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T h e y  e x i s t  o n l y  t o  i m p e r s o n a t e  o t h e r  p e o p l e ,  a n d  w h a t  t h e y  

m a y  b e  i n  t h e m s e l v e s  i s  n o t h i n g  t o  o u r  p u r p o s e ,  o r  s o  w e  

m a i n t a i n .  W e  d o  n o t  c a l l  u p o n  t h e m  t o  p r o d u c e  e v i d e n c e  t h a t  

t h e y  a c t u a l l y  p o s s e s s  t h e  c h a r a c t e r  o r  p e r s o n a l i t y ,  o r  e v e n  t h e  

i n t e l l e c t  o r  p a s s i o n ,  w h i c h  t h e y  s i m u l a t e  s o  c o n v i n c i n g l y .  T o  

u s ,  t h e i r  b e l i e v a b i l i t y  i s  a l l ,  a n d  i f  t h e y  h a v e  t h e  s k i l l  t o  m a k e  

u s  b e l i e v e  i n  s o m e t h i n g  w h i c h  d o e s  n o t  a c t u a l l y  e x i s t ,  s o  m u c h  
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Just a couple of actors who aren’t naked drag

K IM O NO  M Y  H O US E
by Christopher Wynn queens sitting around talking.
Arizona Theatre Company’s current production of David Henry Hwang’s M. Butterfly marks the fourth company in which actor Francis Jue has 

played Song Liling, the Chinese opera star in love with a French diplomat. Hwang’s play confronts heady topics like sexuality, gender, deceit, 

and East-West relations, but much of the press M. Butterfly has received has emphasized the show’s nudity and transgender subtext. In an 

interview with local actor Christopher Wynn, himself known for donning frocks and doffing his duds onstage, Jue talks about wearing dresses 

and the politics of being gay in theater.

H ave you  played drag before?

W e ll, s o rt  o f. W h ile  I w a s  liv ing  in S a n  F ran c isco , I p ro d u c e d  a  
ta le n t s h o w  fo r th e  S a n  F ra n c isco  A ID S  F o u n d a tio n  ca lle d  th e  M o s t 
Q u e s tio n a b le  T a le n t S h o w . I pu t to g e th e r a  g ro u p  o f fr ie n d s ; w e  
ca lle d  o u rs e lv e s  th e  W h ite  P e o p le ’s  M o to w n  T a s k  F o rce  a n d  
S u p p o rt G ro u p . W e  sa n g  to  A re th a  F ra n k lin ’s  “R e s p e c t’’ w h ile  
w e a rin g  p o w d e r b lu e  tu x  ja c ke ts , f is h n e t ho se , a n d  b ig  b lo n d e  w ig s .

T h a t w a s  m y  in itia tio n  in to  h e e ls . B u t th is  is  th e  firs t  t im e  I ’v e  e v e r 
d o n e  fu ll m a ke u p , w ig s , th e  w h o le  d rag  b it.

W as it hard to  get into the drag th ing?

I g o t s o m e  re a lly  g o o d  a d v ic e  w h e n  I f irs t s ta rte d  s tu d y in g  th e  ro le . 
A  fr ie n d  o f m in e  s a id , “Y o u ’re  w e a rin g  a  w ig , y o u ’re  w e a rin g  
m a ke u p , y o u ’v e  g o t h e e ls  on, y o u ’v e  g o t b o o b s , y o u ’v e  g o t b u tt
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Y O U  rC  w e arin g  a  Wig, y o u ’re  w e a r i n g  

m ak e up , y o u ’v e  g o t  h e e ls on, y o u ’v e  g o t  

bo o bs, y o u ’v e  g o t  but t  p ad s.. .y o u  lo o k  

l i k e  a Wo m an. Y o u  d o n ’ t  h av e  t o  p lay  a  

w o m an . Y o u  p lay  a  w o m an ’s 

in t e n t io n s."

pa ds , y o u r w a is t  is  c in c h e d  w ith in  an  inch  o f y o u r o rg a n ’s  life . Y o u  
lo o k  like  a  w o m a n . Y o u  d o n ’t h a ve  to  p la y  a  w o m a n . Y o u  p la y  a  
w o m a n ’s in te n tio n s .” T h a t fre e d  m e  up  to  ju s t P rio r to  th a t, I 
w a s  th in k in g , “W e ll, h o w  s h o u ld  I c ro ss  m y leg s? "

I p layed som e of Meg R obinson ’s roles in C harles  B us ch ’s 
com edies, and I found  tha t w hole  “getting in touch  w ith the  
fem ale side o f m yse lf” s ix  tim es a w eek w as pretty  exhausting.

I v e  le a rn e d  a  lo t fro m  d o in g  th is  ro le . L ike  th a t p a n ty  h o se  a re  
to rtu re — th e y  h a d  to  h a ve  b e e n  in v e n te d  by  a  m an . A n d  th a t it co s ts  
w a y  to o  m u ch  m o n e y  to  b e  a  w o m a n . Y o u  kno w , if  I w e re  a  
w o m a n , I ’d  w a n t th a t h o u rg la ss  f ig u re . I ’d w a n t a ll th e  
a cc o u tre m e n t, th e  je w e lry . A n d  w h o  h a s  a ll th a t m o n e y?

M aybe C hinese opera d ivas?

I th in k  I ’v e  a lso  d is c o v e re d  m o re  w h a t m e n  d e m a n d  o f w o m e n . L ike  
h o w  w o m e n  a d o p t s te re o ty p e s  as a  w a y  o f o b ta in in g  a n y  k in d  o f 
p o w e r. S o  th e y  c ro s s  th e ir  legs , th e y  to t te r  a ro u n d  in th o s e  he e ls , 
th e y  w e a r a ll th a t m a ke u p  b e c a u se  th e y  k n o w  it ’s e xp e c te d  o f them ,’ 
a n d  in  o rd e r to  g e t a h e a d  th e y  h a ve  to  do  w h a t’s  e xp e c te d  o f th e m ! 
It g iv e s  th e m  p o w e r. I’ve  le a rn e d  to  s y m p a th iz e  a  little  m o re .

Playing drag is kind o f over th e  top, like old m elodram a. It’s  
not th e  sam e as being a w om an.

T h a ts  w h e re  w e  d ra w  th e  line  in Butterfly. I'm  no t p la y in g  a 
w o m a n ; I’m  p la y in g  a  m a n ’s fa n ta s y  o f a  w o m a n . W e ’re  no t e ve n  
m e a n t to  b e lie v e  th a t I ’m  p la y in g  a  w o m a n ; y o u ’re  to ld  in th e  
s e c o n d  s c e n e  th a t I ’m  a  guy.

A re  so m e aud ience m em bers still surprised to d iscover th e re ’s 
a m an under all that costum ing?

Y e s , a n d  y o u  kn o w , th a t ’s  th e  b ig g e s t c o m p lim e n t. P eo p le  say , “ I 
k n e w  y o u  w e re  a  g u y  c o m in g  in, bu t th e re  w e re  m o m e n ts  w h e n  it 
d id n ’t m a tte r. I th in k  th a t ’s  w h a t (p la yw righ t) D a v id  H e n ry  H w a n g

w a n ts . H e  w a n ts  us  to  c o n s id e r g e n d e r issu e s , ra c ia l issu e s , s e x u a l 
issu e s . T h is  is n 't a  m o n k e y  p lay . T h is  is a  m u ch  m o re  c o m p lica te d  
p ie ce  o f w o rk .

W ill p lay ing a drag queen affect yo u r career?

G ee, I h o p e  no t. I th in k  th a t th e  p e rce p tio n  th a t I ’m  a  d rag  q u e e n  
a n d  no t an  a c to r p la y in g  a  m a n  p la y in g  a  w o m a n  c o m e s  fro m  th e  
a u d ie n ce . P e o p le  a sk  m e, “ D o  y o u  d res s  like  th a t in re a l life? " T h e y  
n e ve r a sk  w h e th e r  th e  a c to r I ’m  p la y in g  o p p o s ite  h a s  ha d  a n y  
e xp e r ie n c e  in  a  F ren c h  p riso n . T h e y  a s su m e  th a t, b e c a u se  I f i t  in to  
th e  d re sse s , I d o  d ra g  fo r  a  liv ing . I ’m  n o t ju s t th is  p e rso n a e  th e y  
h ire d  to  p u t in to  th is  sh o w . T h is  is a  c h a ra c te r I p lay .

B ut casting d irectors  respond to stereotypes as w ell. M y firs t  
role on stage in th is  tow n w as as a w om an, and in m y second  
acting job here I appeared com plete ly  naked. Now, w h enever  
th ey  need a drag queen or a naked body onstage, th ey  call me.

I s p e n d  tw o  h o u rs  o n  s ta g e  in a  d re ss , a n d  h a lf an  h o u r in a  su it, 
a n d  p e o p le  re m e m b e r th e  d res s  a n d  no t th e  su it. T h a t ’s  ju s t  th e  
w a y  it ’s  g o in g  to  be . I’m  v e ry  m u ch  ou t o f th e  c lose t, a n d  I’v e  had  
s o m e  re s is ta n c e  to  b e in g  se e n  fo r s tra ig h t ro le s  in  th e  pa s t; I ’d like  
to  th in k  I ’ll be  c o n s id e re d  as an a c to r a n d  no t ju s t a  f la m b o y a n t 
q u e e n . S o, in  a  w a y  I g u e ss  th is  ro le  can  b o th  h e lp  a n d  hu rt m y 
ca ree r. B u t it ’s a  g re a t pa rt.

Did you frea k out the  firs t tim e you had to  put all th is  s tu ff on?

A t f irs t, it w a s  p re tty  ug ly . It to o k  m e a w h ile  to  g e t u se d  to  lo o k in g  
a t m y s e lf in th e  m irro r. W h e n  m y  d a d  firs t s a w  m e, b e fo re  th e  
sh o w , w ith  no m a ke u p , he  sa id , “W h a t do  y o u  lo o k  like  as a  g irl?
I sa id  I k ind  o f lo o k  like  a  M iss  C h in a to w n  c o n te s ta n t. A n d  he  sa id , 
“T h a t bad, h u h ? ” La te r, he  to ld  m e  I lo o ke d  like  a  c ro ss  b e tw e e n  
D o ro th y  L a m o u r a n d  J o a n  C ra w fo rd . W e ll, th e y ’re  b o th  w o m e n , so  
I m u s t be  d o in g  s o m e th in g  righ t.

T h ere’s a scene in M. Butterfly w here  you take all of yo ur  
clo thes off. Do m any peop le  w a lk  out w hen you  strip?

I d o n ’t kno w , b e ca u s e  I n e ve r lo o k  a t th e  a u d ie n ce  w h e n  I ’m  na ked . 
T h a t m o m e n t is no t s u p p o s e d  to  be  se xy , a ttra c tiv e  o r a llu r in g . I t ’s 
in c re d ib ly  ug ly , o ffe n s ive , I ’v e  s h a tte re d  s o m e th in g , I ’v e  k ille d  th is  
m a n  s v is io n  o f h is  O rie n ta l lo tu s  b lo sso m . If I w a s  s u p p o s e d  to  
b e ing  g o in g  “V a -v a -v o o m !” I ’d  re a lly  be  in tro u b le .

But y o u ’re naked , in front o f hundreds o f people.

Y o u ’ve  d o n e  n u d e  s c e n e s  b e fo re . W a s  it d iff ic u lt fo r  yo u ?
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In Dangerous Liaisons, in tech  rehearsal, I ju st rem em ber them  
tak ing  about a half an hour figuring  out how  to  light m y ass to  
advantage. B ut th ere  w ere  som e little old lad ies to ttering  up  
th e  aisle w hen m y nudie scene  cam e on.

H e re ’s  s o m e  a d v ice : If th e y  a sk  y o u  to  ta k e  y o u r c lo th e s  o ff, a s k  fo r  
an  e x tra  h u n d re d  d o lla rs  m o re  p e r w e e k . If th e y  w a n t y o u  to  pu t on  
a  d ress , a sk  fo r  m o re  m o n e y . A n d  if th e y  a sk  y o u  to  d o  in te rv ie w s  
In th e  nu d e , it ’s  an  e x tra  f iv e  h u n d red  b u cks  a  w e e k .

Is yo u r character a diva?

Y e s ! S h e ’s a  s ta r! A  P e k in g  o p e ra  d iva ! in  re a l life , th e  c h a ra c te r 
w a s  k n o w n  as th e  J a d e  B e a u ty . W h e n  y o u  h o ld  jad e , it s ta y s  co ld .

I did show s in C hicago  for several years , and m y lover knew  
a lot o f drag queens. Th ey  all appeared ve ry  confident, and  
th ey  w ere  all ve ry  fucked up.

I k n o w  a  lo t o f d rag  q u e e n s  in S a n  F ran c isco . F o r s o m e  o f th e m , 
it ’s  a  p o w e r th in g : C h icks  w ith  d ick s ! T h e y  g e t to  b e  a  w o m a n  a n d  
a  m a n , to o .

I knew  som e drag queens in C hicago w ho w ould have sex w ith  
m en and th e m en w o u ld n ’t know  th ey  w ere  guys.

M o st o f  th e  p ro s titu te s  in  N e w  Y o rk  a re  tra n sv e s tite s .

Y ou started out as a dancer.

Y e a h . I w a n te d  to  d o  West Side Story a n d  th e  d rea m  b a lle t in 
Oklahoma. G od . I f in a lly  d e c id e d  th a t d a n ce  w a s  s a tis fy in g , bu t no t 
s a tis fy in g  e n o u g h . I w a n te d  to  in te rp re t w ith  m y m in d  a n d  v o ic e  as  
w e ll. I a lso  d is c o v e re d  th a t I d id n ’t like  a  lo t o f d a n ce rs . T h e y  h a ve  
th is  p r im a ry  fa s c in a tio n  w ith  th e ir  b o d ie s , an d  th e y ’re  m o re  v ic io u s  
at a u d it io n s  th a n  a n y  o th e r p e rfo rm e rs  I ’v e  e ve r w o rk e d  w ith .

To w ear sh eer tig h ts  and a big fu r seem s to  be a da ncer’s 
greatest aspiration.

To be  in a  B la c k g la m a  ad . In t ig h ts  a n d  a  s to le .

D on’t all gay m en w ant to be m usical com edy stars?

R igh t. I th o u g h t th a t all g a y  m e n  k n e w  th e  w o rd s  to  “ O ve r th e  
R a in b o w .” O n e  o f th e  m o s t s h o c k in g  th in g s  a b o u t c o m in g  o u t w a s  
d isc o v e r in g  th a t th e re  w e re  g a y  g u ys  ou t th e re  w h o  w e re  
R e p u b lica n s .

H alf o f th e  hubbub over th is  show  w as m aking th is  into som e  
kind of drag sh o w  w here peop le get nude.

N a ke d  d ra g  q u e e n s ! I kn o w . B u t th e  p la y  is so  m u ch  m o re  m a n  
tha t. O n e  o f th e  g re a t th in g s  a b o u t th is  p la y  is  it d o e s n ’t  a n s w e r a  
lo t o f q u e s tio n s . It p o s es  q u e s tio n s , a n d  p e o p le  ca n  c h o o s e  th e  
a n s w e rs  th e y  w a n t. T h e  p la y  is a b o u t c h o o s in g  fa n ta s y  o v e r re a lity  
a n d  th e  c o n s e q u e n c e s  o f tha t. In rea lity , w e  a ll live  v e ry  s te r ile  
lives . If w e  ca n  c o n v in c e  o u rs e lv e s  th a t a ll th e  a c c o u tre m e n ts  a re  
righ t, th e n  w e ’re  o ka y .

Arizona Theatre Company’s M. B u tte rfly  plays through Sunday, May 
2nd at the Herberger Theatre Center.

I d id  get on e lou s y review . 

Th e cr itic  s a id  I ju s t w a s n ’t 

fem m e fa ta le  m a teria l. I ju s t 

love h a vin g  m y s exu a lity 

q u es tion ed  in  p u b lic.

L e t ’s  t a lk  w ig s. H o w  m an y  

d o  y o u  w e ar  In  Aspects

N on e! Th ey b u ilt th ree w igs  

fo r  m e, a n d  th e  d irecto r  

d id n ’t  lik e  th em . S o  I ju s t 

w ea r m y ow n  h a ir.

But  y o u  ag e  t w e n t y  y e ars  

i n  t h e  c o urse  o f  t h e  sho w .

M y d irecto r  in s is ts  th a t a  

fa m ou s  a ctres s  w ou ld  

m a in ta in  a  certa in  look .

be e n  q uo t e d  as say in g  t h at  

n o  o n e  h as sun g  t h e  p art  o f  

R o se  in  Aspects o f  Love as

w e ll as y o u  do .

W ell, th a t d id n ’t s top  h im  

from  p u ttin g  h is  ex - w ife  in  

th e s h ow  in  S a n  F ra n cis co.

In  th is  p rod u ction , it’s  rea lty 

s u gges ted  m ore th a n  

a n yth in g . W h en  R os e a n d  

J u lietta  m eet, yo u  th in k  

th ey’re  go in g  to  h a te ea ch  

oth er b eca u s e th ey’re  r iva ls  

fo r  G eorge. Th ere ’s  a  s cen e 

w h ere th e  tw o  w om en  k is s , 

w h ich  s h ock s  q u ite  a  lo t o f 

p eop le. I ca n ’t b e lieve  th a t 

p eop le a re  sh ock ed  b y th a t. 

B u t I gu es s  yo u  d on ’t s ee 

tw o w om en  k is s in g  on  s ta ge 

very often .

H as t h is  sc e n e  le d  t o  an y  

st ran g e  m arriag e  p ro p o sa ls  

f ro m  fan s?

N o. N o t even  a n y flow ers  

from  s tra n ge m en . I gu es s  I 

s h ou ld  fee l n eg lected .

D o  y o u  m ak e  d iv ae sq ue  

de m an d s, o r  m ay be  ro ug h  

up  a st ag e h an d  o n c e  in  a  

w h ile ?

Y o u  so un d  b i t t e r.

D on ’t p r in t th a t.

Y o u ’v e  p lay e d  so  m an y  

d iv as: F an n y  B ric e , E v a  

P e ro n ...

Th ey’re  a ll v e iy  p ow erfu l 

w om en . I’d  lik e  to  p la y a  

n ice, n orm a l w om a n  

som etim e. S om eon e n o on e’s 

ever d on e b efore.

W h e n  P a t t y  L uP o n e  w as  

d o in g  Evita,sh e  c la im e d

sh e  h ad  E v a  P e ro n  

v is i t a t io n s.

N o. I h ea r  th a t F ra n k  S in a tra  

a sk s  fo r  tw elve  ro lls  o f ch erry 

L ifeS a vers  in  h is  d res s in g  

room . B u t from  m e, th ere ’s 

n o s ta r  b u lls h it. N o d iva  fits .

I ju s t d o  th e w ork  a n d  go 

h om e.

Th a t’s  w eird , b eca u s e th a t 

h a p p en ed  to  m e, too. I h a d  a  

d rea m  on e n igh t a b ou t d yin g  

from  ca n cer.

Y o u ’v e  g o t t e n  rav e s a l l  

o v e r t h e  c o un t ry . W h e n  do  

y o u g e t  t h e  fu r  an d  t h e  

l i t t le  d o g ?

N ever a  fu r. M a yb e a  fa k e 

on e. A  d og? I ca n  h a rd ly ta k e 

ca re o f m ys e lf on  tou r.

Actress Linda Balgord will 
appear in Andrew Lloyd 

Webber’s A s p ects  o f L ove at 
Gammage Auditorium April 
27 through May 2.
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J o h n  S a n k o v i c h
d iva s . H e’s trod  th e b oa rd s  for  th ree d eca d es  a n d  h a s  cros s ed  p a th s  w ith  som e 

form id a b le da m es . S a n k ovich  h a s  h is  p a tter dow n : O n  everyth in g  from  tou p ees  to 
h ets  in  th ea ter, h e se t s t h e  re c o rd  st ra ig h t .

W hat m akes a  d iva?

D iv a  is a n  a ttitu d e , m o re  th a n  anyth ing  

e ls e . B e fo re  a  d iv a  o p en s  her m outh , 

s h e  know s w h a t h er n ext lin e  is. In  life ,

I m e a n . T h e  d iv a  is th e  u ltim a te  

p ro fess io n a l. S h e ’s had  to u g h  b reaks  

an d  now  s h e  has lon g ev ity . T h a t’s  

w h e re  th e  kn o w le d g e  co m es fro m .

T e ll m e a d iva s to ry .

I can n o t u se  n a m e s  h e re . I w a s  doing  

The King and /, an d  I w a s  ta lle r th a n

th e  le a d in g  m an . H e  to ld  th e  d irecto r 

th a t I shou ld  p lay  m y s c e n e s  w ith  m y 

no se to  th e  flo o r. C o m e s  his big s c e n e  

w ith  th e  le a d in g  lad y , an d  h e ’s 

su p p o sed  to  rip h is  sh irt o ff. W e ll, h e  

d idn ’t h a v e  a  ch est to  s p e a k  of, so h e ’s

try ing  to  te ll th e  d irec to r h e  w o n ’t sh o w  

his ch est in th e  s c e n e . A n d  I’d  had  it. I 

p u lled  m y n o s e  up  o ff th e  flo o r a n d  let 

th is  guy h a v e  it. I d e b a lle d  h im . It w a s  

re a lly  s tup id . In  th e  en d , h e  s a w  th in g s  

m y w a y .

I’m hav ing  a hard  tim e  fig u rin g  out

w h ich  o f yo u  is  th e  d iva  in th a t 
story .

I ca n  b e  d ifficu lt, if th a t’s w h a t d en o tes  

a  d iva. W h e n  I’m  w o rk in g  w ith  p e o p le  

an d  th e y ’re  not p re p a re d , if th e y  h a v e n ’t 

d o n e th e ir h o m ew o rk , I can  b e  d ifficu lt.

W ho are you to  say w h eth er 
som eone is prepared  or not?

T h e o d o re  B ike l w a lk s  in to  a  p roduction  

o f Fiddler on the Roof an d  te lls  th e  

d irecto rs , th e  ac to rs  how  h e  w ill run his  

sc e n e s . P e o p le  s a y  h e ’s a  d iv a . I s a y  to  

th e m , d o n ’t  w o rk  w ith  h im , th e n . B ut if 

yo u  do, h e ’s th e  re a s o n  y o u ’re  tak in g  

ho m e a  p ayc h e c k . H e ’s th e  reaso n  

th e re ’s a n o th e r p roduction  o f Fiddler 
th a t y o u ’v e  b e e n  c a s t in.

W hat do d ivas  do w hen  th e y ’re not 
onstage?

T h e y  m a k e  m ovies . I d id  a  s c e n e  in  

(th e  m o vie  ve rs io n  of) Funny w ith  

B a rb ra  S tre is a n d . A n d  w e  w e re  

in s tru cted  not to  s p e a k  to  M iss  

S tre is a n d . A n d  w e  d idn ’t  re h e a rs e  w ith  

her, w e  re h e a rs e d  w ith  h e r s ta n d -in .

B ut by th a t tim e , s h e ’d  d o n e  it on  

B ro ad w ay , s h e  had  a n  O s c a r, s h e ’d 

d o n e  The Way We Were. W e  e x p e c te d  

a  d iva .

A ll th e  g rea t lad ies  o f th e  s tag e  a re  
fag  hags. H ow  com e?

T h e y  h a v e  b a lls . G a y  m en  a re  a ttra c te d  

to  w o m e n  w ith  a  lot o f balls .

W e hear ab o u t th e  im p o rtan ce o f 
p erfo rm ers  rem ain in g  c lo seted , th a t 
no one w ill h ire  yo u  if th ey  know  
y o u ’re  a queer. B u t if th e  ru m o rs are  
tru e , everyo n e in  th e  en terta in m ent 
in d u stry  is  gay . S o  w h o ’s  h id ing  
from  w hom ?

T h e re ’s  a  p re tty  e v e n  m ix o f s tra ig h ts  

a n d  g ays  in th e a te r, a n d  u n fo rtu n ate ly , 

th e  c lo se t e n d s  up m atte rin g . B ut 

H o llyw o o d  is w o rs e . V e ry  hom ophob ic . 

Look a t B rad  D a v is . H e  w a s  a  hard  

drug  u ser, a n d  h e  got A ID S . A n d  h e  

had  to  k e e p  it h u sh ed  up b e c a u s e  he  

d idn ’t  w a n t p e o p le  to  th in k  h e  w a s  g ay . 

T h a t’s  re a lly  s a d .

T a lk  to  m e abo ut nep otism  in  show  
business.

I ro o m ed  w ith  P a tty  D a v is  a t U S C . W e  

w e re  w o rk in g  on our M a s te rs  d e g re e s  

in  th e a te r, a n d  s h e  to ld  m e  a b o u t 

n ep o tism . S h e  s a id  h e r fa th e r (R o n a ld

R e a g a n ) could  o p en  doors fo r her, but 

h e co u ld n ’t  k e e p  th e m  o p en . If you  

d o n ’t  h a v e  th e  goods to  d e liv e r, y o u ’re  

out. T h e re ’s to o  m uch  m o n ey invo lved .

Y o u ’re a nam e d ropp er.

I h a v e  a  good  L iz a  M in e lli story.

B a rb a ra  S tre is a n d  w a s  in N e w  Y o rk , 

an d  s h e  w e n t to  s e e  L iz a  in Flora the 
Red Menace. A n d  S tre is a n d  w e n t 

b a c k s ta g e , a n d  s h e  s a id  to  L iza , “Look. 

E ith e r im ita te  yo u r m o th er, or im ita te  

m e . B ut d o n ’t do  both  o f us a t th e  s a m e  

tim e .”

T h ere  d o esn ’t seem  to  be a lo t o f 
th a t k ind  o f can dor in  yo u r business. 
T h e re ’s  a sp ec ia l form  o f s in cerity , it 
seem s, am ong th ea te r people.

I d o n ’t s o c ia lize . I w ill g o  out w ith  acto rs  

in  a  g roup , b u t I c a n ’t  d e a l w ith  it all th e  

tim e . T h e  in s in cerity  d o e s  ex is t. T h e re  

a re  s o m e  p e o p le  in th is  to w n  w h o  w ill 

s ta b  y o u  in th e  back . T h e re  a re  o th ers  

w h o  c a n ’t s e p a ra te  th e ir p erso n a l and  

p ro fess io n a l lives . I d o n ’t lik e  it w h e n  a  

p erfo rm er d ra g s  in  a  n in e -p o u n d  bag  of 

sh it w ith  th e m  to  w o rk , a n d  th a t’s w h a t 

h a p p en s  w h e n  y o u  d o n ’t  s e p a ra te  yo u r 

p erso n al life  fro m  yo u r p ro fess io n a l life .

N o w ay.

I w e n t to  a  sh rin k  in  Los A n g e le s . B est 

m o n ey I e v e r sp en t. H e  ju s t s a id  to  m e, 

“Y o u  know , y o u  c a n ’t  p le a s e  e veryb o d y  

all th e  tim e ." A n d  acto rs  te n d  to  do  th a t, 

a n d  th a t’s  w h e re  th a t in s in cerity  com es  

in .

W h at’s  th e  o ne w o m an ’s  ro le  you  
m ost w an t to  p lay?

V e ra  C h a rle s  (in  Auntie Mame). I so u n d  

lik e  B e a  A rth u r a n y w a y . I’d look like  a  

q u a rte rb a c k  fo r th e  R a m s .

I’ve  a lw ays th o u g h t L illian  G ish  
w o u ld  p lay  y o u  in T h e  John  
S anko vich  S to ry .

Lillian  G ish?  T h a t’s  a  s tup id  q u estio n .

is  th a t yo u r real hair?

If th is  w e re  a  w ig , I w o u ld n ’t b e  g rey  on  

o n e  s id e  a n d  not th e  o th e r. I look like  a  

fu ck in g  s c h n a u ze r. D o  I s o u n d  like  a  

diva?

Interview by R. Pela
Photo courtesy of Stills in Motion
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sp eak
stage d ivas

by Neil Cohen

T H E Y ’RE SM A R T. 
T H E Y ’RE S ASSY. 
TH E Y  G E T TO  W E AR  
REA LLY C O O L  
C LO TH E S A N D  
HAVE DAN CING
w a ite rs  s a lu te  th e m  in  song .

B ut w h a t d o  V a lle y  s ta g e  d ivas  

really th in k  a b o u t th e ir e x a lte d  

statu s?  W h a t q u o te s  fro m  th e ir 

p a s t firs t fo re to ld  o f th e ir fu tu re s  

as  g ay  icons? W h y  a re  they 
K yle  L aw so n  p in -u p  g irls , w h ile  

y o u ’re  not?

“W e  had  a  co u p le  o f d iv a s  on  

42nd Street, I w o n ’t u s e  n am es , 

a n d  th e y  to o k  o n e  look a t th e  

s ta g e  a n d  s a id , ‘Is  this w h a t 

w e ’re  d an c in g  on? N o  o n e  w ill 

h e a r us ta p .’ I to ld  th e m , ‘Y o u ’ll 

b e lucky if th e y  c a n ’t  h e a r y o u .’” 

—Noelle trick on the proper 
care and feeding of divas.

“D id  e v e ry o n e  g e t fu ck in g  

a m n e s ia  o u t th e re ? !”

— S e x y  siren Susan Arnold, 
offering her co-stars a little 

friendly criticism backstage.

“W e ll, J a n e lle  R o b b in s  w a s  

strung  up w ith  lights a n d  s h e  

kep t sh o rtin g  out. If  it w a s n ’t  

h e r boobs, it w a s  h er crotch ."

—Choreographer and fellow 
G yp sy  stripper JoAnn Yeoman 
on the perils of baring it all in 

the name of art.

“I d o n ’t m e a n  to  so u n d  

eg o tis tic a l, but I d o n ’t  th in k  I 

h a v e  co m p etitio n  in to w n . I 

m e a n , th e re ’s  ju s t no t a n o th e r 

b ig -m o u th ed  re d h e a d  w ith  b ig  

tits  w h o  c a n  a c t a n d  d a n c e  an d  

s in g .”

— Big-mouthed, big-tltted 
actress Kathy Fitzgerald on the 
key to her success.

W e ll, I d id n ’t w rite  th e  fu ck in g  

scrip t!”

—  A fed-up Susan Arnold, to 
temperamental co-star BUI 
Phillips, regarding his lack of 
lines.

“I h o p e  no  o n e  e v e r m a k e s  fu n  

of you like  that!"

—Former Statehouse big wig 
Rose Mofford to diva Robyn 
Ferracane on Ferracane’s 
impersonation of Mofford in the 
recent H e rb e rg e r H e a d lin e rs .

“H e ’s a  b eau tifu l g ay  m an  an d  

w h e n  h e  k issed  m e , I fe lt lik e  I 

w ould  die. I w o u ld  w a lk  o u t on  

s ta g e  e v e ry  n ight th in k in g , “I 

know  I ca n  c h a n g e  him ! I know  

I c a n ...”

—Kathy Fitzgerald on M inor 

D em o n s  co-star Jack Wetherall.

“B e tte r th a n  ch o c o la te . B e tte r 

th a n  s e x . T h a t’s  ju s t ab o u t a s  

b itch in ’ a s  it g e ts .”

—Fitzgerald on her standing 
ovation on opening night of 

S e a rc h  F o r S ig n s  o f In te llig e n t 

L ife  in  th e  U n iv e rs e .

“I’v e  b e e n  re c o g n ize d  in th e  

s tra n g e s t p la c e s — u su ally  

bathroom s."

—Robyn Ferracane, on the 
price of fame.

“T h e re  w e re  a ll th e s e  p e o p le  

stan d in g  a ro u n d , a n d  I s a id  ‘H i,’ 

an d  h e  s a id , “H i, c a n  I s e e  yo u r 

pussy?”

—Mollie Kellogg-Cirino on her 
last fan encounter.

“I ’v e  h a d  p e o p le  p a in tin g  

o b noxious, g ro ss  p ic tu res  o f 

m e , a n d  le a v in g  th e m

b ackstag e: T h is  is S u s a n  

M ille r-D e e ,’ a  little  s tick  fig u re  

w ith  no boobs. I ’v e  had  th a t 

h a p p e n .”

—Susan Miller-Dee

“I s le e p  w ith  th e  d irec to r n o w .”

—Mollie Kellogg-Cirino, on how 
her marriage (to Planet Earth 
Theatre director Peter Cirino) 

has affected her career.

“I d id n ’t  know  I w a s  a  d iv a . I 

th o u g h t I w a s  th e  o ld e s t living  

chorus girl in  c a p tiv ity .”

—Noelle kick

“I d o n ’t  th in k  p e o p le  b e lie v e  

th a t I m ow  th e  law n , but I d o .”

—Grande dame Carolyn Paine, 
dispelling myths about herself.

“I w a s  go ing  out w ith  th is  rea l 

c h e a p s k a te , a n d  on o p en in g  

night h e  g a v e  m e  a  b an k m a d e  

out o f a  tin  c an . I w a s  do ing  

Tintypes a t th e  tim e , so  I g u ess  

h e  th o u g h t it w e n t to g e th e r.

—Robyn Ferracane

“M y boob  fe ll ou t o n s ta g e . T h a t 

w a s  fu n .”

—Kathy Fitzgerald on her 
favorite stage memory

“I w e n t to  th e  bath ro o m  in  m y  

h ab it a n d  m y s c a p u la r fe ll in  

th e  to ile t. I th in k  e v e ry  n u n ’s  

s c a p u la r fa lls  in  th e  jo h n .” 

—Feisty Sister Susan Miller- 
Dee, on why she dripped on 

stage in N  u n sen se .

“I’m  s o rt o f p a ra n o id . T h e y  

s c a re  th e  p an ts  o ff o f m e."

— , JoAnn Yeoman on 
values*  groups and their anti­

gay initiatives.

“T h a n k  y o u . I ju s t h ad  th e  w o rs t 

d a y .”

—Robyn Ferracane, accepting 
her Best Actress Zony for 

H e llo , D olly!

“I’d le t C h ris  C u rc io  on . H e ’d b e  

th e  lig h test. H e ’d  p ro b ab ly  ta s te  

th e  b e s t if w e  h a d  to  e a t h im . 

H e ’s certa in ly  e a te n  m e  en o u g h  

tim e s .”

—Susan Miller-Dee, on which 
local theater critic she would 

haul onto a lifeboat if  the ship 
went down.

“In  a ll h o n esty , I ’m  

e m b a rra s s e d  fo r o u r s o c ie ty  

th a t w e  tre a t g ay  p e o p le  

d iffe re n tly  a t a ll. I m e a n  w hy  

can’t m y s is te r w a lk  d o w n  th e  

s tre e t h o ld ing  h e r lo v e r’s  

hand?"

—Kathy Fitzgerald

“It’s s tra ig h t m en  I h a v e  th e  

m ost tro u b le  w ith  on  s ta g e .”

—Susan Miller-Dee

“M ic h a e l S a n to ric o !”

—The overwhelming choice of 
stage divas when asked with 

whom they’d like to be 

marooned on a desert island.

“S cotch !"

—JoAnn Yeoman on how to 
make it through a bad 

production.
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art spaces

Nelson Fine Arts Center: “S p e c ia l 

C o llectio n s: T h e  P h o to g rap h ic  

O rd e r F ro m  P o p  to  N ow " e x a m in e s  

how  2 6  p h o to g rap h ers  an d  a rtis ts  

h a v e  g ro u p ed , c o llec ted  an d  

c a te g o rize d  p h o to g rap h ic  im ag es  to  

c re a te  co m p le te  artw o rks . F e a tu re d  

artis ts  in c lu d e  A n d y  W a rh o l, S o l 

L e W itt, Jo h n  B a le s s ri, A la n  R ath ,

E d  R u s c h a  a n d  R ick  H o ck . T h irty  

y e a rs  o f re c ip ro ca l in flu en ces  

b e tw e e n  th e  p h o to g rap h ic  im a g e  

an d  pop  art, co n cep tu a lism  a n d  

p o st-m o d ern ism  a re  a ls o  illu s tra ted . 

N o w  th ro u g h  M a y  2 3 . “H o g a rth ’s  

Prints: T h e  G o o d , th e  B ad  a n d  th e  

F u n n y” w ill b e  fe a tu re d  now  

th ro u g h  M a y  1 5 . V ie w s  o f 18 th  

cen tu ry  B ritish  life  a re  re fle c te d  in  

s e v e ra l s u ites . F re e . 8 :3 0 a m - 

4 :3 0 p m , T u e s d a y s -F rid a y s ; 1 0 a m - 

5p m , S a tu rd a y s ; 1 -5 p m , S u n d a y s . 

M ill A v e  an d  1 0th  S t. 9 6 5 -A R T S .

Scottsdale Center for the Arts: T h e  

c e n te r’s  m all is lin ed  w ith  lo ca l 

ch efs ’ fin e s t c re a tio n s . L ive  

e n te rta in m e n t. N o w  th ro u g h  A pril 

2 5 . 7 3 8 3  S c o tts d a le  M a ll.

9 9 4 -2 3 0 1 .

Phoenix Art Museum: “T h e  A rt o f 

S e e in g : John  R u skin  an d  th e  

V ic to ria n  E y e ” is th e  w o rld  p rem ier 

of a n  e x te n s iv e  exh ib itio n  on  

R uskin  th a t in c lu d es  m an y pain tin g s  

n ever b e fo re  a v a ila b le  in  th e  U .S . 

N o w  th ro u g h  M a y  2 3 . “F a n s  an d  

F ash io n ” exp lo re s  th e  ro le  o f fan s  

as  a n  in d is p e n s a b le  fa s h io n  

a c ces so ry . N o w  th ro u g h  A u g u st 2 9 . 

M u seu m  hours: T u e s d a y  th ro u g h  

S a tu rd a y , 1 0 a m  to  5p m ,

W e d n e s d a y  until 9pm ; S u n d a y  

n o o n -5p m . A d m iss io n  is $ 4  fo r  

ad u lts , $ 1 .5 0  fo r s tu d e n ts . N o  

c h a rg e  on  W e d n e s d a y s . 1 6 2 5  N . 

C e n tra l A v e . 2 5 7 -1 2 2 2 .

Small World Miniature Club Exhibit: 
S h o w cas in g  a ttic  v ig n e tte s , houses, 

shops, fu rn ish in g s  a n d  co llec tio n s , 

all d o n e  to  s c a le . 8 a m -5 p m . V a lle y  

B an k C e n te r C o n co u rse . C e n tra l 

an d  V a n  B u ren . 221 -1 0 0 5 .

Memorial Union Fine Arts Lounge: 
Q u ilts  by R u th  G a rris o n  o f T e m p e  

an d  m ix e d -m e d ia  w o rks  by P h o e n ix  

artis t J e ff F a lk . N o w  th ro u g h  M a y  3 , 

8 a m -8 p m , M o n d a y -F rid a y . F re e  

adm iss io n . A S U ’s M U . 9 6 5 -3 5 0 2 .

Ethnic Artifacts: “M yth s  in M a s k s ,“ 

an  exh ib itio n  o f m asks  from  W e s t 

A fric a , on  e x h ib it M a y  1 -M a y  3 1 . 

M o n d ays  th ro u g h  S a tu rd a y s  1 0 a m - 

6p m . P a rk  C e n tra l M a ll (w e s t e n d ). 

2 6 5 -1 9 1 0 .

theater

Death By Dominatrix: G reg o ry  

P a x to n ’s co m ed y a b o u t m asoch ism , 

tra n s s e x u a lity , an d  h o m o sexu ality  

in Rocky Horror Picture Show 
savo ir fa ire . N o w  th ro u g h  A pril 2 5 ; 

F rid ays  an d  S a tu rd a y s , 8pm ; 

S u n d a y s , 4p m . $ 9 . P la n e t E a rth , 

9 0 9  N . 3 rd  S t. F rid a y , A pril 3 0  a t 

10p m  an d  m idn igh t, S a tu rd a y , M a y  

1 a t 1 0p m  a t V a lle y  A rt T h e a tre ,

5 0 9  S . M ill, T e m p e . 2 4 1 -1 8 2 8 .

Real Women Do!: T h is  m usical 

c a b a re t ac t, fe a tu rin g  s ix  w o m en  

sing ing  B ro ad w ay  h its , p lays  

T h u rs d a y s  a t 8p m  a n d  1 0 :1 5pm  

th ro u g h  th e  e n d  o f A p ril. S h o w  

S p a c e  C a fe , 7 1 1 7  E . S ix th  A v e ., 

S c o tts d a le . 4 2 3 -0 5 5 7 .

Jesus Christ Superstar: A pril 3 0 -  

M a y  2 3 . T h e a tre  W o rk s , 6 6 1 5  W . 

T h u n d e rb ird  R d ., G le n d a le . 

9 7 9 -9 0 0 3 .

M. Butterfly: D o e s n ’t  e v e ry o n e  

know  th e  s e c re t by now ? N o w  

th ro u g h  M a y  2 . H e rb e rg e r T h e a te r  

C e n te r, 2 2 2  E . M o n ro e .

2 5 2 -8 4 9 7 .

The Doctor In Spite of Himself: In  

th is  h ila rio u s  p lay , th e  com ic g en iu s  

M o lie re  a d m in is te rs  g en e ro u s  

do ses  o f s lap s tick  a n d  ro m an ce , 

w ith  a  fe w  m is taken  id en tities  a n d  a  

lot o f runn ing  a ro u n d  th ro w n  in fo r 

good m e a s u re . T h u rs d a y -S u n d a y , 

N o w  th ro u g h  M a y  1, 8p m . T ic k e ts : 

$ 1 0 . P au l V . G a lv in  P la y h o u s e . 

9 6 5 -6 4 4 7 .

Deadlock: A  tra g ic  c o m ed y  o f th re e  

g e n e ra tio n s  lo st to g e th e r in th e  

a d v e rs itie s  o f th e ir s e p a ra te  lives. 

T h u rs d a y s -S a tu rd a y s  a t 8p m , now  

until M a y  1 5 . T ic k e ts : $ 9 . 

P la y w rig h t’s W o rk s h o p  T h e a tre , 

3 3 0 2  N . 7 th  S t.

2 7 9 -5 1 5 1 .

Billy Bishop Goes to War: B illy an d  

his p ia n o -p la y in g  frie n d  reco u n t his  

a d v e n tu re s  a s  a  W o rld  W a r I fly in g  

a c e . T h is  ch arm in g  m usical a ls o  

p acks  a  p o litica l punch . N ow  

th ro u g h  M a y  8 . 8 p m . H e rb e rg e r  

T h e a te r C e n te r, 2 2 2  E . M o n ro e . 

2 5 2 -8 4 9 7 .

Wizard of Oz: Y o , D o ro th y . T h e  

class ic  co m es to  P h o e n ix . F rid a y s , 

7 :3 0 p m ; S a tu rd a y s , 2 p m  a n d  

7 :3 0 p m ; S u n d a y s , 2p m  a n d  7p m . 

N o w  th ro u g h  M a y  8 . $ 8 . T h e a te r  

W o rk s , 6 6 1 5  W . T h u n d e rb ird  R d . 

4 8 6 -8 6 3 6 .

Aspects of Love: A n d re w  L loyd  

W e b b e r’s  n e w e s t p roduction  is a  

m usical fo r lo vers , ab o u t an  

im p o verish ed  a c tre s s  w h o  a c c e p ts  

a  young  m a n ’s in v ita tio n  to  sp en d  

tw o  w e e k s  a t a  v illa  in  F ra n c e . 

T u e s d a y  th ro u g h  S u n d a y , A pril 2 7 -  

M a y  2 , 8p m . T ic k e ts : $ 2 3 -$ 3 7 .

c l u b
V a lle y  B ro a d w a y  S e rie s . A S U ’s  

G a m m a g e  A u d ito riu m , M ill an d  

A p a c h e  B lvd . 9 6 5 -3 4 3 4 .

Some of My Best Friends Are...: A  

c o lla g e  m u sica l on  th e  e x p e rie n c e  

of b e in g  g a y  in  1 9 9 0 s  A m e ric a . 

S a tu rd a y  a n d  S u n d a y , M a y  1 an d  2  

a t 8 p m . T ic k e ts : $ 4 -$ 8 . L yceum  

T h e a tre , A S U . 9 6 5 -6 4 4 7 .

bj bu d

For The Time Being Players: T h is  

a ll-w o m e n  im p ro v isa tio n a l g ro u p  

g ives  w e e k ly  p e rfo rm a n c e s  

exp lo rin g  life  a n d  co m ed y fro m  a  

w o m a n ’s p e rs p e c tiv e . A d m iss io n  is 

$ 5 . S a tu rd a y s  a t 8p m  a t L iza ’s  

C a fe , 1 9 4 5  W . B a s e lin e  R d . in  

M e s a . 8 3 8 -7 3 3 8 .

The Oxymoron Improvisational 
Comedy Troupe: P e rfo rm a n c e s  

e v e ry  S a tu rd a y  n ight a t 7 :3 0 p m . $ 5 . 

S ta r T h e a te r, 7 1 4 6  E . 6 th  A v e ., 

S c o tts d a le . 4 2 3 -0 1 2 0 .

Heirlooms: S e t in  th e  V ic to ria n  e ra , 

th is  m u sica l c o m ed y  d ep ic ts  th e  

p assing  o f h e irlo o m s fro m  m oth ers  

to  c h ild ren  a n d  c h ild ren  to  th e ir  

m oth ers . F rid a y , M a y  7  an d  21 a t 

7pm ; S u n d a y , M a y  9  a t 5 p m . A ll 

sh o w s in c lu d e  a  g o u rm et m e a l.

$ 2 5 . G o ld ie ’s 1 8 9 5  H o u s e  T h e a tre , 

3 6 2  N . 2 n d  A v e .

2 5 4 -0 3 3 8 .

performance

David Riggs: T e lle r  o f ta le s  a n d  

w o rld  tra v e le r R ig g s  w e a v e s  his  

ta le s  w ith  co s tu m e a n d  w it. “S o u th  

o f th e  B o rd e r,” F rid a y  M a y  1 4  and  

2 8 , 7 p m . A ll d in n er sh o w s a re  $ 2 5 . 

G o ld ie ’s  1 8 9 5  T h e a tre , 3 6 2  N . 2 n d  

A v e . 2 5 4 -0 3 3 8 .

Sunday A ’Fair: S h o w c a s in g  n ew  

ta le n t a t noon  prio r to  a  fe a tu re d  

ban d  o f th e  d a y  a t 2 p m . F o o d , 

artis ts , g ift shop . F re e  adm ission . 

E v e ry  S u n d a y  th ro u g h  th e  e n d  of 

A pril a t S c o tts d a le  M a ll, 7 3 8 3  

S c o tts d a le  M a ll. 9 9 4 -2 3 0 1 .

Guitar Ensemble: F re e  p e rfo rm a n c e  

a t 7 :3 0 p m , M o n d ay , A pril 2 6 . K a tz in  

C o n c e rt H a ll, M u s ic  B u ild ing , A S U . 

9 6 5 -T U N E .

Women’s Choir and Concert Choir: 
F re e  p e rfo rm a n c e . T h u rs d a y , A pril 

2 9 , 7 :3 0 p m . K a tz in  C o n c e rt H a ll, 

M u sic  B u ild ing , A S U . 9 6 5 -T U N E .

David Copperfield: Magic for the 
Nineties: In te rn a tio n a lly  a c c la im e d  

illus ion ist C o p p e rfie ld  w ill a p p e a r a t 

A S U ’s G a m m a g e  A u d ito riu m , 

T u e s d a y , M a y  4  a n d  W e d n e s d a y , 

M a y  5  a t 5 :3 0 p m  a n d  8 :3 0 p m . 

T ic k e ts  a re  $ 2 0 -$ 3 5 . 9 6 5 -3 4 3 4 .

Marvin Hamlisch: A n  e le g a n t 

even in g  o f m usic  a n d  la u g h te r on  

M a y  7  a t 8 p m . T ic k e ts : $ 1 9 -$ 3 6 . 

C h a n d le r C e n te r fo r th e  A rts , 2 5 0  

N . A rizo n a  A v e ., C h a n d le r. 

7 8 6 -3 9 5 4 .

c u l t u r e

NO W  O P EN

159 W. C am elback Rd. 274-3333
A Store With A Touch Of European Class

• A m e ric a n  & E u ro p e a n  F u rn is h in gs

• A m e ric a n  & E u ro p e a n  C lo th in g

• E u ro p e a n  B ath  G e ls  & S o a p s

• N e w s p a p e rs  & M a g a z in e s

• U n iq u e  C a rd s  & G ift W ra p

• D ry  C le a n in g  & L a un dry  S e rv ic e s

• A du lt C a rd s  a n d  M a g a z in e s

• A n tiq u e s  & J e w e lry

• K n ick K n a c k s

• P a in tin g s  & P ic tu re s

• E u ro p e a n  G ift W ra p

• E u ro p e a n  C o ffe e

& C h o c o la te s

• L e a th e r  W h ip s

(2<Zrtte£cve4t * Senvice
C E L E B R A TIN G  O U R  10TH  Y E A R  O F  S E R V IC E  

T O  TH E  P H O E N IX  L E S B IA N  &  G A Y  C O M M U N IT Y  

Complete Tax Preparation/Planning 

Tax Audit Assistance or Representation

Evenings ¡Weekends 841-5414

W A N T  T O  T A K E  BE T T E R  

C A R E  O F  Y O UR SE L F ?

C o n c e rn e d  A b o u t  D e p re ss io n .

S t r e s s . R e la t io n sh ip s . H I V / A I D S  

O r  A lt e rn a t i v e  L i fe s t y le  I s s u e s?

C O UN S E L IN G  H E L P S .

S h e i la  D . F rie d e m an , P R .D .

3 9 3 0  E . C a m e lb a c k  R d . (6 0 2 ) 9 5 6 -3 0 0 6

r e so u rc e v o lu m e  n in e  n u m b e r  n in e  • I ssu e  n u m be r  2 1 3  • a p r i l  2 3 -m a y  6 p a g e  n in e  • t h e at e r



“A  FA M ILY  O F P R ID E ”

COMING IN JUNE.



Is  y o Ü R  HOUSE A M ESS?

Ne e d  h e l ?P

F u l l  S e r v i c e  H o u s e k e e p i n g

• R e s i d e n t i a l  •

• C o m m e rc i a l  •

• A u t o m o t i v e  •

St o ? W ASTING y o U R  t r e c io Us t im e !

(602) 277-2876
O n e -t im e , w e e k ly  &  b i-w e e k ly  s e rv ic e  a v a ila b le  

C all fo r  f re e  e s t im a te

S u p p lie s  in c lu d e d

Established references, bonded, honest and dependable!

V ID E O S  STA R TIN G  A T

$6 .88
Hundreds to Choose From

N e w  T it le s  W e e k ly

Largest Selection of 
European and Gay Videos in Stock

“Come Once, You’ll Come Again and Again”

INVENT OR Y  S UR P L US
4620 E. M CDO W ELL • 231 -0018  

M O N-FR I 9-7 • SAT 9-5 • SUN 10-4

C A L L  US

TO ÎÜ T  y o Ü R  UFE

i n  o r d e r !

D o n a ld  C o o p e r  

M ic h a e l W ill ia m s

ROGER W. REA ATTORNEY, PC.

Your
Community

Lawyer

♦ P ers on a l In ju ry— A ccid en t C a ses

♦ C rim in a l

♦ B u siness  In corp ora tion

♦ B a n k ru p tcy

♦ C on tra ct D is pu tes

♦ W ills  a n d  E sta te P la n n in g

♦ D om es tic D is p u tes  (g a y/ n on - g a y)

(602)248-7921

3601 N .  Se v e n t h  A v e . ,  Sui t e  B  ♦ P h o e n ix , A r i z o n a  85013

.vT:# '1'

¿ x m û A c t s .

LE W IS  P IZER

(6 0 2 ) 2 7 4 - 2 8 9 3

8 2 0  E. I n d ia n  S c h o o l  F a x  (6 0 2 ) 2 7 4 -1 0 5 4

P h o e n ix ,  A Z  8 5 0 1 4  P a g e r  (6 0 2 )  2 2 5 -7 9 1 4

“ Our Only Business is Serving You.

re so u rc e  • v o lu m e  n in e  n u m b e r  n in e  • i ssu e  n u m be r  2 1 3  • a p r i i  2 3 -m a y  6  • p ag e  e le v e n



Become a foster parent for a month... 
to a Phoenix City Bus!

T h e  L es b ia n  a n d  G a y  P u b lic  A w a ren es s  P ro ject h a s  n eg otia ted  a n  

excellen t o p p o r tu n ity  fo r  o u r  com m u n ity to  p ro m o te  th e con cep t o f 

"R es p ect, D ig n ity  a n d  P res en ce in  th e C o m m u n ity" w ith  o u r  firs t 

a n n u a l A d o p t- A - B u s  C a m p a ign . T h e  P roject, w ith  yo u r  s u p p ort, w il l  

b e  p u rch a s in g  th e s id e  s ig n a ge  o n  50 P h oen ix  C ity  b u s es  d u r in g  th e 

m on th  o f O ctob er . T h e  m in im u m  cos t p e r  s ign a g e is  $100.

You can be part of this exciting new campaign!

P lea s e  jo in  u s  fo r  th e K ick - O ff P a r ty  fo r  th e A d o p t- A - B u s  C a m p a ig n

C O C K T A I L S  &  H O R S  D 'O E U V R E S

S A T U R D A Y ,  M A Y  8

A r i z o n a  B i l t m o re  H o t e l  

24th S t re e t  a n d  M i s s o u r i

T h e  T a l i e s i n  S u i t e

8:00 p .m . t o  11:00 p .m .

M i n i m u m  D o n a t i o n :  $50.00 p e r  p e r so n

R S V P  M a y  5 ,1 9 9 3  

B u s i n e ss  A t t i r e

F o r  I n f o r m a t i o n  C a l l :  351-3080

D A V ID  BURKETT.

n o ta b le  h a ir s ty lin g .

1 9 1 6  E a s t  C a m e l b a c k  

2 6 6 - 4 0 4 7  f o r  a p p o i n t m e n t s

re so u rc e  • v o lu m e  n in e  n u m b e r  n in e Issue  n u m be r  2 1 3 a p r i i  2 3 -m a y  6 p a g e  t w e lv e



F IT NESS

•A ffo rd a b le , p r iv a te , o n e -o n -o n e  tra in in g

• C o m p le te  s ta te -o f - th e -a r t

stud io

• G u a r a n te e d  results

ABSOLUTE

A Private Health Club For Everyone

For in fo r m a t io n  a n d  a  f re e  

c o n s u lta t io n ,  c a l l  230-9091

•T ra in in g  a n d  nutrition c o u n s e lin g

c u s to m iz e d  to  you

• A c h ie v e  th e  results y o u  w a n t:  

Lose w e ig h t, im p ro v e  h e a lth ,  

to n e  u p , b u ild  u p



Declare w ar

on free radicals.

With the first 
multi-antioxidant 

nutritional supplement 
developed at a major 

university research center.

The unique ONDROX “ 

formula combines 
41 microcomponents.

ONDROX™Contains

Glutathione
& other research-proven micronutrients

Learn more about the 
nutritional effects 

of antioxidants and their 
synergistic activity.

Call the ONDROX “ Hotline: 
800 - 541-3492

»

Or ask your pharmacist today!

SUSTAINED RELEASE

f
Multi-Antioxidant Formulation
Nutritional Supplement with Vitamins and Minerals

U N IM E D , Inc. 2 1 5 0  E ast L a b  C o o k  R d, S u ite  5 8 5 ,  B u f fa lo  G ro v e ,  IL 6 0 0 8 9

re so u rc e  • v o lu m e  m nft  n u m b e r  n in e  • i s su e  n u m b e r  2 1 3  ^  a p r i l  2 3 -m a y  6  • p a g e  f o u r t e e n



LOCAL MEN
P IC K E D  B Y  Y O U R  A R E A  C O D E  

NO CREDIT CARD NEEDED

re so u rc e  • v o lu m e  n in e  n u m b e r  n in e  -• I ssue

1-976-4297
TUCSON—
FREE LINE:

1

,99/ MIN. PLUS ANY TOUS 

METRO COMM 257-8365

Choose from Live Connections,
Private ONE-ON-ONE RE-MATCH or Bulletin Board.

M E E T L IN E  ™  Gay ow n ed and o p e ra te d . 

S u p p o rtin g  ou r c o m m u n ity  every  w ay p o ss ib le .

n u m be r  2 1 3  • a p r i i  2 3 -m a y  6  • p a g e  f i f t e e n

IT'S WHAT 

YOU WANT.

THE ORIGINAL ALL-MALI TALK LINE FOR 

PHOENIX AND ALBUQUERQUE.

TALK WITH OTHER MEN WHO WANT TO TALK TO YOU. TOTALLY 

LIVE CONVERSATION WHENEVER YOU WANT i t

FREE UNE IN PHOENIX 253-3341 

FREE UNE IN ALBUQUERQUE 881-6519

A REA CO D E 602

1-976-6253

M ALE

Only .99/ mm. plus any tolls 

MetroComm 257-8365

EVERYBODY SHOULD DO IT

Cruise line.
Totally Live, One-on-One Conversation 

All-Male.. A ll the time.

Try our FREE Line first If it's busy, then there's 

someone waiting on the line for you. So call,



planet earth multi-cultural theatre
presents avant garde theatre in a new comedy

pf a t h
0 t > .

W ill Lt. M ax “The M ach ” 

M achson be ab le to stop v ile  

seductress V icia  La M arke from  

killing (painfully) her 

subm issive  lover, A ble  

M annington? Or w ill V icia  take  

down M ax’s m ascu lin ity  w hile  

under the  influence of the  

tw isted psych iatrist/guru Dr. 

W ilhelm  M ahatm a? The  

answ ers to these and other 

piercing questions aw ait 

you— if you dare— in this  

hysterical turn (and turn -on) 

about men and w om en and  

everybody else by the infam ous  

playw right G regory D. Paxton. 

(W onder w hat the  “D ” stands  

for?)

Starring David Akin as Lt. M ax  

M achson • M ollie Kellogg  

Cirino as V icia  La M arke • 

Jeffrey  Hartgraves as 

the Evil M ahatm a

ap ril 2 -2 9  fr id a y s  an d  S a tu rd ays  at 8pm  S u n d ays  a t 4p m  a t p la n e t ea rth  

th e a tre  9 0 9  n orth  3 rd  s tre e t • s p e c ia l p e rfo rm a n c e s  frid ay , ap ril 30  at 

10p m  an d  m id n ig h t an d  S atu rd ay, m ay  1 at 10p m  a t v a lle y  a rt th e a tre , 5 0 9  

so u th  m ill a v e n u e  in te m p e  * a d m is s io n  fo r all s h o w s  is $9  fo r ad u lts , $7  

fo r  s tu d e n ts  an d  s e n io rs  • save  tw o  d o lla rs  w ith  th is  ad • d re s s  as  a 

d o m in a tr ix  an d  re c e iv e  tw o -fo r-o n e  ad m is s io n  • 241 -182 8  fo r  re s e rv a tio n s


