l: 
F ea turing ove r 160 
pe rform a nce s on six stages, 
m ore tha n 100 fin e  cra fts 
booths, and food from  doze ns 
of ve ndors. N oon-10pm , F riday, 
M arch 13; 10am -10pm ,

S a turda y, M arch 14; 10am - 
5pm , S unda y, M arch 15. F ree 
a dm ission and parking. 
S cottsda le  C e nte r fo r the  A rts 
is loca te d on the  corne r o f 2nd 
St. and C ivic C e nte r Blvd., east 
of S cottsda le  R d. tw o blocks 
south of India n S chool R d. 
Inform a tion: 99 4 -2787 .

F ifteenth Annua l O ld Town 
Tempe S pring F estiva l o f the 
Arts: S econd la rge st a rts and

e nte rta inm e nt fe stiva l in the  
S outhw est. F rida y through 
S unday, M arch 27 -2 9 .

H undre ds of na tiona l a rtists and 
cra ftspe ople ; tra d itiona l and 
e thnic foods; continuous 
e nte rta inm e nt on four stages. 
F ree  adm ission. 96 7 -4877 .

A W oman’s W eek: F ive  days of 
e xploring, grow th a nd 
ce le bra tion in the  de se rt a t the

CLUB
by réy hoffman

E quinox. W om en w ill ga ther to 
cre a te  a  spiritua l a dve nture 
outside  O ra cle , A rizona , to 
cha lle nge  the m se lve s to  “go to 
the  edge .” P re se nte d by the 
S outhe rn A riz ona  F rie nds of 
Jung, the  event w ill fe a ture  
se m ina rs on subje cts as 
dive rse  as Jungia n D ream  
W ork and N a tive  Am e rica n 
S ham anic ritua ls. M arch 20 -2 5 . 
For m ore  inform a tion, w rite : A 
W om an’s W eek, P .O . Box 
3709, T ucson, 85719 ; or ca ll 
327-3485.

b ig  s c r e e n

R adio F lye r is a  m e ssage 
m ovie  ca m oufla ged a s a 
se riocom ic S ixtie s com ing-of- 
age piece— sort of like  The

W onder Years w ith child abuse. 
It succe eds in e voking a 
convincing child’s-e ye  vie w  of 
the  victim iza tion, the  guilt, and 
the  need for e scape  a t any 
cost. T he  tw o young a ctors a re 
outsta nding, as is Lorra ine 
Bracco as th e ir ha rrie d m other. 
U ltim a te ly, though, the  story is 
bleak, right up until the  ha stily- 
e xecute d “H appy E T  F lying 
P ast the  M oon” ending. T om  
H anks, a s the  na rra tor, 
ge ne ra lly intrude s on the  
a ction; John H eard is 
underem ployed in a  fe w  scene s 
he re  and the re , but even the se 
usua lly e nga ging a ctors ca n’t 
hold up R adio Flyer, w hich 
ta ke s o ff w ith a  sure  de stina tion 
and e nds up hija cke d. D ire ctor 
R ichard D onne r’s aborte d 
journe y to  F a nta syla nd seem s 
to be  sa ying, “Just kidding! G o 
hom e happy.. .P le ase?'

— N e il C ohen

s o m e  p e o p le

C hris Isaa k 
E the l M ertz 
D erek Y a e ge r 
Lydia  T orre a  
John P aul 
T ra cy F. M unsil 
P aul Lynde 
Billy O wens 
R obert P ack 
V ikki C arr 
R adam es P era 
E rnie  and Bert 
C arol Kle in 
C hris Kreski 
R uth Buzzi 
S te ve  B urtt 
M ark T hom pson 
Barry S ta rr 
F lore nce  N ightinga le 
T ony R om eo 
Kevin M itche ll 
C hristina  C ra w ford 
D ante 
M ark Kerr 
G erry G offin 
Y ve s M ontand 
P at M orita 
S usan O live r 
R icha rd G e pha rdt 
Lloyd Bentsen 
E ve P lum b 
C a m ille 
D iane  Le ese 
A rta xe rxe s

s o m e  m e n

M ailm an 
H e-M an 
R eal m an 
M ilkm an 
Batm an 
P olicem an 
S uperm a n 
Best m an 
T V  R epa irm an 
C andy M an 
M inutem an 
M acho M an 
S andm an 
O ld man 
T in man 
W ild m an 
R epo M an 
H andy m an 
M iste r M an 
R ich m an 
P oor m an 
Beggar m an 
S pide rm an 
Blind m an 
W om an



o r a l  in t e r c o u r s e  by g irl c l i f f  m c c u r d y  s a y s  g o o d b y e  • k e ith  g o s

“ e a t  h a ir ” • jo e  w o lf  s a y s  “ w r e s t le  m e ” • n ix o n ’s  s e x  s e c r e ts  • s m a r t  b a r s  

s tu p id  p e o p le  * b a d  a d v ic e  * h a lf - t r u th s  a b o u t  a r t z o id s  y o u ’v e  n e v e r  m e t

H e lp !  M y  c la m m y  tu r d  o f  a n  e d ito r  s a y s  

h e  w i l l  n o t  a l lo w  m e  to  w r i te  a n o th e r  

in s ta l lm e n t  o f  th is  c o lu m n  b e c a u s e  h e  

s a y s  I c o n t in u a l ly  tu r n  in  m y  c o p y  ( th a t ’s  

jo u r n a l is t  lin g o ,  d a r l in k s — b e in g  a  

n e w s p a p e r g a l is  v e r y  c o n fu s in g ! )  w ith o u t  

a n  “ in t r o ” (m o r e  n e w s ro o m  ja r g o n !  I ju s t  

lo v e  w o r k in g  in  th e  b ig  e x c i t in g  w o r ld  o f  

m a g a z in e  p u b l is h in g ! ) .  W e l l,  h o w  d a r e  

h e ! I c a n ' t  b e  e x p e c te d  t o  ru n  a r o u n d  

to w n  c o l le c t in g  c h a t te r  a n d  f in is h  m y  

w o r k  to o .  B o s s e s  a r e  h o r r id  th in g s — d o n ’t  

y o u  th in k  th e  w o r ld  w o u ld  b e  a  b e t te r  

p la c e  w ith o u t  th e m ?  (You’re fired.

—Ed.)...The C lif fo r d  M c C u rd y /G r a n t  

H a ll b y e - b y e  b a s h  a t C h e z  N o u s  w a s  

th e  p a r ty  o f  th e  m o m e n t  fo r  a  m o m e n t 

th e  o th e r  e v e n in g .  C l i f f  a n d  G r a n t  a r e  

fo l lo w in g  th e  t im e - h o n o r e d  t r a d it io n  o f  

h u n d r e d s  o f  e x p a t r ia te  P h o e n ic ia n s  a n d  

a re  m ig r a t in g  to  S a n  F r a n c is c o .  

E v e r y o n e  w a s  a t th e ir  fa re w e ll  s o ire e ,  

i n c l u d i n g  K a y t i e  a n d  J a m e s  

M a s q u e l ie r -J o h n s o n ,  B o b  T o o  M a n y  

H u s b a n d s ” M ille r , A m y  “ C r o w  W h e n  

Y o u ’re  R e a d y ” B o w lin g , P e te r  “ P o  D i 

Q u e s to  V in o ” F is h e r , A m y  “W h e r e  D o  

Y o u  S t ic k  T h e  W e t  P a r t? ” S a c k s , D a v id  

“S o m e  D a y  Y o u ’ ll B e  S o r r y ” G re e n w o o d ,  

R o s e  “ I R e m e m b e r  E v e r y t h in g ” 

J o h n s o n ,  P e te r  “ M a jo r  M a t t  M a s o n "  

R a g a n , M ic h e l le  “ C a l l  M e  N e ig h b o r ” 

M a n le y , J im  “ C a l l  M e  J im ” C h e rry ,  

C h r is  “ R u s s  W h o ? ” W in k le r ,  th e  

K e n to n - M ic h e l le - L a u r a - J o h n  c o n t in g e n t  

a n d  s k e r d i l l io n s  o f  o th e rs .  C l i f f  s p e n t a  

fe w  m e m o r a b le  m o m e n ts  in  th e  b o y ’s  

ro o m  s a y in g  e x tr a - s p e c ia l  g o o d b y e s  to  

s e v e r a l  o f  th e  p a r ty  a t te n d e e s .  L o ts  o f  

p e o p le  w e r e  c o n s p ic u o u s  b y  th e ir  

a b s e n c e ,  p r o b a b ly  o u t  s c r e w in g  

s o m e o n e  e ls e ’s  b o y f r ie n d  (S h h h h ! D o n ’t  

te l l ! ) . . . C h e z  N o u s  h a s  b e e n  o n e  o f  G ir l ’s  

fa v o r i te  p re - p a r ty  h a n g o u ts  f o r  y e a r s .  

T h e r e ’s  n o th in g  l ik e  s id l in g  u p  to  a  b r o w n  

v in y l p ia n o  b a r  to  ta k e  in  a  fe w  M a n i lo w  

s ta n d a r d s  b e fo r e  r u s h in g  in to  th e  

e v e n in g  w h ir l.  Im a g in e  d r in k in g  in  th e  

a tm o s p h e r e  o f  d a y s  lo n g  g o n e  b y  ( th a t ’s  

1971  fo r  th o s e  o f  y o u  in te r e s te d  in  

a r c h a e o lo g y ) ,  a s  J o a n  C o l l in s - lo o k - a l ik e  

B a r b a r a  h a p p i ly  s e rv e s  u p  a  b a r g a in -  

b a s e m e n t - p r ic e d  C h e z  N o u s  s p e c ia l .  B u t 

r e m e m b e r , d a r lin k s :  I t 's  c a s h  o n ly  a t th is  

h u m b le  h a v e n . T h e  o n ly  p la s t ic  h e r e  is  

th e  s e a t  c o v e rs  in  th e  b o o th s . . .T w o  

b l o c k b u s t e r  e n v i r o n m e n t a l  a r t  

in s ta lla t io n s  a r e  o n  d is p la y  n o w  a t  

d o w n to w n  g a l le r ie s .  B o th  e x h ib i t io n s ,  

f r o m  tw o  s ty l is t ic a l ly  u n r e la te d  a r t is ts ,  

e x a m in e  a s p e c ts  o f  th e  m e la n c h o ly  

d e s p e r a t io n  o f  c o n te m p o r a r y  e x is te n c e .  

T h r e e  W h ite  R a ts  W e a r in g  B la c k  F e lt 

H a ts  o r  G e s tu r e s  o f  a  W o r r y in g  D e s ­

p e r a t io n , ” b y  D a n ie l J . M a r t in e z  a t 

M A R S  A r ts p a c e  is  a n  e x t r a o r d in a r y  

e x c u r s io n  in to  w h a t  lo o k s  l ik e  a  

s o u n d s ta g e  f r o m  Lawnm V e r y

s u r re a l,  d a r lin k s ,  a n d  s o m e h o w  creepy. 

M A R S , I almost fo r g iv e  y o u . . .K e i th  a n d  

J u l i e  G o s s ia u x 's  “ A  P e r v a s iv e  

M e la n c h o ly ” is  a  d e f in i te  w in n e r  a t

E le v e n  E a s t  A s h la n d . T h e  th e m e  o f  th e  

in s ta l la t io n  is  n o w h e r e  b e t te r  e x p re s s e d  

th a n  in  a n  o m in o u s  d e p ic t io n  o f  a  d in in g  

ro o m  w ith  fu r r y  u te n s i ls  a n d  h a irb a l l  

s o u p . T h e  g r o w l in g ,  p e n t - u p  ra g e  u n d e r ­

ly in g  s o  m a n y  fa m ily  r itu a ls  is  p e r v a s iv e  

in  th is  G o s s ia u x  s h o w — g o  s e e  it. G ir l  

s tu m b le d  h e r  w a y  th r o u g h  th e  A s h la n d  

o p e n in g  n ig h t  in  a  h a lf - s tu p o r ,  th a n k s  to  

th e  s u g a r  s u r g e  s h e  g o t  a t th e  b u ffe t,  

w h ic h  is  d e f in i te ly  in  th e  r u n n in g  fo r  B e s t  

O p e n in g  N ite  B u ffe t  o f  th e  Y e a r .  

C h e e s e c a k e  a t a n  a r t  o p e n in g ?  G ir l  

th o u g h t  s h e  w a s  in  to n y  S c o t ts d a le ,  

m u n c h in g  f r e e  s a m p le s  o f  C a th y 's  R u m  

C a k e . Im a g in e !  T h e  A s h la n d  s p re a d  w a s  

e v e n  b e t te r  th a n  th e  C h e e z - W h iz -  

s w a s t ik a s - o n - T r is c u its  a t th e  r e c e n t  

M a n W o m a n  s h o w . . .S p e a k in g  o f  o p e n in g  

n ig h t  b u f fe ts ,  a n d  b o y  w e r e  w e  e v e r ,  

L is a  S e t te 's  c u l in a ry  s k i ll  is  c e r ta in ly  

n o t in  th e  r u n n in g  fo r  a n y  s u c h  a w a r d  

u n le s s  th e y  g iv e  o n e  fo r  “ M o s t  C r e a t iv e  

D is h . ” L is a ’s  d e m i- d e le c ta b le  s e le c t io n  o f  

d o g  b is c u its  a t th e  W ill ia m  W e g m a n  

s h o w  w a s  th e m e - y  b u t la c k e d  p r o p e r  

n u tr ie n ts .  B y  th e  w a y ,  d id ja  h e a r  th a t  

D a n n y  “W h o  N e e d s  A  P r o o f r e a d e r ? ” 

M e d in a  is  L is a 's  n e w e s t  fa n ?  S h e e s h !  

A f te r  a l l th e  b i le  th a t  m a n  h a s  p r in te d  in  

h is  p a p e r  a b o u t h e r , i t ’s  a  w o n d e r  L is a

e v e n  a l lo w s  h im  in  h e r  g a l le r y .  B u t  th e r e  

th e y  w e r e ,  s c h m o o z in g  in  th e  c o rn e r . . .  

G ir l  a d o re d  th e  M O M  IX  d a n c e  p e r fo r m ­

a n c e  a t S c o t ts d a le  C e n te r  fo r  th e  A r ts  

la s t  w e e k .  I ra n  in to  L in d a  “ O f  C o u rs e  I 

R e a d  Y o u r  C o lu m n ! W h o  D id  Y o u  S a y  

Y o u  W e r e  A g a in ? ” In g ra h a m  a n d  

M a y m e  “ I F o u n d  A  S p in e  In  M y  G a r d e n ” 

K ra tz  th e r e .  L in d a  v o lu n te e r e d  th a t  s h e  

a n d  M a y m e  w e r e  b o th  w e a r in g  th e  s a m e  

o u t f i t s  th e y  w o r e  th e  n ig h t  b e fo r e  a t th e  

fu n  R a d ix  G a l le iy  o p e n in g .  (G ir l  w o u ld n ’t  

h a v e  n o t ic e d  i f  L a  In g r a h a m  h a d n 't  

b r o u g h t  it u p , s i l ly  th in g .  L in d a , d e a r ,  I 

a m  a  gossip columnist. G e t  it? ) M a y m e  

tu r n e d  p u r p le  w h e n  s h e  d is c o v e r e d  th a t  

s o m e  c h e e k y  S o u th  M o u n ta in  H ig h  

S c h o o l s tu d e n t  h a d  a p p r o p r ia te d  h e r  c a s t  

r e s in  te c h n iq u e  fo r  a  p ie c e  in  th e  

b a s e b a l l - in s p ir e d  a r t  e x h ib i t io n  o n  d is p la y  

in  th e  S c o t ts d a le  C e n te r  lo b b y . M a y m e  

to o k  it a ll in  s t r id e ,  e x p la in in g ,  “ Y o u  

k n o w ,  i t ' s  j u s t  t h e  c o l l e c t i v e  

c o n s c io u s n e s s . . .b u t  it s t i ll  m a k e s  m e  

s ic k ! ” . . .M e l “ C a n  I H a v e  T h is  D a n c e ? ” 

R o m a n  a n d  h is  lo v e ly  w ife  w e r e  a ls o  in  

a t te n d a n c e  a t M O M IX . M e l ’s  c u r re n t  

s h o w  a t d o w n to w n  R a d ix  G a l le ry  

is . . .u h m . . .w e l l ,  w h y  n o t  c h e c k  o u t  th e  

v o lc a n o  s h o w  a t IM A X  th is  w e e k  a n d  

w a it  o n  v is i t in g  R a d ix  u n t i l C a te  “ H o w

D a r e  Y o u ,  Y o u  B a ld h e a d e d  C r e e p ! ” 

S p e n c e r  r e tu r n s  to  h e r  s e n s e s  a n d  

b r in g s  u s  a n o th e r  b lo c k b u s te r  s h o w  l ik e  

S e a n  O ’D o n n e l l 's  r e c e n t  e x h ib i t io n . . .  

A q u a  N e t f in a l ly  h a p p e n e d  a t th e  

R iv e r b o t to m  L o u n g e , w a a a a a a y  d o w n  

1 6 th  S tr e e t  p a s t  th e  S a lt  R iv e r .  G ir l  

g n o s h e d  w ith  a  v e r y  c la s s y  c ro w d : A l l o f  

th e  t r u ly  fun p e o p le  s h o w e d  u p  w ith o u t  

a n y  o f  th e  “f i l le r "  t y p e s  th a t  c a n  

s o m e t im e s  p la g u e  a n  e v e n in g 's  jo y  a t 

th e  S ilv e r  D o lla r . G u e s t d j M a r c u s  F ro m  

L A  s p u n  th e  e v e n in g  in to  a  w h ir lw in d  

f ie s ta  o f  fo g  a n d  S p a n is h  b e e r  s ig n s . 

O le !  A t  c e r ta in  p o in ts  th e r e  w a s  s o  m u c h  

a r t i f ic ia l  fo g  in  th e  p la c e  th a t  G ir l  c o u ld n ’t  

s e e  h e r  o w n  h ip s  s w iv e l.  J e n  T h e  M e d ia  

S lu t  p r o v id e d  m e  w ith  m o r e  p a r ty  

a n n o u n c e m e n ts  f o r  m y  b a th r o o m  w a l ls ;  

P e te r  “ I ’m  J u s t D o in g  R e s e a r c h ,  R e a lly !” 

W ir m u s k y  in e x p l ic a b ly  s h o w e d  u p , a s  

d id  R ic k  “ I ’m  L o o k in g  F o r  A  B lo n d e  W ith  

B ig  F a t  T i t s ” C o n n o r ;  M is s  C o c o  ( in  

a q u a ) ;  a n d  L a t im , th e  g o r g e o u s  

A f r ic a n - A m e r ic a n  K e n  M o o d y  lo o k - a l ik e  

w h o  h a s  d e s e r te d  th e  d e s e r t  fo r  th e  

g r e e n e r  (?) p a s tu re s  o f  L o s  A n g e le s , 

w h e r e  h e  is  h o p in g  to  p o le  v a u lt  h im s e lf  

in to  th e  p a n th e o n  o f  re a l ly  b ig - t im e  

m o d e ls .  E x t ra -b u s y  c lu b m e is te r  M a n n ix  

to o k  a  c o u p le  o f  q u ic k  b re a k s  to  w o l f

D e o n  B r o w n ,  o n e  o f  m y  b ig g e s t  f a n s ,  d r e w  t h i s  l o v e ly  s k e t c h  o f  m e ,  b u s y  a t  w o r k .  M y  e v i l ,  w i c k e d  e d i t o r  w i l l  

n o t  a l lo w  t h i s  d r a w in g  t o  r u n ;  h e  s a y s  i t ’s  “ i n f a n t i l e . ”  I ’v e  g o t t e n  e v e n  w i t h  h im  b y  p o is o n in g  h is  G r a p e  N u ts .
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d o w n  a  fe w  y u m m y  s o f t  ta c o s  f r o m  th e  

q u a in t  l i t t le  M e x ic a n  fo o d - d is p e n s in g  

t r a v e l t r a i le r  o u ts id e  th e  c lu b . Is n ’t  m y  

n ig h t l i fe  fa s c in a t in g ?  .T h is  is  

a b s o lu te ly  th e  la s t  t im e  I a m  g o in g  to  te l l 

y o u :  M y  p u b l is h e r  is  d e f in i te ly ,  p o s it iv e ly  

not h a v in g  a n  a f fa ir  w ith  v id e o  a c t iv is t  

G e ra ld  H a w k .. .T o n y  “ I ’v e  B e e n  U p  F o r  

4 8  H o u r s  A n d  I S t i ll  L o o k  G r e a t ” C a r te ll i ,  

B o b  “ L e t M e  B e  Y o u r  B a g e l” P fe if fe r  

a n d  p a l A ly x  a r e  f in a l ly  s e t t l in g  in to  th e ir  

c h a r m in g  E n c a n to - a re a  a b o d e .  T o  

c e le b r a te ,  th e y  th r e w  a  t in y  h o u s e ­

w a r m in g  fo r  s e v e n  th o u s a n d  o f  th e ir  b e s t 

f r ie n d s , in c lu d in g  R a n d y  “T a k e  T h e  

M o n e y  A n d  S h u t  U p "  B la n k e n s h ip ,  

J e n n ife r  “A r e  T h e y  R e a l ly  T o o  F a r  

A p a r t? ” P ie tz m e y e r , D a rre n  “ I D o  S o  

H a v e  A  B r a in !” W a lto n , D a v id  “T h e r e  

M u s t  B e  S o m e o n e  W h o  D o e s n 't  W a n t  

M e  D e a d ” V a n  V ird e n , C h r is  " O o g a -  

C h o k k a  O o g a - C h o k k a ” F lo re s , K irk  

“ G o o d  T im e ” S w e tn a m , R ic k  “ L ie  B a c k , 

L e t  M e  D o  E v e r y th in g "  C o n n o r , E r ic  “ I 

A m  L e g a l” B a b c o c k , R e y  “ C u ltu r e  C lu b ” 

H o ffm a n , A u tu m n  J o n e s  M c K e v it t ,  a n d  

D a v id  “ D o n 't  Y o u  H a te  M a y o n n a is e ? ” 

L o g u e . J u s t  w h e n  w e  th o u g h t  th e  o n ly  

s c a n d a l a t th e  p a r ty  w a s  h o w  s o o n  o u r  

h o s ts  r a n  o u t o f  s o d a , in  b u r s t  th e  c o p s  

a n d  th e  e v e n in g  r e a l ly  b e g a n  ro l lin g . 

(C le v e r ,  T o n y ,  h ir in g  th o s e  a c to r s  to  

m a k e  u s  th in k  th a t  w e  w e r e  b e in g  b u s te d  

u p  fo r  b e in g  too noisy!)H e r e ’s  a n o th e r  

s to r y  s ta r r in g  fa v e s  C a te  “ C a r s te n 's  R e d  

D o e s n ’t  L a s t” S p e n c e r  a n d  M a y m e  K ra tz  

a n d  M e l R o m a n  a n d  R a d ix  G a l le r y :  G ir l  

s p o t te d  D w a y n e  “ M in n ie  W a s  T h e  

C a s h ie r "  S to n e  a n d  J o e  “ I W a n te d  T o  

B e  B o b b y  S h e r m a n "  D e lla  R o c c a  b u y in g  

o n e  o f  M a y m e ’s  “g a rd e n  h o u s e s ” f r o m  

C a te  a t M e l ’s  R a d ix  o p e n in g .  Huh? 

. . .S o m e o n e  w h o  w o r k s  a t th is  m a g a z in e  

h a d  lu n c h  w ith  T o n y  D e F r a n c o  th e  o th e r  

d a y , b u t th a t  p e r s o n  w o n ’t  le t  m e  p r in t  

h is  n a m e  h e r e . . .H e n ry  “J a i lb a i t ,  P le a s e "  

R ic h a r d s o n  ( o f  W a it  R ic h a r d s o n  a n d  th e  

M o r n in g s ta r  B a n d  fa m e )  a n d  M a rk  “ O n e  

N ig h t  In  B a n g k o k "  F is c h e r  b ra v e d  th e  

tw o - d o l la r  c o v e r  c h a r g e  a t B o b b y ’s  th e  

o th e r  n ig h t ,  a s  d id  G B ’s  R e n d e z v o u s  

b a r te n d e r  G re g  “ C a m e l T o e ” M ille r  a n d  

N o rm a n  “ N o n -N o r m a l” F o x . A n d  w h o , b y  

th e  w a y ,  w a s  th a t  W il l ie  F in c h  lo o k - a l ik e  

w ith  a  v e r y  “ M is s  T h a n g ” fa k e  r a b b it  fu r  

c o n c o c t io n  to s s e d  d a in t i ly  o n to  h e r  b o n y  

li t t le  s h o u ld e rs ?  W h a t  c o u ld  s h e  h a v e  

b e e n  th in k in g  w h e n  s h e  p u l le d  o u t th e  

V IS A  fo r  that o n e ?  Y ik e s L .W o r d  h a s  it 

th a t  J o s e ,  h a ir  b u r n e r  to  th e  s ta rs , h a s  

le f t  th e  s o o n - to - b e -d e fu n c t  M a d d n e s s  

S a lo n  fo r  th e  g la m o r o u s  S a lo n  101 d o w n  

th e  s tre e t .  G o o d  lu c k  d a r l in k . . . C h ip  

G a rre t t 's  b o y fr ie n d  w o n ’t  ta k e  h im  

anywhere...'Video N ig h t  a t M e tr o p o -  

p h o b o b ia  la s t  m o n th  w a s  g ig a n t ic  h u g e  

fu n ,  a s  a lw a y s .  I s a w  E r in  “ H e lp  M e  

M a k e  I t  T h r o u g h  th e  N ig h t ” L o f to n  th e r e ,  

a l th o u g h  s h e  d id n ’t  s e e  m e . E r in , w h o  

s p e n t  m o s t  o f  h e r  t im e  s ta n d in g  a r o u n d  

o u ts id e  ig n o r in g  th e  v id e o s ,  w a s  

a c c o m p a n ie d  b y  a  ta l l,  p r e t ty  fa g g o t .

H o w  c o m e  a ll o f  E r in 's  g a y b o y  a m ig o s  

lo o k  e x a c t ly  a l ik e ?  W h y  d o e s  s h e  s p e n d  

s o  m u c h  t im e  w ith  q u e e r s ?  D o e s n ’t  s h e  

k n o w  a n y  real p e o p le ?  Is Erin Lofton a 

fag h a g ? / . . .M e g a - m o d e l T a m r a  Z in n  ju s t  

t u r n e d  2 2 .  H a p p y  b i r t h d a y ,  

p r in c e s s ! . . .T w o  “ S m a r t  B a r s ” e m e r g e d  

th e  s a m e  w e e k e n d  in  o u r  d r e a r y  l it t le  

to w n . R a n d y  B la n k e n s h ip 's  im p r e s s iv e  

d is p la y  a t th e  S i lv e r  D o l la r  e v e n  b r o u g h t  

o u t  th e  T V  c a m e ra s  f r o m  N e w s C h a n n e l 

1 0  to  c o v e r  th e  p o p u la r  n e w  c r a z e  th a t ’s  

s w e e p in g  th e  n a t io n .  D r. D a v id  V a n  

V ir d e n 's  N u t r ie n t  N e c ta r  a t G a lle r y  X  

k e p t  th e  a u d ie n c e  o n  its  to e s  fo r  th e  

s c r e e n in g  o f  “ P ix l V is io n , ” a  f i lm  

a b o u t . . .w e l l ,  n e v e r m in d .  S m a r t  d r u g s  a r e  

a ll th e  ra g e , lo v e  p ie s !  T h e y  re a l ly  m a k e  

y o u  s m a r t ,  d a r lin k s ,  a n d  t h e y ’ re  g o o d  fo r  

y o u ,  to o !  (G ir l  re a l ly  ju s t  l ik e s  th e  w a y  

s m a r t  d r u g s  m a k e  h e r  d a n c e  a ll 

n i te ! ) . . .R o g e r  R e a  w a n ts  th e  D o n u t 

M a n ! . . .M ic h e lle  “ P u s h  It D o w n  H a rd e r ,  

I t ’ ll G o ” M a n le y  h a d  th e  c le v e r e s t  l it t le  

barbecue a t  h e r  n e w  h o m e  in  th e  h e a r t 

o f  th e  C o r o n a d o  'h o o d  th e  o th e r  e v e n in g .  

M ic h e l le  in fo r m s  u s  th a t  P ic -n -S a v e  h a s  

c h a n g e d  its  n a m e  to  M c F r u g a l ’s. W h a t  a  

v a s t  s to re h o u s e  o f  k n o w le d g e  M ic h e l le  

c a r r ie s  a r o u n d  in  th a t  p r e t ty  h e a d  o f  

h e rs ! . . .G la m o r o u s  G ir l  w a s  in  a  m o v ie !  

A r c h  B r o w n ’s  la te s t  p r o je c t  is  c u r r e n t ly  

s h o o t in g  in  c e n t ra l  P h o e n ix .  T h e  m a n  

w h o  p r a c t ic a l ly  in v e n te d  g a y  p o rn  h a s  

m e l lo w e d  s o m e w h a t  o v e r  th e  y e a r s  a n d  

is  n o w  p ro d u c in g  th is  “ m o d e r n  g a y  lo v e  

s to r y ” fo r  la te  1 9 9 2  r e le a s e .  (J e f f  “ C ity  

C o u n c i l  H e r e  I C o m e ” O fs te d a h l ’s n u d e  

e x e r c y c le  s c e n e  is  n o t t o  b e  m is s e d !)  

D u r in g  th e  ta p in g  o f  a  p a r ty  s c e n e ,  w h i le  

w e  g la m  o o  e x t r a s  w e r e  a ll d e s p e ra te ly  

t r y in g  to  b e  a t o n c e  c h a r m in g ,  c h e e r fu l  

a n d  te le g e n ic ,  C .J . T a b e r  to ld  m e  h is  

fa v e  “ b r u s h  w ith  a  c e le b r i ty ” ta le .  S e e m s  

C .J . w a s  m a n a g in g  a n  a p a r tm e n t  

b u i ld in g  in  V e n ic e  B e a c h  s e v e r a l  y e a r s  

a g o — b a c k  w h e n  th e  la te , g r e a t  M a e  

“ L a y  O n  Y o u r  L e f t  S id e ” W e s t h a d  a  

p e n th o u s e  in  th e  a re a .  C .J . lu r e d  th e  

T w e n t ie th  C e n tu r y 's  o r ig in a l fa g  h a g  to  

h is  p a t io  w ith  a  f r e s h  p o t  o f  h e r b  te a  o n e  

m o r n in g  a s  s h e  w a s  ta k in g  h e r  h o u n d s  

fo r  th e i r  d a i ly  c o n s t i tu t io n a l a lo n g  th e  

b e a c h . A n d  I th o u g h t  D a v id  P a r k e r  w a s  

c o o l. . .D a v id  “ I A m  N o t O g l in g  Y o u n g  

B o y s ” B la is  w a s  s p o t te d  o g l in g  p r ic e y  a r t  

a t  a  r e c e n t  g a l le r y  o p e n in g . . .A  v e r y  

c le v e r  l it t le  b ird  in fo r m s  G ir l  th a t  J o e  “ M y  

T h ig h s  A r e  O n  L o a n ” W o lf  is  p la n n in g  to  

e x p a n d  h is  c a r e e r  p o s s ib i l i t ie s  to  in c lu d e  

w h ip p e d  c re a m  w r e s t l in g .  J o e  w e n t  to  

P a lm  D e s e r t to  h e lp  m o v e  E d  “W a n t  

S o m e  B e e f? ” O ’N e ill ,  w h o  h a s  r e lo c a te d  

th e r e  in  o r d e r  to  o p e n  a  n e w  R u th 's  

C h r is  S te a k  H o u s e . T in y  J o e  e n d e d  u p  a t 

D a d d y  W a r b u c k s ’ o n e  e v e n in g ,  a n d  

b e fo r e  h e  k n e w  it fo u n d  h im s e lf  in  th e  

w r e s t l in g  r in g  w ith  a  g o r g e o u s  s ix - fo o t -  

ta l l,  2 0 0  p o u n d  m u s c le  s tu d .  S o m e h o w  

h e  m a n a g e d  to  w in  th e  m a tc h ,  b u t  h e  

r e tu r n e d  to  P h o e n ix  w ith  tw o  f r a c tu r e d  

r ib s  a n d  s e v e r a l  to r n  l ig a m e n ts .  D o n ’t

g iv e  u p  y o u r  d a y  jo b ,  S lu g g e r . . .B e n  “ I 'd  

L ik e  A  Q u a r t  O f  H a n d - P a c k e d  F r e n c h  

V a n i l la ” H y n u m  a n d  G re g  “ C a r  5 4 , 

W h e r e  A r e  Y o u ? ” S ta n le y  s l ip p e d  in to  

B S  W e s t  fo r  a  s e c o n d  b e fo r e  je t t in g  o f f  

to  H a w a i i,  B a n g k o k ,  B e r l in  o r  w h a te v e r  

c i ty  th e y  w e r e  in  t r a n s it  to  th is  

t im e . . .S a n d y  “ S a la d  C h e f  S a la d  C h e f  

C h a m b e r la in  o f  th e  P h o e n ix  A r t  

M u s e u m  w a s  o v e r h e a r d  a t W in k ’s  th e  

o th e r  n ig h t  d is c u s s in g  h is  p a n c r e a s  w ith  

D e o n  “ P ro p e r  D e n ta l  H y g ie n e  Is  E s s e n ­

t ia l"  B r o w n .. .B la n e  “ I W a n t  T o  D a te  A  

B a r te n d e r  S o  I C a n  G e t F r e e  C o c k ta i ls "  

S a s s e r  w a s  s e e n  lu r k in g  a r o u n d  

C h a r l ie 's  la s t  w e e k e n d . D a v id  “ I 

A m  N o t M a r ia  O u s p e n s k a y a ” S h e flin ,  

v in ta g e  c o l le c t ib le s  d e a le r  to  T ip p i  

H e d re n , E d d ie  F is h e r  a n d  s e v e r a l  

m e m b e r s  o f  th e  Star Trek c a s t,  h a s  

m o v e d  b a c k  h e r e  f r o m  S a n  F r a n c is c o  

w ith  h is  c h a r m in g  b o y fr ie n d  M ic h a e l. 

R u m o r  h a s  it th a t  th e  h u m a n  

w o r k - in - p r o g r e s s  G r e g  B e n n e tt  h a s  a ls o  

r e tu r n e d  to  th e  fo ld . . .C h u tz p a h  o f  th e  

W e e k  A w a r d  g o e s  to  T a l l P a u l B u tle r  

w h o , in  r e s p o n s e  to  c o m p la in ts  a b o u t  h is  

n o n - e v e n t o f  a  w a r e h o u s e  r a v e  s e v e r a l  

w e e k s  a g o , is s u e d  a  “ n e w s le t te r ” b la m in g

e v e ry o n e  b u t  h im s e lf  fo r  th e  d is a s te r  th a t  

to o k  p la c e . K in d  o f  l ik e  th e  s h it  b la m in g  

th e  to i le t  fo r  s m e ll in g  b a d , h m m ?  P a s s  

th e  S a n iF lu s h ,  d a r l in k s . . .C h a r l ie ’s  w a s  

s o  b o o o o r in g  th e  o th e r  n ig h t,  G ir l ’s  d e a r  

f r ie n d  B a r b a r a  te m p o r a r i ly  to o k  le a v e  o f  

h e r  s e n s e s  a n d  in s in u a te d  h e r s e lf  in to  

th e  c r o w d  a t th e  B u m  S te e r . O th e r  th a n  

C h r is to p h e r  “T r a s h  T r a s h  O ld  T ra s h "  

B r e e d lo v e  a n d  h is  b u t t  b u d d y  T o m  

T w e e t ,  e v e ry b o d y  w a s  w e a r in g  w o m b  

b r o o m s  o n  th e ir  u p p e r  l ip s  a n d  le a th e r  

c iv i l w a r  c a p s  o n  th e i r  b a ld in g  s k u l ls  

a lo n g  w ith  h a r n e s s e s , b r id le  b its , b u g g y  

w h ip s  a n d  o th e r ta c k r o o m  a c c o u te rm e n ts  

a d o rn in g  th e ir  s w o l le n  m id s e c t io n s  (n o t 

to  m e n t io n  th e  s i lk e n  w is p s  o f  e a r - h a ir  

w a f t in g  in  th e  a ir - c o n d it io n e d  b re e z e ) .  In  

o th e r  w o r d s ,  it w a s  a  ty p ic a l  n ig h t  o n  th e  

s c e n e . . .D a r l in k s , th a t 's  it fo r  th is  is s u e . 

G ir l ’s  g o in g  in  fo r  ju r y  d u ty  to m o r r o w  (c a n  

y o u  imagine?) a n d  m u s t  g o  s e le c t  a n

a p p r o p r ia te  f r o c k .  H o w  d o e s  a  s im p le  

ta i lo r e d  b la c k  s u it,  p ic tu r e  h a t w ith  v e il,  

w h ite  d a y  g lo v e s ,  a  s im p le  s t r a n d  o f  

p e a r ls  a n d  s p e c ta to r  p u m p s  s o u n d ?  O n  

s e c o n d  th o u g h t,  w h o  th e  fu c k  c a r e s  w h a t 

you th in k ?

m ? ® 1*
TOSCA & AIDA SOLD OUT!

Don’t m iss the season  (m ale...

CIN D ERELLA.
R o s s in i  s h i l a r i o u s  t a l e  o f  r a g s  t o  r i c h e s .  

I t a l i a n  w i t h  E n g l i s h  s u r t i t l e s .

{  I n  S y m p h o n y  H a l l  M a r c f i  2 6 t h  a n d  2 8 t h

'j |  a t  7 :3 0  p .m . ,  M a r c h  2 9 t h  a t  2 :0 0  p .m .

T i c k e t s  $ 9 - $ 4 0  a t  C i v i c  P l a z a  a n d  D i l l a r d  s, 

o r  c a l l  6 7 8 -2 2 2 2 .

S pecia l Vi p rice tickets  for  ch ild ren  12 and under,

G L Y N N  R OSS  

G E N E R A L  D I R E C T O R
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DAVID BURKETT.

n o t a b le  h a ir  s ty l in g .

Je rry  M i l ls, M D

6 0 2 - 340-1111

V IR G IN IA  M E D IC AL PARK

333 E AS T V IR G IN IA  SU ITE  117 PH O EN IX, ARIZ O N A 85004

1 9 1 6  E a s t  C a m e l b a c k  

2 6 6 - 4 0 4 7  f o r  a p p o i n t m e n t s

ROGER W. REA ATTORNEY, PC.
♦ P e rso n a l  I n jury — A c c id e n t  C ase s

♦ C r im in a l

♦ Busin e ss In c o rp o rat i o n

♦ Ban k rup t c y

♦ Co n t rac t  D i sp u t e s

♦ W i l l s  a n d  Est at e  P la n n i n g

♦ D o m e st i c  D i sp u t e s  ( g a y / n o n -g a y )

(602)248-7921

3601 N . S even th  A ve . ,  Su ite B ♦ Ph oen ix , A r izo n a  85013

P r o v id in g  a  P e r s o n a l C o m m i t m e n t  t o  t h e  

M e t r o - P h o e n ix  C o m m u n i t y

P O W E LL &  R U S S O  
A T T O R N E Y S  AT LA W

E m p h a s iz in g  B a n k r u p t c y ,  

P e r s o n a l In ju ry ,

W ills, N a m e  C h a n g e s ,  

a n d  o t h e r  s e r v ic e s .

N o  C h a r g e  F o r In it ia l C o n s u lta t io n s  

6 0 2 -8 4 3 -0 1 6 9

1 5 6 4 8  N o r t h  3 5 th  A v e n u e  • S u ite  O - l  1 2  

P h o e n ix  8 5 0 2 3

LIVING ON THE

C h o o s e  y o u r  c a te g o ry ...
g e t  t h e  lo w - d o w n  o n  th o s e  w h o  in te r e s t  y o u  

p lu s  p r iv a te  p h o n e  n u m b e rs  fo r  F A S T  d ir e c t  c o n ta c t !

m in i

S M /B D

C R O S S

T V /T S

BLA C K

&  M O R E 1 8 - 2 5

III —

4

=

= = = = =

3

$ 1 .6 9  p e r  m in u te  •  C a l le r s  m u s t b e  1 8  o r o v e r

L IV E  O P E R A T O R  A S S IS T A N C E  A V A IL A B L E  F O R  R O T A R Y  C A L L E R S

Phone Fantasies
E A S Y  P A Y ...

412 - 243-1170
C R E D IT  C A R D ...

303 - 595-0051£

ALL-MALE VIDEO STAR

JEFF STRYKER 

HOTLINE
Behind the Scenes

L i v e

Set äSvtüe iltnsst

»op
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Do  y o u w an t  q ual i t y  p r in t in g  

and  w o rd  p ro c e ssin g ?

W e  c an  do  i t  f o r  y o u!

D iv e rsi f i e d  Dat a  De sig n s

R u bbe r  S t am p s V  N C R  f o rm s V  B us in e ss  C ard s

S ta tio n e r y  V  E n ve lo p es  V  M a ilin g  L is ts  

N e w s le t t e rs  V  R e sum e s V  F ly e rs  

H o ly  U n io n  In v ita tio n s  

B u m p e r  S t i c k e rs

B u tto n s

V

10%  o f f  y o u r  o rd e r  w i t h  t h i s  ad

L o ca ted  in  C e n tr a l P h o e n ix  

B j B u d , O w n er

V 2 4 6 - 8 2 7 7  V

S&uUce

Tired o f  the same old scene?

Want to meet someone with  

simi lar  interests and needs?

C A L L  U S  T O D A Y !!

2 7 7 -6 4 0 9
A s k  f o r  J o h n  o r  P .W .

F i v e  d o l l a r s  p e r  d a t e  o r  c o n t a c t .  A l l  f e e s  w i l l  b e n e f i t  

B o d y  P o s i t i v e ,  a n  a f f i r m a t i v e  a c t i o n  g r o u p  f o r  p e o p l e  

w h o  a r e  H I V  p o s i t i v e .

L i b e r a t i on  Publ icat ions is looking for men of  any age ( 1 8 +)  or 
race to pose for Advocat e MEN,  MALE PICTORIAL and FRESHMEN.  
You must  have at  least  t wo of  t he f ol low ing feat ures:  looks,  great  
body, or large endowment .

We are also looking for phot ographers t o shoot  f ut ure sessions,  
as wel l  as locat ions.

We wil l  be in Tucson and Phoenix,  
Sat urday,  March 29t h— Sunday,  Apri l  4t h.

I f  you are int erest ed please cal l  Joachim Frederick at  (213) 871-1225 
Ext . 235 for an appoint ment .
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CLASSIFIEDS
C L A S S IF IE D  A D S  M A Y  B E  P U R C H A S E D  A T  T H E  R A T E  O F  $ 6 .0 0  F O R  T H E  F IR S T  T W E N T Y  W O R D S  A N D  .3 5  P E R  A D D IT IO N A L  W O R D .  

P E R S O N A L  A D S  O F  2 5  W O R D S  O R  L E S S  A R E  P R IN T E D  F R E E  O F  C H A R G E . PHOENIX RESOURCE R E S E R V E S  T H E  R IG H T  T O  E D IT  O R  

R E J E C T  A N Y  S U B M IS S IO N . A L L  A D S  M U S T  B E  P R E P A ID  A N D  R E C E IV E D  T H E  F R ID A Y  B E F O R E  R E Q U E S T E D  P U B L IC A T IO N  D A T E .  A D S  W IL L  

B E  A C C E P T E D  B Y  M A IL  O N L Y . T E L E P H O N E  C L A S S IF IE D S  A R E  N O T  A C C E P T E D . M A IL  C L A S S IF IE D S  W IT H  P A Y M E N T  T O  PHOENIX RESOURCE 

C L A S S IF IE D S , P .O .  B O X  5 9 4 8 ,  P H O E N IX  8 5 0 1 0 .

employ­
ment

M A N IC U R IS T  W A N T E D .  

S t a t i o n  r e n t a l  o r  

c o m m i s s i o n ,  

n e g o t i a b l e .  S m a l l  

s a l o n  n e a r  t h e  

G a l l e r i a  In  S c o t t s d a l e .  

9 9 0 - 3 8 6 2 .

P R O G R E S S IV E  STYLIST 

w a n t e d .  S t a t i o n  r e n t a l  

o r  c o m m i s s i o n ,  

n e g o t i a b l e .  S m a l l  

s a l o n  n e a r  t h e  

G a l l e r i a  In  S c o t t s d a l e .  

9 9 0 - 3 8 6 2 .

T R A V E L  A G E N T  

W a n t e d .  F u l l - t i m e ,  

e x p e r i e n c e d ,  a t  

a g e n c y  s e r v in g  g a y

c o m m u n i t y  f o r  8  

y e a r s .  S a m  2 6 5 - 0 6 6 6 .

for rent

R O O M M A T E S  W A N T E D  

t o  s h a r e  3  B R / 1  B A  

h o u s e  In  P h x  n e a r  

1 9 t h  A v e  a n d  

T h o m a s .  C o u p l e s  

o k a y .  N o  p e t s ,  d r u g s .  

N o n - s m o k e r  p r e f e r r e d .  

$ 2 5 0  m o  p lu s  u t i l i t ie s ,  

2 6 4 - 9 7 5 2 .

S T U D IO  G U E S T  H O U S E  

In  s h a d e d ,  w a l l e d  

b a c k y a r d .  N e a r  2 4 t h  

a n d  T h o m a s .  $ 3 0 0  

I n c l u d e s  u t i l i t i e s .  

A v a i l a b l e  n o w .  

2 7 5 - 8 5 3 6 .

L O V E  M Y  C A T S ! G F  

w i t h  r e f e r e n c e s  f o r  

2 B R  in  q u a i n t  N E  P h x

8 - u n i t  w i t h  a l l  w o m e n  

t e n a n t s .  $ 1 7 5 / m o  p lu s  

1 / 2  u t i l i t ie s .  N o  d r u g s  

o r  h e a v y  d r in k i n g .  

9 5 5 - 5 8 7 2

massage

R E L A X  W I T H  A  

t h e r a p e u t i c  m a s s a g e  

in  t h e  p r i v a c y  o f  y o u r  

h o m e  b y  a n  

e x p e r i e n c e d  m a s s e u r .  

I n - c a l l s  a l s o  a v a i l a b l e .  

9 3 1 - 7 0 7 2 .  ( 8 - 2 6 )

P R O F E S S I O N A L  

m a s s a g e .  D  e  e  p  

m u s c le  w o r k .  S w e d is h  

b o d y  w a x i n g  o f  

u n w a n t e d  b o d y  h a i r .  

P h o e n i x ,  P r e s c o t t :  

2 4 1 - 1 3 0 6 .

B O D Y  R U B  B Y  A

G O O D  L O O K I N G ,  

m u s c u l a r  m a l e ,  2 2 .  

O u t c a l l .  S c o t t y ,  

8 4 1 - 1 7 6 9 .

E X E C U T IV E  M A S S A G E  

f o r  p r o f e s s i o n a l  m e n  

b y  f o r m a l l y  t r a i n e d /  

e x p e r i e n c e d  m a s s e u r  

w i t h  t a b l e .  W e e k d a y s  

a f t e r  4 p m ,  w e e k e n d s  

a n y t i m e .  L a y  b a c k  

a n d  r e la x ,  3 9 2 - 9 2 7 7 .  

(7)

S T A R T  TH E  N E W  Y E A R  

w i t h  a  f u l l  b o d y  

m a s s a g e  g i v e n  b y  a  

h o t ,  h a n d s o m e  

h a r d b o d y .  2 2 5 - 8 2 7 0

M U S C L E  M O V E R !  

M a s s a g e  f o r  

m e — r e la x  a n d  e n j o y  

a  t h o r o u g h  s e s s io n  o f  

S w e d i s h /  d e e p  t i s s u e  

a n d  t r i g g e r  p o i n t

t h e r a p y .  I n / o u t  c a l l .  

M i c h a e l ,  2 7 9 - 7 3 8 2 .  

L i c e n s e d .  (6 )

notices

G U Y S  A N D  G A L S !  

R E V E R S E  t h e  a g i n g  

p r o c e s s .  D im in is h  a n d  

p r e v e n t  f a c i a l  

w r in k le s .  H a v e  s o f t ,  

s m o o t h  s k in .  C a l l  f o r  

f r e e  d e m o n s t r a t i o n .  

W e  c a r e .  3 5 2 - 1 8 9 7 .

M A L E  M O D E L S  

N E E D E D  f o r  

p h o t o g r a p h y  p r o j e c t .  

E x c h a n g e  f o r  p h o t o s .  

J im  2 6 4 - 1 5 7 2 .

D I A N E  G E N C O M . A .

T h e r a p i s t

E x p e r t i s e  in :

• I n d iv id u a l /  F a m ily  /  C o u p le s  T h e r a p y  

• C o d e p e n d e n c y  /  D e p r e s s io n  

• W o m e n ’s  Is s u e s

• C h i ld  /  A d o le s c e n t  B e h a v io r a l  P r o b le m s  

• P r o f e s s io n a l B u r n o u t

P h o n e :  3 8 9 - 7 1 7 8

H air
Dim e nsio ns

By  Dav id  Burke t t

Salo n  D e  V e nns 

6 0 2 -2 6 6 -4 0 4 7  

19 1 6  E . C am e lbac k  

P h o e n ix , A Z  8 5 0 1 6

O n h J ^ |  i ?

C a r o u s e l R e a lty ,  In c .

4 2 2 2  E a s t  C a m e lb a c k  R o a d ,  S u ite  H - 1 0 0  

P h o e n ix ,  A r i z o n a  8 5 0 1 8  

( 6 0 2 ) 8 5 2 - 0 2 0 4  se habla Espanol

RICHARD LARSEN
REALTOR*

Each Office is independently Owned and Operated

WA NT  T O T A K E BET T ER  

CAR E OF Y OUR SELF?

Concerned Abou t D epression, 

Stress, Relationships, HIV/AIDS 

O r Alternative Lifestyle Issues?

COUNSELING H ELPS.

S h eila  D . Fried em a n , PR .D . 

3930 E. Camelback Rd. (602) 956-

F IR ST R A V E L
IT* n m

S A M  W O R T H IN G T O N

R S V P  C R U IS E S  

5 1 5 0  N O R T H  S E V E N T H  S T R E E T , P H O E N IX  8 5 0 1 4

3006 6 0 2 -2 6 5 - 0 6 6 6  • 8 0 0 -6 6 9 - 8 8 8 5  • F A X : 6 0 2 - 2 6 5 -0 1 3 5

8

I

5
DC

B
UJ

I

A U G U S T E  C H A R L E S

R E A L T O R ®  « Ä o !#

N O T A R Y  MLS

B U S . (6 0 2 )  8 4 4 - 5 9 0 0  

R E S . ( 6 0 2 )  4 6 4 - 0 3 7 0  

M O B I L E  1 - 6 0 2 - 5 4 1 - 0 7 0 8

F I N A N C IA L  P L A Z A

1 2 0 1  S. A L M A  S C H O O L  R D ., S U IT E  6 5 0 0  

M E S A ,  A R IZ O N A  8 5 2 1 0

TRAVEL

L E W IS  P IZ E R

(6 0 2 )  2 7 4 - 2 8 9 3

8 2 0  E. I n d ia n  S c h o o l  F a x  (6 0 2 )  2 7 4 - 1 0 5 4

P h o e n ix ,  A Z  8 5 0 1 4  P a g e r  (6 0 2 ) 2 2 5 -7 9 1 4

“Our Only Business is Serving You. ”

F A R M E R S  IN S U R A N C E  G R O U P  O F  C O M P A N IE S

M U R R A Y  D . S U L L IV A N

A g e n t

A u t o  •  H o m e  •  L ife  •  C o m m e r c ia l

860-0920

Tax Service
Serving the Phoenix Lesbian A Gay Community Since 1983

INCOM E TAX PREPARATION
at Reasonable Rates

"E arly Bird D iscount" a va ila b le  thru 3 /1 5 /9 2

Bob Lind, EA

E v en in g  &  W e e k e n d  A p p o in tm e n ts  •  6 4 1 -5 4 1 4
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Pa yn e , Richard,

B ig  B o y

Phillip
zoom__ f ama

2 6  4 Ö

Tro pical Deligh t H. Gle n  W illo ck

2  6  0  6 2 6 0 7

2  6  1 0

Warren

126 0 11

Jose

¡ 2 6 0 8

Star Man

12 6 1 5|

R E A L  M E N !  • W A IT IN G  F O R  Y O U R  C A L L  •

D o n g Daddy

| 2 6 1 61

| j Lo s t B o y

“:v:* ¡2 6 0 91

| i Pony Bo y Styles

¡2 6 1 71

Dirk
12 6 0 4|

55» f  if

! ^  1 
; :

I ? I
jL Eriehc ...... t Jim 111 Pro Et Co n tra ...  ¡S  | _  Can t Ke e p  ..... J

B  ^ ¡ ¡ E  l l|C? 1
H  \  - j-  f

I ;  j f ä & i 1

» 1: Faine  Pagan Fag i l l Il i  Mr! ^ n g  Horn ^^Glen Bates  ig

1261811 " “  b |  J Ü 8M 2  6  2  0 Ü 1 um--------- ---

FREE VOICEMAIL PERSONALS! SEND US YOUR PHOTO!
Get ONE FR EE HOUR on this unique  service! M a i l  s m a l l  b la c k  &  w h i t e  p h o t o  to :  J . H .  P h o n i c s  •  P .O .  B o x  2 13 9  •  V a n  N u y s  •  CA9 14 0 4

Yo u r  p h o t o  w ill a p p e a r  in  o n e  o f  o u r  f u tu re  a d ve r t is e m e n t s

Jack L. Johnson ... D a vid  Perry

m T 'ñ T  '2  6  2  2 2 6 2 3

Brian J o e ..... Travis  Parkland Ro n  Fran klin
2 6 2 9 2 6 3 0 2 6 3 1 2 6 3 2 2 6 3 5 2 6 3 6

Ge o Ro b

2 6  4 Ï2 6 3 7 2 6 3 9

V O IC E M A I L  P E R S O N A L S

Real  Men!  • Wait ing For Your Call • RIGHT NOW!
: U n d o r n o f t h  e ^ c h  p h o t o  i s  a  f o u r -d i g i t  v o i c e m a i l  b o x  n u m b e r .  D i a l  

1 - 9 ° 0 - 6 8 ° - 8 0 2 4  - T h e  c o m p u t e r  w i l l  i n s t r u c t  y o u  o n  h o w  t o  e n t e r  t h i s  n u m b e r  a n d  l i s t e n  t o
t h e  m a n  y o u  h a v e  s e l e c t e d  Y o u  c a n  l e a v e  h i m  a  m e s s a g e  • t r a n s f e r  t o  a n o t h e r  v o i c e m a i l  Si m  —  —  —  —  _
b o x  • b r o w s e  t h r o u g h  t h e  b u l l e t i n  b o a r d  a n d  r e v i e w  a l l  t h e  a d s  l e f t  b y  o t h e r  m e n  • l e a v e  Si \  M

y S u M r ^ a T  a r e a ^ Q t w o r k ° ^  *  m e s s a S e  t o  a "  m e n  o u r  n a t i o n a l  n e t w o r k ,  o r  j u s t  t o  | |  ■  H  1 1 1  I  ■  O  f l  I  1 " K  1 1  ✓  f c l  I

M E M B E R S H I P S  A V A I L A B L E !  - O N L Y  .5 0 0  per  minut e !!! $o pf r  min iit f  AHuiteo 1 t  . I
Ca l l  1 -8 0 0 -8 2 2 -8 3 3 9  (min purchase $30). Pay by Check or Credit Card. i  $ R M I N UTE Adults 0 n lV * T o u ch to n e  Only j
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IT'S WHAT 
YOU WANT.
THE ORIGINAL ALL-MALE TALK LINE FOR 

PHOENIX AND ALBUQUERQUE.

TALK WITH OTHER MEN WHO WANT TO TALK TO YOU. TOTALLY 

UVE CONVERSATION WHENEVER YOU WANT I t

FREE UNE IN PHOENIX 253-3341  

FREE UNE IN AIBUQUEROUE 881-6519

AREA CODE 602

1 -9 7 6 -6 2 5 3

MALE

Only .99 / m m .  plus any tolls 

MetroComm 257-8365

Cruise Line.
Totally Live, One-on-One Conversation. 

All-M ale..All the time. !*■

Try our FREE Line first If it’s busy, then there’s 

someone waiting on the line for you. So call,

,  3 S W * r? -

■7"^.

on t our  t t « 0““ .*0
OH A BRAMO MEYi 

AU-NIM-E HATlOMWOt

"SSSSSSf
!  .9 0 0 -8 6 0 -0 0 0 8

l i n e -  4 9 5 ' " 6 4F r e e  u n e .  **
1 v C

A R E A  C O D E  6 0 2

TRY THE FREE UNE: 252-0821

T IM E  F O R A  

M A N -T O H

REAL MEN. 

AIL-MALE. 
TOTALLY UVE.

1- 9 7 6 -4 2 9 7
TUCSON«
FREE UNE: 322-6328

.9 9 / M IN .  PLUS ANY TOLLS 

METRO COMM 257-8365
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r o m a n o v s k y
a n d

P h illip s .

n in e t ie s  k in d a  q u e e rs .

c o m in g  in  c o n c e r t .


