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AIDS REFERRAL

A G A P E  N e tw o rk

P O  B o x  1 5 8 2 6  

P h o e n ix  8 5 0 6 0

A ID S

In fo rm a tio n  L in e

2 3 4 - 2 7 5 2

A r iz o n a  
A ID S  P ro je c t

9 1 9  N  1 s t  S t  

P h o e n ix  8 5 0 0 4  

4 2 0 - 9 3 9 6

C A M P A /M A L T A

2 9 7  E  M o n t e r e y  

P h o e n ix  8 5 0 1 2  

2 3 0 - 1 8 8 1

C o m m u n ity  
A ID S  C o u n c il

P O  B o x  3 2 9 0 3  

P h o e n ix  8 5 0 6 4

2 6 5 - 2 4 3 7

C o m m u n ity  
C a re  C e n te r

3 3 3  E  V i r g in ia  # 1 1 7  

P h o e n ix  8 5 0 0 4  

3 4 0 - 1 1 1 1

F la g s ta ff  A ID S  
O u tre a c h

P O  B o x  1 8 3  

F la g s t a f f  8 6 0 0 2  

5 2 5 - 1 1 9 9

G a y  M e n ’s 
S e x  P ro je c t

c / o  C A C

2 6 5 - A I D S

T h e  N a m e s  P ro je c t

P O  B o x  8 2 1 1 1  

P h o e n ix  8 5 0 7 1

P h o e n ix  
S h a n ti G ro u p

1 3 1 4  E  M c D o w e l l  

P h o e n ix  8 5 0 0 6  

2 7 1 - 0 0 0 8

P la n n e d  P a re n th o o d

5 6 5 1  N  7 t h  S t  

P h o e n ix  8 5 0 1 4  

G e o r g e :  2 7 7 - P L A N

S e d o n a  
A ID S  G ro u p

c / o  F la g s t a f f  A I D S

O u t r e a c h

5 2 5 - 1 1 9 9

V a l le y  o f  th e  
S u n  C o a lit io n  
fo r  P W A s

P O  B o x  1 6 8 4 7  

P h o e n ix  8 5 0 1 1

V e te ra n s

A d m in is tra t io n

H I V  C o o r d in a t o r  &  

E d u c a t o r :  L e e  H o o d

2 7 7 - 5 5 5 1  e x t  7 1 8 2

V o lu n te e rs  
in  D ire c t A id

P O  B o x  5 6 8 9  

P h o e n ix  8 5 0 1 1  

9 3 8 - 3 9 3 2

ORGANIZATIONS

A d u lt  C h ild re n  
o f A lc o h o lic s

9 6 3 - 0 9 8 4

A la n o n

6 8 2 9  N  2 1 s t  A v e  

P h o e n ix  8 5 0 1 5  

2 4 9 - 1 2 5 7

A lc o h o l ic s

A n o n y m o u s

G a y  G r o u p  L is t in g s  

4 6 0 2  N  7 th  S t  

P h o e n ix  8 5 0 1 4

2 6 4 - 1 3 4 1

A m e r ic a n  G a y  
A th e is ts

P h o e n ix  C h a p t e r  

3 0 0 3  N  C e n t r a l  A v e  

S t e  1 2 1  B o x  2 1 1  

P h o e n ix  8 5 0 1 2  

2 6 4 - 7 4 3 2

E A G L E  (U S  W e s t)

P O  B o x  3 6 7 0 2  

P h o e n ix  8 5 0 6 7  

3 5 1 - 5 4 6 3

F e m in is t  an d  
L e s b ia n

A c tiv is t  C o a lit io n

9 6 7 -  2 5 7 0

G a y  A ll ia n c e  o f 
N o rth e rn  A r iz o n a

P O  B o x  1 8 3  

F l a g s t a f f  8 6 0 0 2  

5 2 5 - 1 1 9 9

G a y  a n d  L e s b ia n  
D is c u s s io n  G ro u p

8 7 0 - 9 5 9 7

G a y  a n d  L e s b ia n  
S e n io rs

2 4 1 - 1 6 0 4

L e s b ia n  a n d  G a y  
A c a d e m ic  U n io n

A r iz o n a  S t a t e  

U n iv e r s i t y  

T e m p e  8 5 2 8 7

9 6 8 -  3 7 0 3

L e s b ia n  a n d  G a y

C o m m u n ity

S w itc h b o a rd

2 3 4 - 2 7 5 2

L e s b ia n /G a y  P u b l ic  
A w a r e n e s s  P ro je c t

P O  B o x  6 0 8 8 1  

P h o e n ix  8 5 0 8 2  

9 9 4 - 2 1 0 0

P a re n ts  a n d  
F r ie n d s  o f 
L e s b ia n s  
a n d  G a y s

P O  B o x  3 7 5 2 5  

P h o e n ix  8 5 0 6 4  

9 4 9 - 9 1 5 2  

A I D S  R e la t e d :  

9 3 9 - 7 8 0 7

P h o e n ix  G a y  Y o u th  
G ro u p

P O  B o x  1 0 7 5  

M e s a  8 5 2 1 1  

8 9 7 - 8 9 8 9

P h o e n ix  P r id e  
P la n n in g  C o m m itte e

6 3 1  - 0 3 5 0

R e la t io n s h ip

D is c u s s io n

G ro u p

8 7 0 - 9 5 9 7

T h e  W o m e n ’s  C e n te r

P O  B o x  2 6 0 3 1  

T e m p e  8 5 2 8 2  

2 7 5 - 9 1 4 8  

9 2 4 - 2 3 5 8

SOCIAL
ORGANIZATIONS

A r iz o n a  P o w e r  
E x c h a n g e

5 8 2 1  N . 6 7 t h  A v e  

S t e  1 0 3 - 2 7 6  

G le n d a le  8 5 3 0 1  

8 4 8 - 8 7 3 7

A r iz o n a  R a n g e rs

P O  B o x  1 3 0 7 4  

P h o e n ix  8 5 0 0 2

A r iz o n a  W ra n g le rs

c / o  C a s h  I n n  

2 4 4 - 9 9 4 3

C o p p e r s ta te

L e a th e rm e n

P O  B o x  4 4 0 5 1  

P h o e n ix  8 5 0 6 4

C o u p le s  
o f  A r iz o n a

P O  B o x  7 1 4 4  

P h o e n ix  8 5 0 1 1  

6 3 1 - 0 6 5 7

D e s e rt  A d v e n tu re s

P O  B o x  2 0 0 8  

P h o e n ix  8 5 0 0 1  

9 5 7 - 3 4 7 6

D e s e rt  V a lle y  
S q u a re s

P O  B o x  3 4 6 1 5  

P h o e n ix  8 5 0 6 7  

9 6 8 - 7 1 8 4

H e d o n is tic  
H a r d c o re  H ik e rs

P O  B o x  9 7 5 1  

P h o e n ix  8 5 0 6 8

L e s b ia n  
B re a k fa s t C lu b

2 7 8 - 1 8 6 9

L o s  A m ig o s  
D el S o l

P O  B o x  2 7 3 3 5  

P h o e n ix  8 5 0 6 1  

8 4 3 - 1 3 2 9

O u r G a n g  
B o w lin g  L e a g u e

P O  B o x  6 2 9 7 1  

P h o e n ix  8 5 0 8 2  

4 6 8 - 0 3 3 4

S o u th w e s t M e n  
a t L a rg e

P O  B o x  2 5 9 5 1  

T e m p e  8 5 2 8 5

T o w n  a n d  C o u n try  
S o c ia l C lu b

8 4 9 - 4 5 4 4

PROFESSIONAL
ORGANIZATIONS

A r iz o n a  
G a y  R o d e o  
A s s o c ia t io n

P O  B o x  1 6 3 6 3  

P h o e n ix  8 5 0 1 1  

9 3 8 - 3 9 3 2

C a m e lb a c k  B u s in e s s  
a n d  P ro fes s io n a J  
A s s o c ia t io n

P O  B o x  2 0 9 7  

P h o e n ix  8 5 0 0 1

2 6 6 - 7 2 0 2

D e s e rt  O v e r tu re

P O  B o x  1 6 4 5 4  

P h o e n ix  8 5 0 1 1  

9 9 7 - 4 3 7 3

P ro fe s s io n a l 
W o m e n ’s  N e tw o rk

P O  B o x  2 9 7 0  

A p a c h e  J u n c t io n  

8 5 2 1 7

T e a m  A r iz o n a

P O  B o x  5 9 5 0  

P h o e n ix  8 5 0 1 0  

9 6 8 - 4 3 7 5

V a lle y

C a re e r  W o m e n

P O  B o x  3 3 3 9 3  

P h o e n ix  8 5 0 6 7  

2 4 2 - 8 9 0 6

POLITICAL ACTION

A ID S  C o a lit io n  
T o  U n le a s h  P o w e r

P O  B o x  1 3 2 7 4  

P h o e n ix  8 5 0 0 2  

4 3 3 - 4 9 6 6

A riz o n a n s  fo r  
G a y  a n d  L e s b ia n  
C iv il R ig h ts

9 5 6 -  6 2 8 4

A r iz o n a  C o m m itte e  
F o r P ro g re s s

P O  B o x  4 0 3 7 4  

P h o e n ix  8 5 0 6 7

C o a li t io n  F o r 
Im m e d ia te  A c tio n

P O  B o x  3 3 2 3 3  

P h o e n ix  8 5 0 6 7  

2 4 6 - 8 2 7 7

A riz o n a

D e m o c ra tic  P a r ty

2 5 4 - 4 1 7 9

A r iz o n a

R e p u b lic a n  P a r ty

9 5 7 -  7 7 7 0

ARTSPACE

A lw u n  H o u s e

1 2 0 4  E  R o o s e v e l t  

P h o e n ix  8 5 0 0 4  

2 5 3 - 7 8 8 7

ATTORNEYS

P o w e ll a n d  R u s s o

1 5 6 4 8  N  3 5 t h  A v e  

S u i te  C - 1 1 2  

P h o e n ix  8 5 0 2 3  

8 4 3 - 5 9 9 3

R o g e r  R e a

3 6 0 1  N  7 th  A v e  

S u i t e  B

P h o e n ix  8 5 0 1 4  

2 4 8 - 7 9 2 1

TRAVEL

F irs tra v e l

5 1 5 0  N  7 t h  S t  

P h o e n ix  8 5 0 1 4

2 6 6 - 0 5 6 6

L e o n a r d ’s  T ra v e l

L e w is  P iz e r  

8 2 0  E  I n d ia n  S c h l  

P h o e n ix  8 5 0 1 4  

2 7 4 - 2 8 9 3

ACCOUNTING

C a m e lW e s t In c o m e  
T a x  S e r v ic e

P O  B o x  1 1 1 9 4  

P h o e n ix  8 5 0 6 1  

8 4 1 - 5 4 1 4

REALTY

R e a lty  E x e cu tiv e s

D a v id  A t k in s  

1 8 1 9  E . M o r t o n  # 1 0 0  

P h o e n i x  8 5 0 2 0  

9 9 7 - 7 3 2 4  

2 6 6 - 0 4 7 9

Blue Ribbon R ealty

M a r io  R o m e r o  

7 3 3 0  N . 1 6 t h  S t .  A 1 2 0  

P h o e n i x  8 5 0 2 0  

2 6 3 - 9 6 9 6  

2 5 2 - 4 1 9 1

C e n tu ry  21

R ic h a r d  L a r s e n  

8 9 1 0  N  C e n t r a l  

P h o e n ix  8 5 0 2 0  

9 4 3 - 7 2 5 2

LIVING SPACE

G a y  R o o m m a te

S e r v ic e

9 3 8 - 3 9 3 2

R o y a l V illa  
A p a r tm e n ts

1 1 0 2  E  T u r n e y  

P h o e n ix  8 5 0 1 4  

2 6 6 - 6 8 8 3

W e s tw a y s  B ed  
a n d  B a th

P O  B o x  4 1 6 2 4  

P h o e n ix  8 5 0 8 0  

5 8 2 - 3 8 6 8

TYPESETTING

E tie n n e  
T y p e  S h o p

P O  B o x  1 7 2 9 8  

P h o e n ix  8 5 0 1 1  

7 8 8 - 5 4 4 2

WORD
PROCESSING

D iv e rs if ie d  
D a ta  D e s ig n s

P O  B o x  3 3 2 3 3  

P h o e n ix  8 5 0 6 7  

2 4 6 - 8 2 7 7

MASSAGE

L a rr y  G w in n

M e t r o  P h o e n ix  

9 7 1 - 5 0 0 9

M a s s a g e  C o n n e c tio n

4 5 6  W  M a in  

T e m p e  8 5 2 0 1  

8 3 3 - 7 2 0 7

HAIR STYLING

E ric  B u s ta m a n te

T o p  o f  t h e  M a r k  

7 0 0 1  E  M a in  S t  

S c o t t s d a le  8 5 2 5 1  

9 4 5 - 7 0 0 8

R a re  B e a rs  
B a rb e r  S ty lin g

6 2 1 5  N  C e n t r a l  

P h o e n ix  8 5 0 1 4  

2 7 4 - 4 5 7 0

T h e  T iv o li

6 1 6 6  N  S c o t t s d a le  

S c o t t s d a le  8 5 2 5 3  

9 9 1  - 6 9 9 9

FLORISTS

A r c a d ia  F lo w e rs

4 8 3 5  E  I n d ia n  S c h l  

P h o e n ix  8 5 0 0 8  

8 4 0 - 3 7 5 0

B ria rw o o d  
F lo ra l D e s ig n

6 2 0 2  N  7 t h  S t  

P h o e n ix  8 5 0 1 4  

2 6 4 - 2 9 2 2

BOOKSHOPS

A lte r n a t iv e s

4 4 2 8  N . 1 9 th  A v e .  

P h o e n ix  8 5 0 1 5  

2 7 4 - 9 1 2 0

C h a n g in g  H a n d s  
B o o k s to re

4 1 4  S  M il l  

T e m p e  8 5 2 8 1

H u m a n s p a c e  B o o k s

1 6 1 7  N  3 2 n d  S t  

P h o e n ix  8 5 0 0 8  

2 2 0 - 4 4 1 9

M e tro p o p h o b o b ia

1 2 8  E . T a y lo r  

P h o e n ix  8 5 0 0 2  

2 5 5 - 0 6 6 8

FRAMING

T h e  F ra m in g  C e n te r

2 7 0 1  N  2 4 t h  S t  

P h o e n ix  8 5 0 0 6  

9 5 7 - 0 8 7 7

P re m ie r e  F ra m e  a n d  
P ic tu re  G a lle ry

1 4 4 1  N  2 7 t h  L n  

P h o e n ix  8 5 0 0 9  

4 8 4 - 0 5 6 5

RETAIL

E u ro M a r k e t

5 0 1 7  N  C e n t r a l  

P h o e n ix  8 5 0 1 2

2 5 2 - E U R O

P a rr o f  A r iz o n a  
C u s to m  S w im w e a r

4 5 3 2  N  7 th  S t  

P h o e n ix  8 5 0 1 4  

2 3 0 - 2 1 3 3

T u f f  S tu ff  L e a th e r

1 7 1 4  E  M c D o w e l l  

P h o e n ix  8 5 0 0 6  

2 5 4 - 9 6 5 1

SPIRITUAL
ORGANIZATIONS

Churches

C a s a  d e  C r is to

1 0 2 9  E  T u r n e y  

P h o e n ix  8 5 0 1 4

2 6 5 - 2 8 3 1

F irs t  U n ita r ia n  
U n iv e rs a lis t

4 0 2 7  E  L in c o ln  

P a r a d is e  V a l le y  8 5 2 5 3  

8 4 0 - 8 4 0 0

G e n tle  S h e p h e rd

3 4 2 5  E  M o u n t a i n  

P h o e n ix  8 5 0 4 6  

9 9 6 - 7 6 4 4

H e a lin g  W a te r s  
M in is tr ie s

2 2 5  N . U n i v e r s i t y  # 1 0 5  

T e m p e  8 5 2 8 1  

8 9 4 - 8 6 8 1

O a s is  M C C

2 4 0 5  E  C o r o n a d o  

P h o e n ix  8 5 0 0 8  

2 7 5 - 3 5 3 4

R e s to ra tio n  
C h u rc h  o f 
J e s u s  C h r is t

1 - 8 0 0 - 6 7 7 - R C J C

Social Groups

A ff irm a tio n

G a y  M o r m o n s  

P O  B o x  2 6 6 0 1  

T e m p e  8 5 2 8 5  

3 9 6 - 6 9 5 0

B re th re n  M e n n o n ite s  
C o u n c il

P O  B o x  5 6 1 3  

G le n d a le  8 5 3 1 2

D ig n ity /ln te g r ity

E p is c o p a l  a n d  R o m a n  

C a th o l i c s  

P O  B o x  2 1 0 9 1  

P h o e n ix  8 5 0 3 6  

2 5 8 - 2 5 5 6

L u th e ra n s

C o n c e rn e d

P O  B o x  7 5 1 9  

P h o e n ix  8 5 0 1 1  

8 7 0 - 3 6 1 1

M is h p a c h a t  A m

P O  B o x  7 7 3 1  

P h o e n ix  8 5 0 1 1  

9 6 6 - 5 0 0 1

P re s b y te r ia n s  fo r  
L e s b ia n  a n d  G a y s

2 7 5 - 0 5 0 6

New Age Worship 

G o d d e s s

W o m y n ’s N e tw o rk

P O  B o x  1 7 3 1 2  

P h o e n ix  8 5 0 1 1  

2 5 8 - 2 3 8 8

H o u s e  o f 
th e  D a w n

2 1 4 1  E  P a lm  L n  

P h o e n ix  8 5 0 0 8

2 6 7 - 1 2 0 3

M e c c a  C e n te r

4 2 4  E  C o l t e r  

P h o e n ix  8 5 0 1 2

M o o n  G o d d e s s  
C o v e n

P O  B o x  4 8 9 1 8  

P h o e n ix  8 5 0 7 5

BARS

Mixed

C a s h  In n

2120 E  M c D o w e l l  

2 4 4 - 9 9 4 3

F o s te r ’s

4 3 4 3  N  7 t h  A v e  

2 6 3 - 8 3 1 3

G .B . s  Rendezvous
4 1 3 2  E  M c D o w e l l  
2 7 5 - 3 5 0 9

J C ’s F u n  O n e

5 5 4 2  N  4 3 r d  A v e  

9 3 9 - 0 5 2 8

L itt le  J im ’s 3 0 7

2 2 2  E  R o o s e v e l t  

2 5 2 - 0 0 0 1

M a r ly s ’

1 5 6 1 5  N  C a v e  C r k  

8 6 7 - 2 4 6 3

P re s to n ’s

4 1 0 2  E  T h o m a s  R d  

2 2 4 - 5 7 7 8

W in k ’s

5 7 0 7  N  7 th  S t

2 6 5 -  9 0 0 2

Women

In c o g n ito

2 4 2 4  E  T h o m a s  

9 5 5 - 9 8 0 5

N a s ty  H a b its

3 1 0 8  E  M c D o w e l l

2 6 7 - 8 7 0 7

T a lk  o f th e  T o w n

4 3 0 1  N  7 t h  A v e  

2 4 8 - 0 0 6 5

Men

B o b b y ’s

1 8 1 0  E  M c D o w e l l  

2 5 8 - 9 4 7 7

B S  W e s t

7 1 2 5  5 t h  A v e

S c o t t s d a le

9 4 5 - 9 0 2 8

C a tt le m a n ’s

E x c h a n g e

1 3 8  W  C a m e lb a c k

2 6 6 -  0 8 7 5

C h a r lie ’s

7 2 7  W  C a m e lb a c k  

2 6 5 - 0 2 2 4

C r u is in ’ C e n tra l

1 0 1 1  N  C e n t r a l

2 5 3 - 3 3 7 6

D u ra n g o ’s

1 5 1 7  S  B la c k  C a n y o n  

H w y

2 7 1 - 9 0 1 1

P h a z

1 5 5  W .  C a m e lb a c k  

P h o e n ix  8 5 0 1 3  

2 7 4 - 8 5 0 5

Levi/Leather

A p o llo ’s

5 7 4 9  N  7 th  S t  

2 7 7 - 9 3 7 3

B u m  S te e r

4 6 2 0  N  7 t h  A v e

2 7 9 - 3 0 3 3

N u to w n e

5 0 0 2  E  V a n  B u r e n

2 6 7 -  9 9 5 9

1 7 2 4  E  M c D o w e l l

2 5 4 - 0 2 3 1



p u b lis h e d  by

R A D I C A L  P H A E R I E  

M A R K E T I N G ,  IN C .

e d ito r- in -c h ie f

R o b r t  L . P e la

a r ts  e d ito rs

M i t c h  K a li s h  

S c o t t  W e b e r

c o p y  e d ito r

L o u is  C le m e n t e

art d ire c tio n

K a t e  B o s w o r t h

ty p e s e ttin g

P a t  E m e r s o n

p ro d u c tio n  a s s is ta n c e

B j B u d

i s s u e  1 8 3

N o t a l l  o f  th e  f a g  h a g s  I  k n o w  

a re  o b e s e , b o i s te ro u s  w o m e n

p h o to g ra p h y

D a v id  P a r k e r

c u ltu re  c lu b

R é y  H o f f m a n

w ith  loud vo ices. O ne o f m y gal pals is a  shy, bony law ye r w h o se  husband  

re fuses to  s tay  up all n igh t dan c in g  w ith  her. A n o th e r en joys  m a le  com pan y  

but d is likes  sex. S till ano the r is m y s ister, a w o m an  w h o  “h a p p e n s  to  be

lo ca l n e w s  rep o rtin g

C h u c k  H a d d ,  J r .

c lose ly  re la ted  to  a  gay m a n .” Each o f th e se  w o m en  resen ts  th e  fa t, b low zy  

s te re o typ e  ou r p resen ce  in th e ir lives a ffo rds  them . Each has a  reason  fo r

w rite rs

W e n d y  C a s t e r  

L o u is  C le m e n t e  

N e i l  C o h e n

L o r d  M u s t a p h a  X . F e in b e r g  

G i r l

G e r a ld  H a w k  

K ir b y  H o l t  

P a u l  L in d  

L e e  L y n c h  

P e t e r  P e t r i s k o ,  J r .  

P e r r y  S h u r tz  

D o n  S lu t e s  

D a v id  V a n  V i r d e n  

E l le n  M . Y o u n g  

• Y v o n n e  Z ip t e r

lo g o  d e s ig n

D a v id  V a n  V ir d e n

be ing acqu a in te d  w ith  a  num be r o f gay m en, but not one  o f them  w ill adm it  

to  be ing a fa g  hag. A n d  you  and I know  th e y ’re  fu ll o f sh it. • O ur fe m a le  

friends  w o u ld  have  us be lieve  th a t gay m en are  so m e h o w  a ttrac ted  to  them  

m agne tica lly , th a t a band of us m ag ica lly  app eared  on th e ir respec tive  

doo rs teps  one  a fte rnoon , look ing  lost and ask ing  fo r p ink ing  shea rs  and  a  

cup o f sherry . T h e y ’ve  ta ke n  us in, and  ye t th e y ’re den y in g  th a t e ithe r our  

m utua l a ttrac tio n  or th e  b rood o f s iss ies  w h o  cam e be fo re  us have  any  

s ign ificance . W hy?  • M y frie n d  D ina, w h o  know s a  z illion  hom os, says  she  

ob jec ts  to  th e  term “fa g  hag ” and  not th e  s ta tus it im plies. “ ‘F a g ’ is n ’t a ve ry  

n ice  w o rd ,” D ina  says. “A nd  w h o  w a n ts  to  be ca lled  a hag? If you  have  to  

call us som eth ing , w h y  c a n ’t yo u  com e up w ith  som e th in g  m ore

c irc u la t io n  d ire c to r

P a t r i c ia  S im o n

n a tio n a l a d v e r tis in g

R lv e n d e l l  M a r k e t in g

re g io n a l a d v e r tis in g

K e v in  R a y

“No w a y ,” I te ll her. “ Fag hag rhymes, and  you  know  w e ’re all q ue e r fo r  

p oe try .” • M y frie n d  Lew  says th a t fag  hags se c re tly  resen t que e rs  beca use  

they  th in k  w e ’re s tea ling  m en fro m  them  (even th o u g h  th e  m en w e ’re  

“s te a lin g ” are  gay). D ina  th in ks  th a t her gay m ale  frie n d s  asp ire  to  her  

g rega riousne ss . M y s is te r th in ks  w e  w a n t to  try  on her shoes. M y th e o ry

R e s o u r c e  a 
member of the 

Associated Press.

isn ’t qu ite  so  w h im s ica l: I th in k  th a t fag  hags, like all o the r he te rosexu a ls ,  

are  asha m e d  o f th e ir a ffilia tion  w ith  us. T rue , m ost o f us have nu rtu re d  a

© 1 9 9 2  R a d ic a l  P h a e r ie  M a r k e t in g ,  In c .  

P . 0 .  B o x  5 9 4 8  

P h o e n ix ,  A Z  8 5 0 1 0  
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L e t t e r s  t o  t h e  e d i t o r ,  a r t  w o r k ,  s l id e s ,  p h o to g ra p h s ,  

m a n u s c r ip t s ,  a n d  o th e r  c o r r e s p o n d e n c e  m a y  b e  

s u b m it te d  t o  R E S O U R C E  b u t  c a n n o t  b e  a c k n o w le d g e d  

o r  r e t u rn e d  u n le s s  a c c o m p a n ie d  b y  a  s t a m p e d ,  s e l f-  

a d d r e s s e d  e n v e lo p e .  A l l  r ig h ts  t o  s u b m i t t e d  m a te r ia l  

s h a l l  b e  a s s ig n e d  t o  t h e  p u b l i c a t io n  u n le s s  o t h e r w is e  

a g r e e d  p r io r  t o  p u b l ic a t io n .  A d v e r t i s in g  la y o u t s  a n d  

o r ig in a l a r tw o r k  g e n e ra t e d  f o r  u s e  in  R E S O U R C E  

b e lo n g  in  t h e ir  e n t i r e t y  t o  R a d ic a l  P h a e r ie  M a rk e t in g ,  

In c .  R e p r o d u c t io n  in  a n y  f o r m  w i t h o u t  t h e  w r i t t e n  

p e r m is s io n  o f  t h e  p u b l i s h e r  is  s t r i c t l y  f o r b id d e n .  T h is  

d o e s  n o t  in c lu d e  m a t e r ia ls ,  a r t ,  p h o t o g ra p h s ,  o r  w r i t in g  

w h ic h  h a s  b e e n  p r e v io u s ly  c o p y r ig h t e d .  P u b l ic a t io n  o f  

t h e  n a m e ,  p h o t o ,  o r  l i k e n e s s  o f  a n y  p e r s o n  o r  

o r g a n iz a t io n  in  a d v e r t i s in g  o r  a r t i c le s  in  R E S O U R C E  is  

n o t  t o  b e  c o n s t r u e d  a s  a n y  in d ic a t io n  o f  t h e  s e x u a l 

o r ie n ta t io n  o f  s u c h  p e r s o n  o r  o r g a n iz a t io n .  T h e  

c o n t e n t s  o f  R E S O U R C E  a r e  c o p y r ig h t  © 1 9 9 2  b y  

R a d ic a l  P h a e r ie  M a rk e t in g ,  In c .  a n d  m a y  n o t  b e  

r e p ro d u c e d  in  w h o le  o r  in  p a r t  w i t h o u t  w r i t t e n  

p e r m is s io n  f r o m  t h e  p u b l i s h e r ,  a  b i t t e r  m a n  w h o  h a t e s  

e v e r y th in g  a b o u t  h is  l i fe .  A l l  r ig h ts  r e s e r v e d .  P a u l 

B r a u n ! !

S u b s c r ip t io n s  to  R E S O U R C E  m a y  b e  p u r c h a s e d  a t  t h e  

a n n u a l r a te  o f  $ 3 0 .  F i r s t  c la s s  d e l i v e r y  m a y  t a k e  o n e  

t o  t h r e e  w e e k s .

bond w ith  th e se  w o m e n ; th e y  have  b eco m e  our friends . But if w e  excuse  

them  fro m  th e  h o m o p h o b ia  inhe ren t in all ou r dea lings  w ith  he te rosexua ls ,  

w e are  de lu d in g  ou rse lves. D ina  can  te ll m e tha t she  d o e sn ’t  like  be ing  

ca lled  a hag, but I’ll a lw a ys  be lieve  it ’s  th e  fag s h e ’s resis ting . —Pela

O n  th e  c o v e r :  Fag hag extraordinaire Bette Davis as Jane Hudson in W h a te v e r  

H a p p e n e d  T o  B a b y  J a n e ?  Photo courtesy United Artists.
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Loud, fun-loving secretaries 

with weight problems diss
the sissy dirtA s s e m b lin g  a n  is s u e  o f th is  

m a g a z in e  d e v o te d  to  W o m e n  

W h o  J u s t  H a p p e n  T o  H a v e  A  

L o t O f G a y  M e n  F r ie n d s  

b r o u g h t  u p  a  lo t  o f  in te re s tin g  

q u e s t io n s — m a n y  fo r  w h ic h  

w e  h a d  n o  a n s w e rs . E a g e r  to  

s e e  th e  m y s te ry  s o lv e d , w e  

d r a g o o n e d  a  t r io  o f  

o p in io n a te d  fe m a le s , a ll o f  

w h o m  a re  w is e  in  th e  w a y s  o f 

s is s ie s , o p e n e d  a  b a g  o f 

F r ito ’s  a n d  a  s ix  p a c k  o f w in e  

s p r itz e r s ,  a n d  tu rn e d  o n  th e  

ta p e  m a c h in e . T h e y  ta lk e d .

T h e  w o m e n  w e re  

T r u d ih o p e , a  s e lf -p r o fe s s e d  

“fa g  h a g ;” A n n , a  w o m a n  w h o  

p re fe rs  to  th in k  o f h e rs e lf  a s  

s o m e o n e  w h o  k n o w s  a c o u p le  

o f g a y  g u y s ; a n d  P a u la , a

re c e n tly  m arrie d  “ re c o v e r in g  f a g  h a g ”  w h o  

s a y s  s h e  sp e n d s  a lo t le s s  tim e  w ith  h e r g ay  

b o y fr ie n d s  s in c e  la s s o in g  “ a re a l m a n .”  W e  

starte d  o u t b y  a s k in g  th e m  th e y  sp e n d  so  

m u c h  tim e  w ith  h o m o s e x u a l m e n .

Trudihope: W h e n  I h a n g  o u t w ith  s tra ig h t 

g u y s , th e re  are  s e x u a l o v e rto n e s . S tra ig h t g u y s

d o n ’ t h a v e  f e m a le  f rie n d s . T h e y  o n ly  s e e  u s in  

o n e  w a y — a s  s o m e o n e  th e y  c a n  g e t in to  th e  

s a c k .

Ann: O r c a n ’ t.

Trudihope: R ig h t. S o  I h av e  g ay  m a le  f rie n d s , 

an d  I g e t to  b e  w ith  m e n  an d  n o t h av e  to  

w o rry  a b o u t th e m  c o m in g  o n  to  m e . W h e n  w e  

g o  to  a m o v ie  I ’ v e  b e e n  w a n tin g  to  s e e , I g e t 

to  see the movie. I d o n ’ t h a v e  to  d e a l w ith  a 

w h in in g  tw e lv e -y e a r -o ld  w h o ’ s  g o in g  to  s c h le p  

to  th e  c o n c e s s io n  stan d  e ig h t tim e s  an d  try  to  

g ro p e  m e  an d  s p il l p o p c o rn  a ll  o v e r  m y  c a tsu it.

Ann: I  w as  g o in g  o u t w ith  th is  g u y .. .a  re a l 

lo s e r. W e  w e n t to  s e e  The Double Life o f 

Veronique an d  te n  m in u te s  in to  th e  m o v ie , h e  

in s is te d  w e  le a v e .. .

Paula: B e c a u s e  it w a s  su b title d ?

Ann: E x a c tly .  H e  sa id  h e  h ate d  fo re ig n  f i lm s . 

H o w  d id  y o u  k n o w ?

Paula: I th in k  I w e n t o u t w ith  th at g u y , to o . 

D id  h is  lip s  m o v e  w h e n  h e  re a d ?

Trudihope: Stra ig h t g u y s  n e v e r  w an t to  s e e  

a n y th in g  u n le ss  it h as  S c h w a rz e n e g g e r  in  it. O r 

S y lv e s te r  S ta llo n e .

Paula: I  l ik e  S y lv e s te r  S ta llo n e . H e ’ s  s e x y .

Ann: W e ’ re  g e ttin g  o f f  th e  s u b je c t. W e ’ re  

su p p o se d  to  b e  ta lk in g  ab o u t g ay  g u y s , an d  

w e ’ re  ta lk in g  ab o u t s tra ig h t g u y s.

Trudihope: W e ’ re  ta lk in g  ab o u t s tra ig h t g u y s  

comparatively. B e c a u s e  s tra ig h t g u y s  are  

b o rin g , an d  o u r  g ay  b u d d ie s  a re n ’ t.

Ann: Y o u ’ re  g e n e ra liz in g . O n e  o f  m y  g ay  

f rie n d s , R ic h , is  re a lly  b o rin g . H e ’ s a 

s to c k b ro k e r . H e  c o l le c ts  matchbooks.

Trudihope: F o r  s o m e o n e  w h o  c la im s  s h e  is n ’ t 

a fa g  h ag , y o u  su re  h av e  a  lo t o f  g a y  f rie n d s .

Paula: L a y  o f f  h e r. A n d  y o u r g e n e ra liz a tio n s  

are  u n fa ir. H o w  c a n  y o u  s it h e re  an d  sa y  th at 

g ay  m e n  are  m o re .. .

Trudihope: In te re s tin g ?  B e c a u s e  th e y  are . A n d  

th e y  c o o k  b e tte r ...

Ann: H e ll , th e y  c o o k , p e rio d .

Trudihope:...an d  th e y ’ re  m o re  c u ltu re d  an d  

th e y  a p p re c ia te  w o m e n  m o re .

Ann: W h a t?  H o w  c a n  y o u  say  th at a g a y  m an  

a p p re c ia te s  a w o m an  m o re ?

Trudihope: B e c a u s e  th e y  d o . G ay  m e n  

re c o g n iz e  o u r  ta s te  in  c lo th e s , o u r h a ir. Stra ig h t 

m e n  stare  a t y o u r tits , f irs t th in g . T h e y  m is s  

th e  f a c t th at w e ’ v e  sp e n t th e  w h o le  d ay  g e ttin g  

re ad y  f o r  th e m . T h e y  ju s t  w an t u s to  s ti c k  o u r 

s n a tc h e s  in  th e ir  fa c e s .

Paula: S o m e  w o m e n  b e lie v e  th at e v e n tu a lly , 

th e ir g a y  p a l w ill  c o m e  to  h is  s e n s e s  an d  f a ll  in  

lo v e  w ith  th e m .

Trudihope: I t ’ s  b u llsh it, p la in  an d  s im p le . I ’ v e  

b e e n  in  lo v e  w ith  M ic h a e l  f o r  tw o  y e ars . I t ’ s 

u s e le s s . I  c o u ld  w h a c k  o f f  m y  tits  an d  g ro w  a 

b e ard  an d  an  e ig h t in c h  d ic k , an d  h e ’ d  s ti l l  a sk  

to  b o rro w  m y  c u rlin g  iro n .

Paula: W h y  are  a l l g ay  m e n  n am e d  M ic h a e l?
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Ann: Y o u ’ re  in  lo v e  w ith  y o u r g a y  f rie n d ?

Trudihope: Y e s .  E m p h a tic a lly . A n d  h e  is  in  

lo v e  w ith  a b a ld in g  e le c tr ic a l  e n g in e e r  w ith  a 

te rm in a l s o c ia l  d ise a se . H e  c o u ld  h av e  an d  

in ste ad  h e  h as  b ad  s e x  an d  a p e rs is te n t c a s e  o f  

c ra b s .

Ann: T h a t ’ s  s ic k .

Trudihope: N o , i t ’ s  n o t. I  d id n ’ t h a v e  a  s e n s e  

o f  s ty le  b e f o re  I  s tarte d  h a n g in g  o u t w ith  

M ic h a e l  an d  R o b e rt. T h e y  ta k e  m e  sh o p p in g . 

I ’ m  s til l a  c o w , b u t a t le a s t n o w  I k n o w  h o w  to  

d re ss .

Paula: I  re m e m b e r  b e in g  in tro d u c e d  to  re a l 

s ty le  b y  g a y  g u y s . B e f o r e  I s tarte d  g o in g  to  

g ay  b a rs , I  th o u g h t a ll  m e n  d ran k  b e e r  an d  

farte d  an d  w atc h e d  f o o tb a ll  o n  te le v is io n .

Ann: B u t  i t ’ s  n o t l ik e  b e in g  w ith  real m e n .

Trudihope: I f  y o u ’ l l  f o rg iv e  m e  f o r  s a y in g  s o , 

y o u  are  th e  le a s t e n lig h te n e d  fa g  h ag  I h a v e  

e v e r  m e t.

Ann: I  am  not a  f a g  h ag . I  hate th at w o rd . 

M a y b e  i t ’ s  o k a y  f o r  y o u  to  u se  it to  d e s c rib e  

y o u rs e lf ...

Trudihope: W h y , b e c a u s e  I ’ m  fa t an d  lo u d ?  

L o o k , w h e th e r  y o u ’ re  w ill in g  to  ad m it it o r 

n o t, th e  re as o n  th at y o u  an d  I a re  s in g le — an d  

th e  re as o n  th at w e  w ill  p ro b a b ly  e n d  u p  d y in g  

w ith  o u r m a id e n  n am e s — is  b e c a u s e  w e  are  

s tro n g  w o m e n , an d  m e n  d o n ’ t l ik e  s tro n g  

w o m e n .

Paula: A n d  th a t’ s  e x a c tly  w h y  g ay  m e n  do lik e  

u s.

Ann: B e c a u s e  th e y  d o n ’ t h av e  to  w o rry  ab o u t 

d o m in atin g  u s, th e y  c a n  b e  o u r e q u a ls ?

Trudihope: Y e a h . G ay  m e n  a re  a ttrac te d  to  o u r 

s tre n g th s , w ith o u t fe a r o f  c as tra tio n . A n d  w e  

d o n ’ t h av e  to  w o rry  ab o u t b u lls h it c o m p e titio n  

f ro m  th e m , l ik e  w e  d o  w ith  o u r g ir lf rie n d s .

Paula: I d is ag re e . I th in k  th at b o th  g ay  m e n  

an d  s tra ig h t m e n  are  in tim id ate d  b y  s tro n g  

w o m e n . I g e t th e  s a m e  m ac h o  b u lls h it f ro m  m y  

g ay  b o y fr ie n d s  an d  d y k e  g irlf r ie n d s  th at I g e t 

f ro m  th e  s tra ig h t a s s h o le s  a t w o rk .

Trudihope: T h e n  th e re ’ s  th e  w h o le  s e l f - e s te e m  

th in g . G ay  p e o p le  w h o  f e e l  b ad  ab o u t 

th e m s e lv e s  b e c a u s e  th e y  a re  g a y  are  th rille d  

w h e n  s o m e  s tra ig h t p e rso n  lik e s  th e m . T h e y  

th in k  o f  b e in g  ac c e p te d  b y  a s tra ig h t p e rso n  as  

a k in d  o f  v a l id atio n . Stra ig h t m e n  u su a lly  c a n ’ t 

to le ra te  g ay  g u y s . E n te r , fag  h ag s !

Paula: T h a t ’ s  re a lly  c la s s is t, T ru d i. T ry  th is 

o n e  o u t: W e a k  w o m e n  l ik e  th e  id e a  o f  h a v in g  

m e n  in  th e ir l iv e s  w h o  th e y  c a n  c o n tro l . T h e y  

s e e  g ay s  as  m e n  th e y  c a n  d o m in a te . In sta n t 

s u b ju g atio n !

Trudihope: B u t o u r g a y  p a ls  are  g e ttin g  

s o m e th in g  o u t o f  th e  arra n g e m e n t, to o .
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Ann: Su re . R ic h ie  lik e s  b e in g  a b le  to  a tte n d  h is  

b o s s e s ’ an n u a l C h ris tm a s  p arty  e v e ry  y e a r w ith  

a  w o m an  o n  h is  arm . H e  c a n  tak e  m e  h o m e  to  

M o m  o c c a s io n a lly .

Paula: S o  i t ’ s  m a in ly  a q u e s tio n  o f  w h o ’ s 

u s in g  w h o m ?

Ann: I p re f e r to  th in k  o f  i t  th is  w a y : K n o w in g  

a g a y  m an  is  l ik e  k n o w in g  a m an  w h o  c a n  b e  

y o u r b e s t f rie n d , w h o  w o n ’ t c a re  ab o u t y o u r 

b ra  s iz e  o r  w h e th e r  y o u ’ v e  s le p t w ith  h is 

f rie n d s .

Trudihope: U n le s s  h e  w an ts  to  b o rro w  y o u r b ra  

o r  s le e p  w ith  y o u r f rie n d s ...

Ann: A  g ay  m an  c a n  b e  y o u r b e s t f rie n d , an d  

y o u  c a n  ta lk  to  h im  ab o u t man th in g s  th at y o u  

d o n ’ t u n d e rstan d . T h e r e ’ s  n o  p re s su re , i t ’ s  v e ry  

c o m f o rta b le . B u t i t ’ s  n o t e n o u g h . T h e re  h as  to  

b e  th at o th e r  k in d  o f  in te ra c tio n . W ith o u t th at, 

it ju s t  i s n ’ t th e  sa m e .

Paula: Y o u  m e a n  fu c k in g ?  T h a t ’ s  w h a t y o u r 

b o y fr ie n d  is  f o r. T ry  to  g e t y o u r b o y fr ie n d  to  

tak e  y o u  to  La Traviata. T ry  to  g e t h im  u p  o f f  

th e  couch.

Ann: B u t y o u  d o n ’ t h av e  to  f a l l in  lo v e  w ith  

g ay  m e n . T h a t ’ s  so rt o f  ir re s p o n s ib le .

Paula: M o s t h a g s  d o n ’ t. M o s t w o m e n  are  in to  

th is  “ so m e d ay , s o m e o n e ’ s  g o in g  to  f a ll  in  lo v e  

w ith  m e ”  s c e n a r io . U n til th at h ap p e n s , g ay  m e n  

are  a n ic e  s to p  g ap . Y o u  g e t to  g o  o u t w ith  a 

n ic e  lo o k in g  g u y , an d  u n til M r . R ig h t c o m e s  

a lo n g , it b e a ts  h a n g in g  o u t w ith  y o u r g ir lf rie n d s .

Trudihope: S e x  is  o v e rra te d . I t ’ s  re a l  e a s y  to  

sa y  th at I  h an g  o u t w ith  g a y  m e n  b e c a u s e  I ’ m  

fa t an d  o b n o x io u s  an d  c a n ’ t g e t a  d ate . B u t I 

c o u ld  lo s e  a  h u n d re d  p o u n d s  an d  k e e p  m y  trap  

sh u t lo n g  e n o u g h  to  lan d  a g u y . W h a t fo r?  S o  

h e  c a n  s c re w  m e  w h e n  he f e e ls  l ik e  it, ig n o re  

m e  th e  re s t o f  th e  tim e , ta lk  to  m e  ab o u t 

s p o rts ?  N o  w ay .

Ann: N o t a l l m e n  are  lik e  th at.

Paula: Y e s  th e y  are . S h e  ju s t  d e sc rib e d  m y  

h u sb an d . A n d  m y  la s t th re e  b o y fr ie n d s .

Ann: S o  m a y b e  y o u ’ re  s a tis f ie d  ju s t  b e in g  w ith  

g ay  m e n . I ’ m  n o t.

Trudihope: L o o k , h o n e y . I ’ m  n o t s a y in g  th at 

g a y  m e n  are  an y  b e tte r . A s  s o o n  as  th e y  lan d  a 

b o y fr ie n d , th e y  s to p  c a l l in g . T h e y  c o m e  aro u n d  

in  b e tw e e n  lo v e rs , o r w h e n  th e ir  la te s t h as  

d u m p e d  th e m . T h e r e ’ s  n o t an y  le s s  s h it d e a lin g  

w ith  g ay  m e n  th an  th e re  is  w ith  s tra ig h t m e n .

I t ’ s  ju s t  d if f e re n t, m o re  am u s in g  sh it. S o  

m ay b e  th e  m o ra l is  th at a l l  m e n  are  s c h m u c k s , 

re g a rd le ss  o f  w h e th e r  th e y  s u c k  c o c k  o r  n o t.

Ann: I ’ m  so rry  I  sa id  y o u  are  ir re s p o n s ib le .

Trudihope: I  am irre s p o n s ib le . A n d  I ’ m  tire d

o f  ta lk in g  ab o u t th is . L e t ’ s  g e t th is  s tu p id

m ag a z in e  to  b u y  u s s o m e  lu n c h . '

Paula: D o  w e  h a v e  to  g o  to  a g ay  re sta u ra n t?  \

Trudihope: Y e s .



In  th is  w i c k e d  e x c e rp t  f ro m  

Hag, R o b e rt R o d i ’ s  j u s t- p u b l i s h e d  

n o v e l ,  th e  a u th o r o b s e rv e s  th e  

o b s e s s i o n s  o f  w o m e n  w h o  l o v e  

m e n  w h o  l o v e  m e n .

B y  m i d - A u g u s t ,  t h e  r o m a n c e  o f  P e t e r  a n d  M o r r i s ,  w h i c h  h a d  b e g u n  i n  Ju l y  w i t h  s u c h  

f i r e w o r k s ,  h a d  d i m i n i s h e d  i n  i n t e n s i t y  t o  t h e  l e v e l  o f  a  h o u s e h o l d  f l a s h l i g h t .  P e t e r  

c a l l e d  N a t a l i e  a l m o s t  d a i l y  w i t h  t a l e s  o f  M o r r i s ' s  p e c u l i a r i t i e s .  " H e  f r e a k s  o u t  e v e r y  

t i m e  w e  e v e n  g e t  c l o s e  t o  s o m e  k i n d  o f  c o m m i t m e n t , "  h e  c o m p l a i n e d  o n e  a f t e r n o o n .  

" L a s t  n i g h t  h e  m a d e  d i n n e r ,  a n d  I  t o l d  h i m  I  l o v e d  h i s  c h i c k e n  t a r r a g o n ,  a n d  b y  t h e  

t i m e  I  g o t  t h e  w o r d  ' l o v e '  o u t  I  c o u l d  s e e  h e ' d  s t i f f e n e d  u p  a n d  g o n e  w h i t e .  L i k e  h e  

w a s  e x p e c t i n g  m e  t o  e n d  t h e  s e n t e n c e  a n o t h e r  w a y .  W h a t ' s  h e  s o  a f r a i d  o f ?  H e  n e v e r  

e v e n  t a l k s  t o  m e  a n y m o r e .  I n  t h e  b e g i n n i n g ,  i t  s e e m e d  l i k e  w e ' d  n e v e r  r u n  o u t  o f  

t h i n g s  t o  s a y  t o  e a c h  o t h e r . "

N a t a l i e  c l i c k e d  h e r  t o n g u e  i n  s y m p a t h y  a n d  s a i d ,  " H o n e y ,  m a y b e  y o u  s h o u l d  r e l a x  

a  l i t t l e  a n d  l e t  h i m  m a k e  t h e  f i r s t  m o v e . "  O r  o n  a n o t h e r  o c c a s i o n  s h e  m i g h t  a d v i s e  h i m ,

"H o n e y , y o u 'v e  g o t to  p re ss  th e  issu e ; h e 's  o b v io u s ly  af raid  o f  m ak in g  a c o m m itm e n t, b u t th at d o e s n 't 

m e an  h e  d o e sn 't want to , d ee p  d o w n ."  A n d  P e te r w o u ld  tak e  h e r ad v ic e , so  th at M o rris  w o u ld  en d  u p  

c a llin g  h e r, to o , to  say , "N ata lie , w h at o n  e arth  is g o in g  o n  w ith  P e te r?  O n e  w e e k  h e 's  re ad y  to  m arry  m e  

an d  m o v e  in , th e  n e x t h e 's  a t th e  o th e r en d  o f  th e  c o u c h  w ith  h is arm s fo ld e d . It's  all u p  an d  d o w n  w ith  

h im , lik e  a ro lle r c o aste r."  A n d  N ata lie  a lw ay s  said , "P e te r  is an  artist, y o u  h av e  to  re sp e c t th e  d e p th s o f  

h is f e e lin g  fo r y o u , an d  th e  s tran g e  w ay s  h is lo v e  m an ife sts  itse lf ,"  an d  M o rris  w o u ld  say , "O h ,"  as if  th at 

w e re  e x ac tly  w h at h e  d id n 't w an t to  h e ar.

In  sp ite  o f  th is, th e y  w e re  still in se p arab le , b u t N atalie  th o u g h t th at w as d u e  m ain ly  to  m o m e n tu m ; sh e  

h ad  o n ly  to  b rin g  it to  a h alt. Sh e  fo u n d  p le n ty  o f  o p p o rtu n itie s to  d o  so , fo r m o re  o f te n  th an  n o t sh e  fo u n d  

h e rse lf  in v ite d  to  tag  a lo n g  w ith  th e m  o n  th e ir o u tin g s to g e th e r. A n d  w h e n e v e r th e  th re e  o f  th e m  w e re  

to g e th e r, P e te r sp e n t m o re  tim e  ta lk in g  to  h e r  th an  to  M o rris .

T y p ic a lly , th e y 'd  g o  o u t to  d in n e r an d  g e t ro arin g  d ru n k , an d  N atalie  w o u ld  h o ld  c o u rt. A fte r d in n e r 

th e y  d  so m e h o w  f in d  th e ir w ay  to  a b ar, w h e re  th e  m u sic  w as lo u d  an d  th e  d rin k s f lo w e d  fre e ly . T h e re  

th e y 'd  h o le  u p  in  a c o rn e r and  N atalie  an d  P e te r w o u ld  d ish  e v e ry o n e  in  sig h t w h ile  M o rris  liste n e d  

q u ie tly .

T h e n , a f te r th e y 'd  c lo se d  n e arly  e v e ry  b ar  o n  th e  H a lste d  strip , P e te r and  M o rris  w o u ld  d e p art f o r 

M o rris 's  ap artm e n t (M o rris  h av in g  g o tte n  so  s tran g e ly  av e rse  to  P e te r 's  fo r so m e  re aso n ) , an d  N ata lie
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w o u ld  lu rc h  th e  fe w  b lo c k s  to  h e r  o w n  p lac e , 

ta n k e d .

B u t n e v e r  s o  ta n k e d  a s  to  m is s  a n y  h in t o f  

a n  o p p o rtu n ity ; a ll  th a t s h e  n e e d e d  n o w  w a s  

th e  k il l in g  b lo w , th e  o n e  th a t w o u ld  d r iv e  

P e te r  a n d  M o rr is  a p a rt f o re v e r.

T o n ig h t, s h e  b e lie v e d  s h e 'd  f o u n d  it.

A  fe w  h o u rs  e a rl ie r, th e y 'd  d in e d  a t a  G re e k  

re s ta u ra n t, w h e re  s h e  a lm o s t g o t th e  th re e  o f  

th e m  k ic k e d  o u t. A f te r  w a y  to o  m u c h  R o d itis , 

s h e 'd  p ic k e d  u p  a  f o rk fu l o f  h e r  la m b - a n d -  

a rtic h o k e  e n tre e  a n d  s ta rte d  to  c o m p la in  th a t it 

lo o k e d  l ik e  " a  fe ta l p ig / ' a t w h ic h  P e te r  a n d  

M o rr is  h a d  a lm o s t h u rt th e m s e lv e s  la u g h in g . 

P e te r  a c tu a lly  s lid  o u t o f  h is  c h a ir !

N o w  th e y  w e re  a t B e r lin , a  v e ry  lo u d  b a r  

w ith  s e v e ra l v id e o  m o n ito rs , a  d a n c e  f lo o r, a n d  

lo ts  o f  v e ry  y o u n g , A rro w - s h ir t- h a n d s o m e  

m e n . N a ta lie  a n d  P e te r  w e re  c u ttin g  u p , tru e  to  

f o rm , p ic k in g  e s p e c ia l ly  o n  th e  b a r f l ie s  w h o  

h a d  o b v io u s ly  p u t to o  m u c h  th o u g h t in to  th e ir  

e n s e m b le s  a n d  n o w  s to o d  s till a s  e m p e ro rs  o f  

C h in a , u n a b le  to  m o v e  d u e  to  th e  w e ig h t o f  

th e ir  s a rto r ia l m a je s ty .

A f te r  a n  h o u r  o r  so , N a ta lie  n o tic e d  th a t 

M o rr is  h a d  b e e n  d a rtin g  h is  e y e s  in  a  c e rta in  

d ire c tio n  f o r  th e  b e tte r  p a r t o f  th e  n ig h t. O n  

th e  p re te x t o f  s c ra tc h in g  an  itc h  o n  h e r  le g , sh e  

le a n e d  fo rw a rd  an d , f o l lo w in g  th e  p a th  o f  

M o rr is 's  g a z e , s a w  a  h a n d s o m e  b lo n d  a g a in s t 

th e  f a r  w a ll h o ld in g  a  b o ttle  o f  b e e r  a n d  

w e a r in g  a  s m o ld e r in g  lo o k . T h e n — o h , 

jo y !— s h e  s a w  h im  g la n c e  in  M o rr is 's  d ire c tio n .

T h e y  e v e n  lo o k e d  a lik e . H o w  c o u ld  tw o  

s u c h  n a rc is s is ts  r e s is t e a c h  o th e r?  N a ta lie  

re s u m e d  h e r  ru n n in g  c o m m e n ta ry  w ith  P e te r, 

b u t in  h e r  h e a d  th e  g e a rs  w e re  tu rn in g . W h e n  

s h e  a n d  P e te r  le f t th e  b a r  to n ig h t, th e y  w o u ld  

h a v e  n o  M o rr is  w ith  th e m . Sh e  w o u ld  se e  to  

th at.

" E x c u s e  m e , h o n e y ,"  sh e  s a id  a  fe w  m in u te s  

la te r , a n d  s h e  h e a rd  h e rs e l f  s lu rr in g  h e r  w o rd s . 

G o t to  w a tc h  th at, s h e  a d m o n is h e d  h e rs e lf .

N e e d  to  b e  a le rt n o w . Sh e  p u s h e d  h e rs e lf  a w a y  

f ro m  th e  c o m e r . " G o tta  v is it th e  o l'  s a n d b o x ."

" A c tu a lly , s o  d o  I , "  sa id  P e te r . " M o rr is , 

k e e p  o u r  w a l l  w a r m ."  H e  g ig g le d  a t th e  jo k e .

Sh e  p re te n d e d  to  b e  a  li ttle  w o b b ly  o n  h e r  

fe e t, so  th a t s h e  l is te d  se v e ra l s te p s  to  th e  le f t 

o n  h e r  jo u r n e y  to  th e  jo h n . T h is  to o k  h e r  

d ire c tly  in to  th e  p a th  o f  th e  m a n  M o rr is  h a d  

b e e n  e y e in g . P e te r  d is a p p e a re d  in to  th e  m e n 's  

ro o m , s o  it w a s  s a f e  to  a c t. Sh e  g ra b b e d  th e  

s tra n g e  m a n 's  h a n d  a n d  s a id , " O h , s to p  w ith  

th e  w a l lf lo w e r  ac t. C o m e  o n  a n d  s h a k e  it w ith  

m e , h a n d s o m e !"  A n d  s h e  s ta rte d  to  p u ll h im  

in to  th e  c ro w d  o f  d a n c e rs . H e  re s is te d  l ik e  a  

m u le .

H e rs  w a s  th e  s u p e r io r  b u lk , h o w e v e r , a n d  

s o o n  th e y  w e re  o n  th e  d a n c e  f lo o r. Sh e  tu rn e d  

a n d  s ta rte d  to  w r ig g le  in  tim e  to  th e  m u s ic ; 

th e n , o b s e rv in g  th e  n a k e d  a n x ie ty  o n  h e r  

p a r tn e r 's  fa c e , s h e  s to p p e d , p e e re d  a t h im , a n d  

sa id , " O h , m y  g o d !"  Sh e  p u t h e r  h a n d s  o v e r  

h e r  fa c e . " Y o u 'r e  n o t M o rr is !  I 'm  so  f u c k in g  

e m b a rra s s e d !"

" S 'O k a y ,"  h e  sa id , a n d  h e  s ta rte d  to  e d g e  

aw ay .

" Y o u  lo o k  e x a c tly  lik e  a  f r ie n d  o f  m in e , "  

s h e  sa id  in s is te n tly . " I  c a n 't  b e l ie v e  th is !  I  m u s t 

b e  to ta lly  tra s h e d !"

H e  s m ile d . " N e v e r  m in d ."

" N o , y o u  g o tta  s e e  h im  n o w , s o  y o u  k n o w  

I'm  n o t lo s in g  m y  m in d ."  Sh e  g ra b b e d  h is  

s h o u ld e r  a n d  s w u n g  h im  in  M o rr is 's  d ire c tio n . 

" T h e r e  h e  is ,"  s h e  s a id . " G u y  in  th e  k h a k i 

G irb a u d  p a n ts - m y  f r ie n d , M o r - R E E S ."  Sh e  

w a v e d , a n d  M o rr is  b lu s h e d  c r im s o n . H e

w a v e d  b a c k  w e a k ly , try in g  n o t to  m e e t 

N a ta lie 's  c o m p a n io n 's  e y e s .

" S e e  th e  r e s e m b la n c e ? "  s h e  a s k e d . " C o u ld  

b e  y o u r  d o u b le ."

" S o r t o f ."

"Sort o f ! O h , c o m e  on\ W e ll— I g u e s s  in  a  

w a y , a ll  g o rg e o u s  g u y s  re s e m b le  e a c h  o th e r— "

" N o t a t a l l ,"  h e  p ro te s te d  a t o n c e , a n d  s h e  

k n e w  h e  m e a n t, I 'm  n o t g o rg e o u s  a t a ll (as  if  

h e  c o u ld  e v e r  c o n v in c e  h e r  h e  b e lie v e d  th a t) .

" — b u t th is  is  u n c a n n y ,"  s h e  c o n tin u e d , n o t 

m is s in g  a  b e a t. " Y o u  lo o k  a lik e , y o u  s m ile  

a lik e , y o u  e v e n  ta lk  a l ik e ."  Sh e  p a u se d , th e n  

la u n c h e d  in to  th e  P a tty  D u k e  Sh o w  th e m e  

s o n g : " Y o u  c o u ld  lo s e  y o u r  m ii in d ,"  sh e  tril le d , 

a n d  th e n  s h e  c ra c k e d  u p .

Sh e  g ra b b e d  h is  a rm  a g a in  a n d  d ra g g e d  

h im  o v e r  to  M o rr is . " Y o u  n e e d  a  c lo s e r  lo o k , 

th a t's  a l l ."  M o rr is  n o te d  h e r  c o m in g  w ith  a  

lo o k  o f  u tte r  a s to n is h m e n t.

So o n , s h e  h a d  th e  tw o  m e n  f a c e  to  fa c e . A t 

th is  p ro x im ity  s h e  c o u ld  se e  th a t s h e 'd  ra th e r  

o v e rs ta te d  th e ir  re s e m b la n c e  to  o n e  a n o th e r , 

b u t n e v e r  m in d , it h a d  s e rv e d  h e r  p u rp o se .

" T h is  is  m y  f r ie n d  M o rr is ,"  sh e  s a id  to  h e r  

n e w  a c q u a in ta n c e . " Y o u  m ig h t re c o g n iz e  h im  

f ro m  y o u r  m irro r.  M o rr is , th is  lo v e ly  h u n k  o f  

m a n  I th o u g h t w a s  you."  Sh e  tu rn e d  to  h im . 

" So rry , I  d o n 't e v e n  k n o w  y o u r  n a m e ."

" N ic k ,"  h e  s a id .

" M o rr is , th is  is  N ic k ."

T h e  tw o  s h o o k  h a n d s , a n d  h e ld  e a c h  o th e r 's  

g a z e  f o r  a  te l l in g  m o m e n t. N a ta lie  s a w  P e te r  

re tu rn in g  f r o m  th e  m e n 's  ro o m , a n d  s h e  c a lle d  

h im  o v e r: " H o n e y , c o m e  a n d  lo o k , I 'v e  fo u n d  

M o rr is 's  e v il  tw in !"

P e te r  a p p ro a c h e d  th e m  a n d  w a s  in tro d u c e d , 

a n d  th e n  th e re  w a s  a n  a w k w a rd  m o m e n t o f  

s ile n c e . N a ta lie  g r in n e d  l ik e  a  c irc u s  c lo w n .

F in a lly , P e te r  sa id , " W e ll ,  th e re 's  s o m e  

re s e m b la n c e , N a ta lie , b u t n o t q u ite  a s  m u c h  as  

y o u  th in k . Y o u 'd  a g re e  i f  y o u  w e re  s o b e r ."

A h , so  h e  w a s  irr ita te d  w ith  h e r . T h a t 

p ro v id e d  a n  o p p o rtu n ity . B u t s h e  h a d  to  p la y  

th is  e x a c tly  rig h t. Sh e  tu rn e d  a w a y  a n d  s ta rte d  

to  c ry .

" S o r r y ,"  sh e  sa id . " I  d id n 't m e a n  to  

e m b a rra s s  e v e ry o n e . O k a y , th e y  don't lo o k  th a t 

m u c h  a lik e . I 'm  a  m a jo r  m o ro n . So  s u e  m e . So  

s tic k  a  f u c k in g  k n ife  in  m y  c h e s t a n d  p u t m e  

o u t o f  m y  f u c k in g  m is e ry ."  Sh e  d a rte d  a w a y .

" O h , f o r  C h r is t's  s a k e ,"  sa id  P e te r  in  

d is g u s t. H e  tu rn e d  to  M o rr is . " L o o k , I h a v e  to  

g o  a f te r  h e r . P a in  in  th e  as s . E x c u s e  m e , o k a y ? "

" I  u n d e rs ta n d ,"  s a id  M o rr is .

Sh e  h a d  s ta g g e re d  o v e r  to  th e  p u b lic  

te le p h o n e  a n d  w a s  le a n in g  in to  its  m e ta l c ra d le  

n o w , s o b b in g  v e r y  a u th e n tic a lly . T w o  m e n  

s to o d  a  f e w  f e e t aw a y , n e c k in g  o b liv io u s ly .

P e te r  fo u n d  h e r  a n d  p u t h is  h a n d  o n  h e r  

b a c k . " C o m e  o n , N a ta lie . I 'm  s o rry ."

" F u c k  y o u ,"  s h e  b a w le d .

" N o , re a lly , I  s h o u ld n 't h a v e  m a d e  y o u  lo o k  

b a d  in  f r o n t o f  M o rr is  a n d  th a t o th e r  g u y . I'm  

re a lly  s e r io u s . T h a t w a s  ru d e . Y o u 'r e  ju s t to u g h  

to  h a n d le  w h e n  y o u  g e t a ll  w e ird  lik e  th a t. B u t 

th a t's  n o  e x c u s e , I k n o w . I'm  s o rry . R e a l ly ."

Sh e  tu rn e d  a n d  f lu n g  h e rs e lf  in to  h is  arm s, 

a n d  c lu tc h e d  h im , s o b b in g , d re n c h in g  a  p a tc h  

o f  h is  s h ir t in  c ro c o d i le  te a rs . Sh e  ra n  h e r  

f in g e rs  th ro u g h  h is  h a ir . " I  lo v e  y o u  s o  m u c h ,"  

s h e  w a ile d , a n d  th a t, a t le as t, s h e  m e a n t.

" I  k n o w , h o n e y , I  lo v e  y o u , to o ."

" I— I— I fe e l s o  b a d  s o m e tim e s ,"  s h e  g a s p e d  

th ro u g h  h e r  te a rs , " I  f e e l  l ik e  s u c h  a n  o u ts id e r  

s o m e tim e s , w ith  y o u  a n d  M o rr is , l ik e  I d o n 't 

f i t in ."  A n d  th a t w a s  tru e , to o . Sh e  w a s  

d ru n k e r  th a n  s h e 'd  th o u g h t. G e n u in e  f e e l in g

w a s  u s u rp in g  h e r  th e a tric s .

H e  p u s h e d  h e r  a w a y  f ro m  h is  c h e s t an d  

lo o k e d  in to  h e r  e y e s . " O f  c o u rs e  y o u  f i t in . 

Y o u 'r e  m y  b e s t f r ie n d ! I lo v e  h a v in g  y o u  

a ro u n d ."

Sh e  s n if fe d  a n d  le t a  l i ttle  b u rp  o f  e m o tio n  

e s c a p e  h e r. " Y o u  m e a n  i t? "

" S h u t u p ,"  h e  sa id . " D o n 't  b e g  l ik e  a  d o g . 

L is te n , I w o n 't  p re te n d  th a t I d o n 't s o m e tim e s  

th in k  y o u 'd  b e  b e tte r  o f f  h a v in g  a  ro m a n c e  o f  

y o u r  o w n  in s te a d  o f  a lw a y s  g e ttin g  so  

in v o lv e d  in  m in e , b u t a s  fa r  a s  I 'm  c o n c e rn e d  

n o  o n e 's  c o m e  a lo n g  w h o 's  a n y w h e re  n e a r  

g o o d  e n o u g h  f o r  y o u , so  f u c k  it, y o u  c a n  h a n g  

o u t w ith  m e  a n d  M o rr is  till th e  d ay  w e  d ie , if  

it c o m e s  to  th a t. I k n o w  h e  f e e ls  th e  s am e  

w a y ."

Sh e  h u g g e d  h im . " T h a n k  y o u  so  m u c h , 

h o n e y . I  lo v e  y o u . Y o u  m a k e  m e  so  h a p p y . I ' l l  

try  n o t to  g e t so  c ra z y  a n y m o re ."

" O k a y ."  H e  p a tte d  h e r  a m p le  b o tto m .

" O k a y . C 'm o n . L e t 's  g o  b a c k  to  o u r  w a ll a n d  

g e t to ta lly  p lo w e d ."

T h e y  re tu rn e d  to  th e ir  c o m e r , b u t M o rr is  

w a s n 't th e re . N a ta lie  sa id , " D o n 't  w o rry , h e ' l l  

f in d  u s  if  w e  s ta y  w h e re  w e  a re ,"  an d  s h e  w e n t 

to  b u y  tw o  b e e rs . T h e  lin e  a t th e  b a r  w a s  lo n g , 

an d  w h e n  s h e  g o t b a c k  P e te r  w a s  s ti ll a lo n e , 

an d  lo o k in g  a  l i ttle  f ra n tic .

" I  d o n 't s e e  M o rr is  a n y w h e re  in  th e  c ro w d ,"  

h e  s a id  n e rv o u s ly .

" I t ' s  p re tty  d e n s e  in  h e re ,"  s h e  sa id , 

h a n d in g  h im  h is  b e e r . H e  to o k  a  sw ig , n e v e r  

ta k in g  h is  e y e s  o f f  h is  s u rro u n d in g s . " D o  m e  a  

f a v o r  an d  h e lp  m e  lo o k  f o r  h im , o k a y ? "

" O k a y ,"  s h e  sa id . " A n y th in g  f o r  y o u , b a b y ."

H e  s ta rte d  w a d in g  th ro u g h  th e  c ro w d  to  h is  

le f t, a n d  N a ta lie  f o rg e d  h e r  w a y  to  th e  rig h t. 

T h e  c ro w d  h a d  g o tte n  th ic k ; d o z e n s  o f  

p e r f e c tly  ta p e re d  h e a d s  w ith  p e r f e c t s k in  

g la n c e d  h e r  w a y , d is p la y in g  ro w s  o f  te e th  lik e  

p e a r ls  o n  a  s trin g , g lo w in g  w ith  h e a lth  an d  

h a p p in e s s . So  m a n y  b e a u tif u l  m e n  in  th e  

w o r ld , s u c h  a n  a s to n is h in g  n u m b e r . A n d  th e n  

s h e  m e t P e te r  in  th e  m id d le  a g a in , a n d  h is  e y e s  

w e re  lik e  l i ttle  g a la x ie s , th e y  b r im m e d  w ith  th e  

ra w  s tu f f  o f  e x is te n c e ; n e x t to  h im , e v e ry o n e  

e ls e  p a le d .

" F u n n y ,"  h e  s a id . " M o r r is  d o e s n 't se e m  to  

b e  a n y w h e re ."  H e  w a s  p ra c tic a lly  s h o u tin g  

n o w ; th e y  w e re  d ire c tly  b e n e a th  a  s p e a k e r .

Sh e  c o u ld  te ll  th a t h e 'd  re a c h e d  th e  s a m e  

c o n c lu s io n  s h e  h ad , b u t h e 'd  h a te  h e r  if  s h e  

g a v e  v o ic e  to  it f irs t. In s te a d , s h e  sa id , " M a y b e  

h e  th o u g h t y o u  to o k  m e  h o m e ."

H e  ra is e d  a n  e y e b ro w , g ra te f u l f o r  e v e n  so  

a b s u rd  a n  in te rp re ta tio n  o f  M o rr is 's  a b s e n c e . 

" L e t 's  g iv e  h im  a n o th e r  te n  m in u te s ,"  h e  sa id .

T w o  h o u rs  la te r , s h e  le d  h im  o u t o f  th e  b ar . 

H e  c o u ld  s c a rc e ly  se e ; h e  w a s  b lin d e d  b y  te a rs . 

T h e re  h a d  b e e n  n o  s ig n  o f  M o rr is .

N o  s ig n  o f  M o rr is , a n d  n o  s ig n  o f  N ic k .

Robert Rodi is an advertising copywriter in 
Chicago, where he lives with a dog, two birds, 
and a man. Fag Hag is his first novel.
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"I Just Know A Lot 

Of Gay Men!"
Y o u ’re  a  s in g le  h e te r o s e x u a l w o m a n  w h o  h a s n ’t  h a d  a  d a te  in  e ig h t  m o n th s . Y o u  c o u ld  s ta n d  to  lo s e  a  fe w  

p o u n d s . B u t a re  y o u  a  fa g  h a g ?  H e r e ’s  y o u r  c h a n c e  to  p ro v e , o n c e  a n d  fo r  a ll, th a t  i t ’s  ju s t  a  c o in c id e n c e  th a t  
m o s t  o f  y o u r  g ir l f r ie n d s  a re  m e n .

1. H ow  m any o f yo u r frie n d s  

are gay  m en?

A. N one o f them

B. S o m e  o f them

C. A ll o f them

2. H ow  m uch  do  you  w e igh?

8. W h a t’s th e  best th in g  abou t

hav ing  a  gay  m an fo r a  friend?

A. H av ing  so m e o n e  a ttrac tive  

and a tte n tive  to  te ll m y  

tro u b le s  to

B. M y m othe r th in ks  h e ’s  

m y lover

C. F ree m an icu res

Y o u r  S c o re :

G iv e  y o u r s e lf  5  p o in ts  fo r  

e v e r y  q u e s t io n  y o u  

a n s w e re d  w ith  a n  A , 3  

p o in ts  fo r  e v e r y  B , a n d  2  

p o in ts  fo r  e v e r y  C .

A. M ore  th a n  180 pou nds

B. M ore  th a n  25 0  p o u nds

C. N one o f yo u r fu ck in g  

bus iness

3. W h e n  w a s  th e  last t im e  yo u  

w e n t ou t on a date  w ith  a  

stra igh t guy?

A. S ix  w e e ks  ago

B. S ix  m on ths  ago

C. S ix  ye a rs  ago

4. W h y  a re  so  m any o f yo u r

frie n d s  gay  m en?

A. B e cause  gay  m en  are  fu n n ie r  

th a n  s tra igh t m en.

B. B ecause  gay m en a re  sex ie r  

th a n  s tra igh t m en.

C . B e c a u s e  g a y  m e n  le t  m e  

b o r r o w  t h e i r  c lo t h e s .

5. W h o  is yo u r hero?

A. R obert B ly

B. T o m  S e lleck

C. H a rvey M ilk

6 . W h a t  d o  y o u  d o  f o r  a  l i v in g ?

A .  C o p y  e d i t o r  a t  The Advocate
B . S e c r e t a r y  f o r  a  s t in g y ,  b o r in g  

s t r a i g h t  a t t o r n e y

C . D o o r p e r s o n  a t  a  g a y  d i s c o

7. W h ich  o f th e se  soc ia l 

d ile m m as a re  you  least 

a cq u a in te d  w ith?

A. H o m o p h o b ia

B. Q ueer bash ing

C. D ate  rape

9. W h a t’s th e  w o rs t th in g  abou t

hav ing  a  gay  m an fo r a  friend?

A. H aving  to  sha re  m y  

pan ty  hose

B. G o ing  w ith  him  to  th e  In te r ­

na tiona l B a rb ie  C o nven tion

C. H e ’s a lw a ys  s te a lin g  m y  

boy frien ds

10. W h ich  o f the se  s ta te m en ts  

is m ost tru e  fo r you?

A. I like  hav ing  gay  m en fo r  

fr ie n d s  b eca use  th e y  are  not 

a sexua l th rea t.

B. I w ish  I w e re  a  gay m an.

C. I w ish  I had  a  boyfriend .

11. W h a t do y o u  do  on S unday

m orn ing?

A. H ave  b runch  w ith  a lo t o f  

m en w h o  d ish  Lo rna  L u ft’s 

s ing ing  coa ch  and call one  

a n o th e r “M a ry .”

B. R e cove r fro m  an even ing  

spen t lis ten ing  to  a  bunch  o f  

m en d ish  Liz T a y lo r ’s new  

husb and  and ca llin g  one  

ano the r “J o a n n e .”

C. P ray fo r a real life.

12. W ha t a re  yo u  w a itin g  fo r?

A. I kn o w  tha t if I ju s t s tick  it ou t  

long  enough , h e ’ll g ive  up th is  

s illy  gay  s tu ff and  ask m e to  

m arry  h im .

B. I kn o w  th a t if I ju s t s tick  it ou t 

long enough, so m e  s tra igh t  

guy w ill ask  m e to  m arry  him  

and I can  g ive  up th is  s illy  

gay  stuff.

C. I d o n ’t  know .

W h a t Y o u r  S c o re  
In d ic a te s :

4 6 - 6 0  P o in ts : Y o u ’re  n o t  a  

fa g  h a g , ju s t  a  c o n fu s e d  

s p in s te r  w h o ’s  fa l le n  in  w ith  

th e  w ro n g  c ro w d . K in d ly  

b u t f i r m ly  e x p la in  to  y o u r  

g a y  f r ie n d s  th a t  i t ’s  b e e n  

n ic e , b u t y o u  fe e l y o u  r e a lly  

o u g h t  to  s p e n d  s o m e  t im e  

w ith  re a l p e o p le  fo r  a  

c h a n g e .

2 3 - 4 5  P o in ts : C a r e fu l.  A  

fe w  m o re  S a r a  L e e  B u t te r  

F u d g e  C r u m b c a k e s  a n d  

a n o th e r  w e e k e n d  d a n c in g  

in  d a r k  to i le ts  w ith  m e n  

n a m e d  B ru c e  a n d  n o  o n e ’s  

g o in g  to  b e lie v e  th a t  y o u  

“ju s t  h a p p e n  to  k n o w  a  

c o u p le  o f  n ic e  g a y  g u y s . ”

0 -2 2  P o in ts : W h o  a re  y o u

t r y in g  to  fo o l?  A ll o f  th e  

m e n  in  y o u r  l i fe  a re  n a m e d  

M ic h a e l,  a n d  e a c h  o f  th e m  

o w n s  m o re  e v e n in g  f r o c k s  

th a n  y o u  d o . I f  y o u ’re  n o t  a  

fa g  h a g , th e n  h o w  d o  y o u  

h a p p e n  to  b e  r e a d in g  th is  

m a g a z in e  r ig h t  n o w ?  G e t a  

li fe .  H u r ry .
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art s m a rt

Radix Gallery: M ix e d  m e d ia  

w o rk  b y  a r t is t  M e l R o m a n , 

F e b ru a ry  2 8  th r o u g h  M a rc h  2 8 . 

O p e n in g  r e c e p t io n  F r id a y , 

F e b ru a ry  2 8 , 5 -9 p m . H o u rs : 

N o o n  to  5 p m  T u e s d a y  th ro u g h  

S a tu rd a y . 1 4 2 9  N . F ir s t  S t. 

2 5 6 -9 2 5 2 .

Eleven East Ashland: M ix e d  

m e d ia  in s ta lla t io n s  b y  a r t is t  

K e ith  G o s s ia u x , F e b ru a ry  2 9  

th r o u g h  M a rc h  2 1 . T h is  

in d e p e n d e n t a r t  s p a c e  w ill h o s t 

its  th ir d  a n n u a l ju r ie d  

c o m p e t it io n , A p r il 2 4  th ro u g h  

M a y  1 6 . T h e  c o m p e t it io n  w il l 

b e  o p e n  to  c o n te m p o r a r y  a r t is ts  

th r o u g h o u t  th e  c o u n tr y ;  e n tr y

d e a d lin e  is  M a rc h  1 4 . E x h ib it io n  

p ro p o s a ls  fo r  th e  S u m m e r /F a ll 

1 9 9 2  s e a s o n  w ill b e  a c c e p te d  

u n t il A p r il 1 ; fo r  m o re  

in fo rm a t io n  c o n c e rn in g  

e x h ib it in g  a t  A s h la n d  o r  th e  

ju r ie d  c o m p e t it io n , c a ll D a v id  

C o o k  a t 2 7 1 -0 8 3 1 . 11 E . 

A s h la n d .

Alwun House: E x o t ic  A r t  

E x h ib it :  T h is  n in th  a n n u a l ju r ie d  

s h o w  d is p la y s  u n c e n s o re d  

e x o t ic  a r t  in  a ll m e d ia , fe a tu r in g  

e s ta b lis h e d  a n d  e m e rg in g  

a r t is ts .  T h r o u g h  M a rc h  1 4 . $ 2  

d o n a tio n ; m e m b e rs  f r e e .

G a lle r y  h o u rs : T u e s d a y - F r id a y ,  

1 2 -6 p m . 1 2 0 4  E . R o o s e v e lt .  

2 5 3 -7 8 8 7 .

Gallery X: T h r o u g h  M a rc h  9 , 

p o p  a r t  a n d  a  “s w a s t ik a  

m u s e u m ” b y  C a n a d ia n  a r t is t  

M a n W o m a n ; b y  a p p o in tm e n t.  

8 0 0  W . M a d is o n . 4 2 0 -9 3 9 0 .

Arizona Design Center: A  

p u b lic  e x h ib it  o f  fu r n itu r e  a n d  

fa b r ic s  in s p ire d  b y  th e  fa m e d  

A m e r ic a n  a r c h ite c t  F ra n k  L lo y d  

W r ig h t  w il l b e  o n  d is p la y  

th r o u g h  M a rc h  5 . 3 6 0 0  E . 

U n iv e rs ity  D r. 2 3 2 -0 0 3 2 .

North light Gallery: N u d e  

p h o to g ra p h s  b y  a r t is t  A lb e r t  

A r th u r  A lle n ,  M a rc h  1 th ro u g h  

A p r il 8 . A lle n  p u rs u e d  

“ n a tu r is m ,” a  p o p u la r  n u d is t  

t r e n d  o f  th e  1 9 2 0 s , p o s in g  h is  

s u b je c ts  in  s c e n ic  s p o ts  a lo n g  

th e  C a lifo r n ia  c o a s t  o r  in  th e  

B a y  A r e a  h ills .  H e  w a s  

fa s c in a te d  b y  ra c ia l d if fe r e n c e s  

a n d  d id  s tu d ie s  o f  b la c k  a n d  

A s ia n  w o m e n . T h e  g a lle r y  is  

lo c a te d  in  M a tth e w s  H a ll, 

im m e d ia te ly  s o u th  o f  th e  

L y c e u m  T h e a tr e .  9 6 5 -6 5 1 7 .

Metropophobobla: D r in k  c o ffe e . 

L o o k  a t  a r t.  R e a d  a b o u t l ife  o n  

o th e r  le v e ls .  H o b n o b  w ith  

c e le b s  (S h ir le y  J o n e s  a n d  

F r a n c in e  R u le y  w e re  s e e n  

th e r e  ju s t  la s t  w e e k ) .  B u y  a  

f r id g e  m a g n e t. W h a t a re  y o u  

w a it in g  fo r?  W e d n e s d a y -F r id a y , 

5 -1  O p m ; S a tu r d a y  n o o n -1 0 p m  

a n d  S u n d a y  n o o n -6 p m . 1 2 8  E . 

T a y lo r .  2 5 5 -0 6 6 8 .

c e n te r  s ta g e

Hello Muddah, Hello Fadduh: 
T h e  h ila r io u s  m u s ic a l re v u e  

b a s e d  o n  th e  s o n g s  o f  A lla n  

S h e rm a n  w ill r e p r is e  its  s e llo u t  

H e rb e rg e r  e n g a g e m e n t a t  th e  

b e a u t ifu l n e w  P la y h o u s e  o n  th e  

P a rk  in  th e  D ia l C o rp o ra te  

C e n te r  a t C e n tr a l a n d  P a lm  '  

L a n e , in  P h o e n ix ’ A r ts  D is t r ic t .  

T h r o u g h  M a rc h  2 9 . T ic k e ts  o n  

s a le  n o w  a t th e  P h o e n ix  L it t le  

T h e a tr e  b o x  o f f ic e ,  o r  c a ll 

2 5 4 -2 1 5 1 .

Latins Anonymous: T h e  f in a l 

w o rd  o n  b e in g  L a t in o  in  

A m e r ic a  to d a y . 8 p m  

W e d n e s d a y s  th ro u g h  

S a tu rd a y s ; 2 p m  S u n d a y s

ru n n in g  th r o u g h  M a rc h  8 .

A c to r s  L a b  T h e a te r ,  S c o tts d a le  

F a s h io n  S q u a re , C a m e lb a c k  

a n d  S c o tts d a le  R d s . T ic k e ts  

$ 1 5 -$ 1 9 . 9 9 0 -1 7 3 1 .

The Wizard of AIDS: T h e  

B e r litz  G a lle r y  T h e a tr e  w il l  

p re s e n t th is  A ID S -e d u c a t io n a l 

m u s ic a l th e a te r  p r o d u c tio n , a  

m u s ic a l p a ro d y  o f  th e  “W iz a rd  

o f  O z ,” a t  7 p m  o n  M a rc h  4  a t  

S c o tts d a le  C e n te r  fo r  th e  A r ts ,  

7 3 8 3  S c o t ts d a le  M a ll.  8 9 9 -9 3 6 6  

fo r  m o re  in fo rm a t io n .

The Perfect Party: T h is  A .R . 

G u rn e y  c o m e d y  e x p o s e s  th e  

d a rk  a n d  s e lf - in d u lg e n t  s id e  o f  

th e  1 9 8 0 s , w h e n  a  p a r ty  o f  th e  

c e n tu r y  b e c o m e s  a  m e ta p h o r  

fo r  th e  c o lla p s e  o f  th e  A m e r ic a n  

D re a m . P e r fo r m a n c e s  th ro u g h  

M a rc h  1 4  a t  P h o e n ix  L it t le  

T h e a tr e ’s  T h e a tr e  O n e . F o r  

t im e s  a n d  t ic k e t  in fo rm a t io n , 

c a ll 2 5 4 -2 1 5 1 .

Ain’t Misbehavin’: T h is  ja z z  

s t r u t  r e v u e , s e t  in  a  H a r le m  

n ig h tc lu b  in  th e  1 9 3 0 s , w o n  th e  

c o v e te d  T o n y  A w a r d  f o r  B e s t 

M u s ic a l.  F e a tu r in g  th e  m u s ic  o f  

F a ts  W a lle r .  M o n d a y , M a rc h  2 , 

8 p m  a t th e  S u n d o m e . T ic k e ts :  

$ 2 2 , $ 1 5  a n d  $ 1 0 . 9 7 5 -1 9 0 0 .

Gypsy: T h is  h ila r io u s  a n d  

s o m e tim e s  h e a r tb r e a k in g  ta le  

o f  t h e  a d v e n tu re s  o f  M a m a  

R o s e  a n d  h e r  tw o  d a n c in g  

d a u g h te r s  d u r in g  th e  h e y d a y  o f  

b u r le s q u e  is  b a s e d  o n  th e  life  

o f  t h e  le g e n d a ry  G y p s y  R o s e  

L e e . S ta r r in g  E m m y  A w a r d ­

w in n in g  a c tre s s  K a re n  M o rro w . 

8 p m  T h u rs d a y  a n d  F r id a y , 

M a rc h  1 2  a n d  1 3 , a n d  2 p m  a n d  

8 p m  S a tu rd a y , M a rc h  1 4 , a t  th e  

S u n d o m e . T ic k e ts  $ 3 0  a n d  $ 2 7 . 

9 7 5 -1 9 0 0 .

The Heidi Chronicles: T h is  

d r a m a tic  t im e - c a p s u le  fo llo w s

th e  l ife  o f  o n e  w o m a n , H e id i 

H o lla n d , a n d  h e r  f r ie n d s  a n d  

lo v e r s  th r o u g h  th e  re v o lu t io n a ry  

S ix t ie s ,  th e  c h a n g in g  S e v e n t ie s  

a n d  th e  s e lf - o r ie n te d ,  y u p p ie -  

d r iv e n  E ig h t ie s  a s  th e y  e x p lo r e  

n e w  d ire c t io n s ,  lo s e  a n d  f in d  

th e m s e lv e s  a n d  c o m e  to  g r ip s  

w ith  s o c ie ty .  O p e n s  o n  M a rc h  

1 4  a n d  ru n s  th r o u g h  M a rc h  2 8  

a t  th e  H e rb e rg e r  T h e a te r  

C e n te r .  T ic k e ts  $ 1 6 -$ 2 5 .

F u r th e r  in fo rm a t io n :  2 5 2 -8 4 9 7 .

Tru: F ro m  th e  w o rd s  a n d  w o rk s  

o f  T ru m a n  C a p o te , T o n y -w in n e r  

R o b e r t  M o rs e  g iv e s  th e  

p e r fo rm a n c e  o f a  l ife t im e  in  th is  

a c c la im e d  c o m e d y  a b o u t th e  

in fa m o u s  a n d  ir r e v e r e n t  

C a p o te . M o n d a y , T u e s d a y  a n d  

W e d n e s d a y , M a rc h  2 3 -2 5 , a t 

8 p m . S e a ts  $ 3 5 ; W e d n e s d a y , 

M a rc h  2 5 , 2 p m , s e a ts  $ 3 0 . 

S c o tts d a le  C e n te r  fo r  th e  A r ts  

is  lo c a te d  o n  th e  c o r n e r  o f  2 n d  

S t. a n d  C iv ic  C e n te r  B o u le v a rd , 

e a s t o f  S c o tts d a le  R d . a n d  tw o  

b lo c k s  s o u th  o f  In d ia n  S c h o o l 

R d . 9 9 4 -A R T S  o r  2 3 0 -9 1 1 2 .

Pippin: W r it te n  b y  S te v e n  

S c h w a r tz  o f  Godspell fa m e , th is  

m u s ic a l s a t ir e  o f  m e d ie v a l 

t im e s  b e c a m e  a  B ro a d w a y  

s m a s h  in  1 9 7 4  u n d e r  B o b  

F o s s e ’s  d ire c t io n .  F e a tu r in g  

s h o w  tu n e s ,  d a n c in g , o f f - b e a t  

h u m o r , a n d  a  s t r o n g  m e s s a g e , 

th e  s h o w  r e la te s  th e  

a d v e n tu re s  o f  K in g  

C h a r le m a g n e ’s  s o n  P ip p in ,  a s  

h e  s tu m b le s  th r o u g h  l ife  in  h is  

q u e s t fo r  p e r fe c t io n  a n d  

fu lf i l lm e n t .  P e r fo rm a n c e s : 

F e b ru a ry  2 8 , 2 9 , M a rc h  6  a n d  7  

a t 8 p m ; M a rc h  1 a n d  M a rc h  8  

a t  2 p m . T ic k e ts :  $ 8 .5 0  a d u lts ;  

$ 7 .5 0  s e n io r /s tu d e n t ;  $ 6 .5 0  

c h ild re n .  T e m p e  P e r fo rm in g  

A r ts  C e n te r  1 3 2  E . 6 th  S t. 

(N o r th w e s t  c o r n e r  o f  F o re s t a n d  

6 th  S ts . ) .  3 5 0 -8 3 8 8 .

Mamah: P la y w r ig h t ’s  W o rk s h o p  

T h e a tr e  a n n o u n c e s  th e  w o r ld  

p r e m ie re  o f  p la y w r ig h t  N ic k  

N e w b e r r y ’s  la te s t ,  a  h a u n tin g  

s to ry  a b o u t  th e  l ife  o f  A m e r ic a ’s  

m o s t fa m o u s  a r c h ite c t .  

P e r fo rm a n c e s : F r id a y s  a n d  

S a tu r d a y s  a t  8 p m  a n d  S u n d a y s  

a t  2 p m  th r o u g h  M a rc h  1 5 . 

T ic k e ts :  $ 9  a d u lts ;  $ 7  s tu d e n ts  

a n d  s e n io r s .  P la y w r ig h t ’s  n e w  

th e a t r e  s p a c e  is  lo c a te d  a t 

3 3 0 2  N . 7 th  S t. in  d o w n to w n  

P h o e n ix . 2 7 9 -5 1 5 1 .

For The Time Being Players: 
T h is  a ll-w o m e n  im p ro v is a t io n a l 

g r o u p  g iv e s  w e e k ly  p e r fo rm ­

a n c e s  e x p lo r in g  l ife  a n d  

c o m e d y  fro m  a  w o m a n ’s  

p e r s p e c tiv e . A d m is s io n  is  $ 5 . 

8 p m  S a tu rd a y s , L iz a ’s  C a fe ,

1 9 4 5  W . B a s e lin e  R d .,  M e s a . 

8 3 8 -7 3 3 8 .

a p p e a ra n c e

Alabama: 7 :3 0 p m  M a rc h  11 

a n d  1 2  a t  th e  C e le b r ity  T h e a te r .  

T ic k e ts  a re  $ 2 8 .5 0 . 4 4 0  N .

3 2 n d  S t. 2 4 4 -0 4 0 4 .

Hernia Retraction Accordion: 
T h e ir  m u s ic  h a s  b e e n  c a lle d  

“ s o p h is t ic a te d  a n d  s l ig h t ly  

w a rp e d ” b y  F a c ts h e e t  F iv e .

T h is  l iv e  m u lt im e d ia  s h o w  

p ro m is e s  to  c o m b in e  e le m e n ts  

o f  in d u s tr ia l a n d  fo lk  m u s ic  w ith  

v id e o  a n d  p e r fo rm a n c e  a r t.  

S e a tin g  is  l im ite d  to  fo r ty  

p e o p le  p e r  s h o w . O p e n in g  b o th  

s h o w s  is  a c o u s t ic  fo lk  ro c k  t r io  

G a rd e n . T ic k e ts  $ 3 ; a ll a g e s  

w e lc o m e . S u n d a y , M a rc h  8  a t  

6 :3 0 p m  a n d  9 p m . T h e  G ro t to  is  

lo c a te d  a t  1 6 3 2  E . T h o m a s  R d . 

2 3 0 -9 3 6 6 .

Tony Bennett: 7 p m  S u n d a y , 

M a rc h  8  a t  A r iz o n a  S ta te

U n iv e r s ity ’s  G a m m a g e  

A u d ito r iu m . T ic k e ts  a re  $ 2 2 ,

$ 1 9  a n d  $ 1 6 , o n  s a le  a t  

G a m m a g e , 9 6 5 -3 4 3 4  o r  th e  

S u n d o m e , 9 7 5 -1 9 0 0 .

Brasilia and J.T.’s Island Steel: 
7 :3 0 p m  T u e s d a y , M a rc h  3  a t 

K e r r  C e n te r .  T ic k e ts  a r e  $ 1 0 . 

6 1 1 0  N . S c o tts d a le  R d . 

9 5 6 -5 3 7 7 .

Yesterday: A Tribute to the 
Beatles: C lo s e  y o u r  e y e s  a n d  

im a g in e  a  m a g ic a l m y s te ry  to u r

th a t  tu r n s  b a c k  th e  c lo c k  to  th e  

B r it is h  in v a s io n  o f  th e  S ix t ie s .  

S ta r s  f r o m  Beatlemania p r e s e n t 

a  t r ib u te  to  th e  F a b  F o u r , 

fe a tu r in g  2 7  o f  th e ir  b ig g e s t  h its  

a lo n g  w ith  a u th e n t ic  B e a tle s  

in s tru m e n ts ,  c o s tu m e s  a n d  a  

v is u a l im p a c t th a t  w il l  m a k e  y o u  

tw is t  a n d  s h o u t.  S a tu r d a y , 

M a rc h  7 , 8 p m . T ic k e ts :  $ 1 3 ,

$ 1 6  o n  s a le  a t G a m m a g e  a n d  

a ll D il la r d ’s  b o x  o f f ic e s .  

9 6 5 -3 4 3 4 .

Henry Mancini: T h is  d u ra b le  

c o m p o s e r ,  p e r fo rm e r  a n d  

a r ra n g e r  w il l  b e  jo in e d  b y  

v o c a lis t  C le o  L a in e  a n d  s a x  

m a s te r  J o h n  D a n k w o r th  a t 7 p m  

S u n d a y , M a rc h  1 5  a t  th e  

S u n d o m e . T ic k e ts  a re  $ 2 3 ,

$ 1 8  a n d  $ 1 2 . 9 7 5 -1 9 0 0 .

Joel Grey: In te r n a t io n a lly  

a c c la im e d  s in g e r ,  d a n c e r  a n d  

a c to r  G re y  p r e s e n ts  a n  e v e n in g  

f i l le d  w ith  m u s ic  f r o m  B ro a d w a y  

a n d  H o lly w o o d . 8 p m  S a tu rd a y , 

M a rc h  2 1 , a t  th e  S u n d o m e . 

T ic k e ts  a re  $ 2 1 , $ 1 4  a n d  $ 7 . 

9 7 5 -1 9 0 0 .

o p e ra

Cinderella: T h is  fa ir y  ta le  o p e ra  

o f fe r s  p le n ty  o f  c o m ic a l e x p lo its  

a n d  a  “ h a p p ily  e v e r  a f te r ”

e n d in g . S u n g  in  I ta lia n  w ith  

E n g lis h  s u r t i t le s .  T h u rs d a y ,  

M a rc h  2 6  a n d  S a tu r d a y ,  M a rc h  

2 8  a t  7 :3 0 p m ; 2 p m  M a rc h  2 9  a t  

S y m p h o n y  H a ll.  T ic k e ts  a re  

$ 4 0 , $ 2 0  a n d  $ 1 0  o n  T h u rs d a y  

a n d  S a tu r d a y  a n d  $ 3 6 , $ 1 8  a n d  

$ 9  o n  S u n d a y . D il la r d ’s  C h a rg e  

L in e  6 7 8 -2 2 2 2 .  F o r  m o re  

in fo rm a t io n ,  c a ll A r iz o n a  O p e ra  

a t  2 6 6 -S IN G .

Beauty and the Beast: L y r ic  

O p e ra  T h e a tr e  w il l  p re s e n t a  

n e w  o p e r a  b y  y o u n g  B r it is h  

c o m p o s e r  S te p h e n  O liv e r ,  a t  

7 :3 0 p m , F r id a y , S a tu r d a y  a n d  

S u n d a y , F e b ru a ry  2 8 , 2 9  a n d  

M a rc h  1 , in  th e  A S U  M u s ic  

T h e a tr e .  O liv e r ’s  E n g lis h  

t r a n s la t io n  o f  a n  I ta lia n  te x t  w a s  

o r ig in a lly  t r a n s la te d  f r o m  a  

F re n c h  v e r s io n  b y  C a r lo  

C o llo d i,  th e  c r e a to r  o f  

“ P in n o c h io . ”  T ic k e ts :  $ 1 0  ($ 5  

s tu d e n ts ) .  9 6 5 -6 4 4 7 .

to e  s h o e s

ASU Dance in Concert ’92: T h e  

A S U  d a n c e  fa c u lty ’s  m o s t 

o u ts ta n d in g  o f fe r in g s  o f  th e  

y e a r  w il l b e  p re s e n te d  a t  8 p m  

F r id a y  a n d  S a tu r d a y ,  M a rc h  1 3  

a n d  1 4  a t  th e  P a u l V . G a lv in

P la y h o u s e . T ic k e ts  a r e  $ 8  a n d  

$ 4 . 9 6 5 -6 4 4 7 .

Feld Ballets/New York: E lio t  

F e ld  m o tiv a te s  h is  d a n c e rs  to  

s o a r , le a p  a n d  in te r p r e t  

c h o r e o g ra p h y  t h a t ’s  in tr ic a te ,  

d e m a n d in g  a n d  e x u b e ra n t.  T h is  

is  e x tr a o r d in a r ily  c r e a t iv e  

m o d e rn  d a n c e , n o t a  b a lle t!

7 p m  S u n d a y , M a rc h  2 9  a t 

G a m m a g e  A u d ito r iu m . T ic k e ts  

a r e  $ 2 2 , $ 1 9  a n d  $ 1 6 . 

9 6 5 -3 4 3 4 .

West African Dance and 
Drumming: “ U n c le  C .K .” G a n y o , 

m a s te r  d ru m m e r  a n d  fo r m e r  

d ire c to r  o f  t h e  N a t io n a l F o lk lo r ic  

C o m p a n y  o f  th e  A r ts  C o u n c il o f

CLUB
b y  r é y  h o f f m a n

G h a n a , in s t r u c ts  c la s s e s  in  

w e s t  A f r ic a n  p e rc u s s io n , s o n g  

a n d  d a n c e  fro m  7 p m  to  9 p m  o n  

M o n d a y s , W e d n e s d a y s  a n d  

F r id a y s . F e e  is  $ 5  p e r  c la s s  o r  

$ 2 5  p e r  m o n th ; a ll a g e s  a n d  

s k i l l  le v e ls  a r e  w e lc o m e . F o r  

d e ta ils  a n d  lo c a t io n , c a ll 

2 5 3 -5 9 2 0 .

o th e r  s tu ff

Renaissance Festival: T h e  

V a lle y ’s  o w n , fe a tu r in g  

p e r fo rm e rs , fo o d  a n d  d r in k ,  

s h o p s  w ith  c r a f ts ,  

d e m o n s tr a t io n s  o f  

R e n a is s a n c e - e r a  s k i l ls  a n d  

m o re . 1 0 a m  t o  5 :3 0 p m  

w e e k e n d s , n o w  th r o u g h  M a rc h  

1 5 , o f f  H ig h w a y  6 0  p a s t G o ld  

C a n y o n  R a n c h . A d v a n c e  t ic k e ts

$ 8 .9 5  a d u lts ,  $ 3 .9 5  c h ild re n . 

6 7 8 -2 2 2 2 .

A.M.U.S.E.: B il le d  a s  “ A  

M a g ic a lly  U n fo ld in g  

S p o n ta n e o u s  E n te r ta in m e n t, ” 

th is  n ig h t  o f  c o m e d y  is  

p re s e n te d  b y  th e  

Im p r o v is a t io n a l T h e a tr e  S o c ie ty  

o n  S a tu r d a y  e v e n in g s  fr o m  8 - 

11 p m  a t th e  A d o b e  O v e n  

G o u rm e t B a k e ry  a n d  C o ffe e  

H o u s e , 5 5 2 0  N . 7 th  A v e . $ 5  

a d m is s io n . 2 4 2 -2 8 0 8 .

A Woman’s Week: F iv e  d a y s  o f  

e x p lo r in g , g r o w th  a n d  

c e le b r a t io n  in  th e  d e s e r t  a t  th e  

E q u in o x . W o m e n  w il l  g a th e r  to  

c re a te  a  s p ir i tu a l a d v e n tu re  

o u ts id e  O ra c le ,  A r iz o n a ,  to  

c h a lle n g e  th e m s e lv e s  to  “ g o  to  

th e  e d g e .” P re s e n te d  b y  th e  

S o u th e rn  A r iz o n a  F r ie n d s  o f  

J u n g , th e  e v e n t w il l fe a tu r e  

s e m in a rs  o n  s u b je c ts  a s  

d iv e r s e  a s  J u n g ia n  D re a m  

W o rk  a n d  N a t iv e  A m e r ic a n  

S h a m a n ic  r itu a ls .  M a rc h  2 0 -2 5 . 

F o r  m o re  in fo rm a t io n ,  w r ite :  A  

W o m a n ’s  W e e k , P .O . B o x  

3 7 0 9 , T u c s o n , 8 5 7 1 9 ; o r  c a ll 

3 2 7 -3 4 8 5 .

s o m e  p e o p le

A n n a  L iv ia  

A n ita  E k b e rg  

B o r is  Y e lts in  

L o u is e  P a g e  

M a n W o m a n  

N ic k  N e w b e r ry  

C la re n c e  T h o m a s  

D o n e la n  

S h ir le y  B o o th  

G in g e r  G ra n t 

B o b  B o lto n  

J a n n  W e n n e r  

A u d re y  T o t te r  

C e lia  B ra d y  

B a rn e s  a n d  N o b le  

G e o rg e  B u s h  

W e s  F a r r e ll 

E le a n o r  P a rk e r  

R ic h a rd  B u r to n  

A rn o ld  o f  V e r io l le  

C a r ly  S im o n  

T a y lo r  M e a d e  

L u k e  P e r r y  

B a rb a ra  S ta n w y c k  

P e te r  T it te r r e ll  

J a m e s  B u c h a n a n  

R e x  H a r r is o n  

D in a  M a c D o u g a ll 

W in o n a  R y d e r  

W il la  C a th e r  

B ill T ild e n  

A n th o n y  P e rk in s  

D r. A lf r e d  K in s e y  

L is a n n e  F a lk  

M a tt  B e v il le  

S ta lin

s o m e  fa g  h a g s

J o a n  C ra w fo r d  

B a rb a ra  B u s h  

M a  B a rk e r  

B e tte  D a v is  

H a z e l C h a n d le r  

S h e lle y  W in te r s  

J u d y  G a r la n d  

D o n n a  S u m m e r  

G e r r ie  M a y e r -G ib b o n s  

A n ita  B r y a n t  

E ls a  L a n c h e s te r  

J o a n  o f  A r c  

M ir ia m  H o p k in s  

D ia n a  R o s s  

B ill O ro v a n



o ra l in te rc o u r s e  by girl p e te r  ra g a n  a s  d o m in a tr ix  • d a v id  p a rk e r  a s  je s u s  
a lw u n  g e ts  n a s ty  • m a r ty  a rm ijo  g e ts  h itc h e d  • d o o lin g  g o e s  to  th e  o p e ra  
y a s a m i g o e s  to  h e ll • d e a d  p o rn  s ta rs  • b la ta n t  lie s  • a m y  b o w lin g ’s  c a r

P e o p le  s a y  I ’m  a  c ra n k y  b itc h , b u t a t 

th e  h a n d s  o f  s o m e  o f  th e  m o ro n s  in  

th is  to o n  to w n  i t ’s  a  w o n d e r  I ’m  s t i l l  

here to  c o m p la in  a b o u t. C a s e  in  p o in t: 

T a ll P a u l “ I L o v e  E v e ry b o d y , B u t Y o u  

S t il l  C a n ’t  H a v e  Y o u r  M o n e y  B a c k ” 

B u tle r  g e ts  m y  v o te  fo r  F ie n d  o f  th e  

M o n th , fo llo w in g  h is  d is a s tr o u s  a t te m p t 

to  c o o rd in a te  w h a t c o u ld  h a v e  b e e n  a  

s p e c ta c u la r  e v e n in g . H o w  v e r y  

c h a rm in k , d a r lin k ,  to  b ilk  a ll o f  y o u r  

f r ie n d s  o u t o f  f ic e  d o lla r s  e a c h  a n d  

th e m  le a v e  th e m  in  a  s o g g y  d ir t  lo t  to  

fe n d  fo r  th e m s e lv e s  a s  p o lic e  ra id  th e  

w a re h o u s e  y o u  b ro k e  in to . G ir l ’s  

e n to u ra g e  is  $ 1 0 0  p o o re r  b e c a u s e  o f  

th is  d is a s te r  e p ic  o f  a  n o n -e v e n t w h ic h  

w o rm y  P a u l h a d  b e e n  h a w k in g  fo r  

o v e r  a  m o n th . R a n d y  “ F ro m  Z a n z ib a r  

T o  B a rk le y  S q u a re ” B la n k e n s h ip , 
p o o r  a n g e l, h a d  g o n e  to  th e  tr o u b le  o f  

p u tt in g  to g e th e r  P h o e n ix ’ f ir s t  “S m a r t 

B a r ”  fo r  th e  e v e n in g 's  fe s t iv it ie s ,  w h ic h  

h e  fo r tu n a te ly  w a s  a b le  to  r e lo c a te  to  

th e  S ilv e r  D o lla r  fo r  a f te r - h o u r s  

fe s t iv it ie s .  R e a lly , d a r lin k s ,  a n y o n e  in  

th is  s q u a lid  n o th in g o p o lis  w h o  c a n ’t  

g e t i t  to g e th e r  a n d  p u t o n  a  s im p le  

w a re h o u s e  p a r ty  b e c a u s e  th e y  c a n ’t  

ta k e  c a re  o f  a  fe w  s im p le  d e ta ils ,  l ik e  

p a y in g  o f f  th e  c o p s , m ig h t a s  w e ll p a c k  

it  in . T h e s e  n ig h t life -m o g u l-w a n n a b e s  

o b v io u s ly  d id  n o t h a v e  th e ir  p a tr o n 's  

e n jo y m e n t a s  th e ir  f i r s t  c o n c e rn . D o  

y e r s e lf  a  fa v o r ,  s m a ll P a u l,  a n d  get out 
of town. B u t g iv e  u s  o u r  m o n e y  b a c k  

f ir s t . . .N o w  le t 's  ta lk  a b o u t s o m e  p e o p le  

w h o  do k n o w  h o w  to  th ro w  a  p a r ty . 

T h e  z il l io n th  a n n u a l A lw u n  H o u s e  
E x o t ic  A r t  S h o w  w a s  a  w e ll a t te n d e d  

s e x - fe s t  f ro m  th e  w o rd  “ c o m e ,"  w ith  

s o m e th in g  fo r  ju s t  p la in  e v e ry o n e , 

in c lu d in g  a ll- b u t- n u d e  liv e  h u m a n  

s c u lp tu r e  in  th e  b a s e m e n t; M ic h è le  “A  

G ir l C a n  S e e  F ro m  B ro o k ly n  H e ig h ts ” 

C o t é ’s l in g e r ie - p a r t y - o f - a - d a n c e -  

p e r fo rm a n c e  o n  th e  p a tio ; a n  e c le c t ic  

s e le c t io n  o f  “ a r t  v id e o s ” in  th e  g a lle r y  

a n d  a n  a ll- to o - g la m o o  b u f fe t  in  th e  

g a rd e n . L o c a l d ra g  le g e n d  L a d y  
C a s s o n d ra  (a s  M a d e lin e  K a h n  a s  th e  

B r id e  o f  F ra n k e n s te in )  w a s  ju s t  w h a t 

th e  d o c to r  (O .B . G y n ) o rd e re d . M o lin e  
o f T u c s o n , a n  a r t is t  f ro m  w h e re -d o -  

y o u - th in k  (w h o s e  w o rk  is  s ty lis t ic a lly  

s im ila r  to  b u t th e m a t ic a lly  d if fe r e n t 

f ro m  th a t  o f  P h o e n ix ’ o w n  S e a n  
O ’D o n n e ll)  w a s  h a v in g  s o  m u c h  fu n  

h e  fe ll r ig h t  in to  th e  li ly  p o n d  a n d  

re fu s e d  t o  g e t o u t fo r  s e v e ra l m in u te s . 

W h a t e x c ite m e n t!  S o m e  w o m a n  w a s  

h it t in g  o n  D a v id  “A  H o td o g  M a k e s  M e  

L o s e  C o n tr o l” P a rk e r b e c a u s e  h e  

lo o k e d  lik e  J e s u s ; R o b e rt “W h a t A  

W ild  D u e t!” X . P la n e t to ld  G ir l a b o u t 

th e  d e m is e  o f  la te  g re a t p o rn  s ta r  L e o  
“ D id  I G e t A n y  O n  Y a ? ” F o rd , w h o  

d ie d  in  a  m o to rc y c le  a c c id e n t la s t  J u ly . 

(S e e m s  P la n e t ’s  b a n d  K ille r  P u s s y  
p e r fo rm e d  w ith  th e  fo r m e r  k in g  o f  d ic k  

a c tio n  a t D a n c e te r ia  in  N e w  Y o rk  a n d  

C lu b  9  in  S a n  F ra n c is c o  s e v e ra l y e a rs  

a g o . L e o  is  th e  th ir d  s ta r  th a t  G ir l 

k n o w s  o f  w h o  s u c c u m b e d  to  th e

d re a d fu l “ C u rs e  o f  Spokes." , o f  

c o u rs e , w a s  th a t,  u h , seminal p o rn  

f l ic k  s ta r r in g  th e  u p -a n d -c o m in g  a n d  

n o w  v e r y  d e a d  F o rd , a s  w e ll a s  L e e  
“ H u g e H u g e H u g e ” R yd e r (d e a d  fro m  

c o m p lic a t io n s  o f  y o u -k n o w -w h a t)  a n d  

D ic k  F is k , w h o  w a s  a ls o  o ffe d  in  a  

m o to rc y c le  a c c id e n t. V e r y  w e ird . 

S o m e tim e s  it  ju s t  d o e s n 't  p a y  to  ta k e  

y o u r  c lo th e s  o ff.)  M ic h e lle  “ I A m  N o t 

E ith e r  T h e  M o m !” M a n le y  a r r iv e d  a t 

A lw u n  n e a r ly  in  te a r s  b e c a u s e  h e r  

b e a u , P e te r  “ B y  C ra c k y ” R a g a n , w h o  

w a s  o u t- f it te d  to  d ie  in  a  s lic k  le a th e r -  

a n d -c h a in  e n s e m b le , w o w e d  th e  c ro w d  

in  s o  p ro v o c a t iv e  a  m a n n e r . D a v id  
“W h a t D o  Y o u  M e a n , N e p o tis m ? "  V a n  
V ird e n  (w h o  k e p t th e  c ro w d  g u e s s in g , 

a s  u s u a l, w ith  h is  o w n  g e n d e r -b e n d e r  

c h ic )  tu r n e d  s e v e n te e n  s h a d e s  o f  

e m e ra ld  u p o n  d is c o v e r in g  th a t  h e ’d  

b e e n  s c o o p e d  in  th e  e v e n in g ’s  fa s h io n  

s w e e p s ta k e s — a n d  b y  a  s t r a ig h t  g u y , 

n o  le s s !  W h o  c o u ld  h a v e  im a g in e d  th a t  

R a g a n , th e  o h -s o -m ild -m a n n e re d  p ro ­

p r ie to r  o f  M e tro p o p h o b o b ia , w o u ld  

u p s ta g e  V a n  V ir d e n 's  c o u tu r e  

c o n c o c t io n  w h ile  s c o r in g  th e  p h o n e  

n u m b e r  o f  e v e ry  le a th e r  s lu t  in  th e  

V a lle y  o f  th e  S u n ? .. .Q : W h y  is  

P e n e lo p e  P o u p e  im p e rs o n a t in g  D o lly  

P a r to n ?  A : W h y  is P e n e lo p e  

P o u p e ? .. .J e ff  “ L e t M e  B e  Y o u r  B a g e l” 

O fs te d a h l is  g e a r in g  u p  fo r  h is  f if te e n  

m in u te s  o f  fa m e : C o c k ta il c h a tte r  

a b o u n d s  o v e r  a n  u p c o m in g  

g a y - th e m e d  m o v ie  b e in g  f i lm e d  r ig h t 

h e re  in  th e  v a lle y .  S ta y  tu n e d . . .J e s s e  

“ I D id d le d  R u s s  B a ld w in ” L u ja n  h a d  a  

b ir th d a y  th e  o th e r  d a y . H e ’s  r e a lly  o ld  

n o w .. .G ir l a c tu a lly  s to o d  o n  lin e  fo r  th e  

g ra n d  r e o p e n in g  p a r ty  a t C lu b  U M  in  

T e m p e . T h e  c o lle g e - le v e l n ig h ts p o t is  

lo o k in g  b e tte r  th a n  e v e r  a f te r  h a v in g  

b e e n  c o m p le te ly  r e b u ilt  p o s t- f ir e .  T h e  

c o u tu re  o f  th a t  c lu b ’s  c ro w d  is  a n o th e r  

m a tte r , h o w e v e r . B a c k  w h e n  I w a s  a  

c o m e ly  c o l le g e  c o e d  w e  ( to  

p a ra p h ra s e  D ia n a  V re e la n d )  “ d re s s e d , 

b u t dressect to  g o  o u t o n  th e  to w n . 

N o t t r u e  o f  th e  c h ild r e n  o f  to d a y . 

C a s u a l c a s u a l casual is  th e  m o d e  o f  

g a rb  fo r  th is  s e a s o n . S e e m s  th a t  

c h in o s  a n d  N ik e s  a re  a ll y o u  n e e d  to  

p u ll to g e th e r  a  p o w e r -e v e n in g  o u t f it  

th e s e  d a y s . H o  h u m ... M is s e s  C h e z  “ I 

A m  M a r th a  W a s h ” R e e d  a n d  Q u in to n  
“ I A m  M a r th a  R e e v e s ” J e n k in s  w e re  

s e e n  g e tt in  s to o p id  w ith  th a  h o m e b o y s  

a t B o b b y ’s  th e  o th e r  e v e n in g . D a r lin k s , 

C h e z ’ T u e s d a y  e v e n in g  a c t a t 

W in k le ’s  is  n o t to  b e  m is s e d  i f  y o u  

w a n t t o  p u t a  l i t t le  s o u l b a c k  in to  y o u r  

t ir e d , t ir e d  life . C h e z ’ s ta g e  p re s e n c e  

is  s e c o n d  to  n o n e , b u t m o re  a m a z in g  

is  th e  fa c t  th a t  h e 's  th e  o n ly  m a n  in  

to w n  w h o  c a n  m a k e  Q u in to n  s in g  

backup. C h e z  w il l  s o o n  b e  z ip p in g  

o v e r  to  P a r is  (a s  in  F ra n c e )  fo r  a  

th re e -m o n th  s in g in g  to u r .  E x tra  

g la m o r o u s . . .K e ith  “ D o n ’t  T r y  T o  

P ro n o u n c e  M y  N a m e , J u s t  L o v e  M e ” 

G o s s ia u x  a n d  h is  s is te r  J u lie  a re  

c o lla b o ra t in g  o n  a  s c u lp tu r e  in s ta lla t io n

a t E le v e n  E a s t A s h la n d . P a y  c lo s e  

a tte n t io n  to  K e ith ’s  c a re e r— G ir l h a s  

h a d  a  p re m o n it io n  th a t  s o m e h o w , in  

s o m e  w a y , K e ith ’s  a n d  G ir l ’s  p a th s  

m a y  s o o n  c o n v e rg e . S ta y  tu n e d . . .A s  

lo n g  a s  w e ’re  o n  th e  to p ic  o f  A s h la n d , 

G ir l u n d e rs ta n d s  th a t  A s h la n d 's  g u e s t 

ju r o r  fo r  th is  y e a r ’s  N a tio n a l J u r ie d  

C o m p e t it io n  w il l  b e  K im  “T a s te  In  M y  

T o n g u e , C u ltu re  In  M y  Y o g u r t"  

M o o d y ... T w e n t ie th  C e n tu ry  “ c u r a to r ” 

B ru c e  “ I D o  Not L o o k  L ik e  C a te  

S p e n c e r , C a te  S p e n c e r  L o o k s  L ik e  

/W e!” K u rtz  th r e w  h im s e lf  a  b o o k ­

s ig n in g  s o ir e e  fo r  th e  lo v e ly  g u y s  a n d  

g a ls  o f  th e  C o n te m p o ra ry  F o ru m  a t th e  

P h o e n ix  A r t  “ M u s e u m .” T h is  d is h y  'd o  

s e rv e d  m o s tly  to  s h a m e le s s ly  p ro m o te  

B ru c e ’s  n e w  to m e  o n  th e  m o d e rn  a r t 

s c e n e . T h e  b o o k  h a s  a n  e x tra -  

e x t r a v a g a n t  p r ic e  ($ 3 9  f o r  a  

paperback1), s o  G ir l c a n  o n ly  im a g in e  

th e  f lu r r y  o f  p re p a ra t io n  a t  s o m e  o f  o u r  

c ity ’s  m o re  u p s c a le  c o s m e tic  c o u n te rs , 

a s  s a le s g ir ls  a n t ic ip a te  B r u c ie 's  r o y a lty  

c h e q u e s . N o ta b le  a t te n d e e s  a t  th is  

K u r tz  c o m m e rc ia l in c lu d e d  a q u a tic  

a r t is t  T . J a y  F ro g g a tt  a n d  p a l B a r ry , 

w h o  a p p e a re d  fro m  b e h in d  a  

R e m in g to n  b ro n z e  to  s a y  h e llo ; 

M ic h a e l “ H o ld  T h e  M a y o ” S c h ra e d e r  
m a d e  th e  s c e n e  a s  d id  B o b b ie  “ D o n 't 

Y o u  W a n t M e  B a b y ” B e n tle y , C a te  
“ M y  W a y  O f L ife ” S p e n c e r  a n d  J o h n  
“ P o r tr a it  o f  J o a n "  C h o n k a , B o b  “T h a t 

W a s  N o  M o n s te r  F ro m  H e ll, T h a t W a s  

M y  Replacement A d a m s  a n d  D a v id  

V a n  V ird e n  (w h o  w a s , a la s , u n a b le  to  

p u rc h a s e  a  c o p y  o f  B ru c e ’s  b o o k , 

h a v in g  b lo w n  h is  w e e k ly  a r t b u d g e t o n  

a  s p e c ia lly - c o m m is s io n e d  w o r k  o f  a r t 

b y  A d a m s ) . . .T h is  is  p o s it iv e ly  th e  la s t 

y o u  w ill e v e r  r e a d  in  th is  c o lu m n  a b o u t 

t h e  b iz a r r e  A r m i jo / S t a n s b e r r y  

m a r r ia g e . U n t il th e  d iv o rc e , th a t  is . 

F ra n k  “ N ic e  T ry ,  N o  C ig a r ” B a s e lic e  
a n d  D e o n  “W h a t 's  A ll  T h is  A b o u t M y  

T e e th ? "  B ro w n  re a c h e d  n e w  h e ig h ts  

o f, u h m , thriftiness w ith  th e ir  p e n n y -  

p in c h in g  p la n  to  th r o w  M a r ty ’s  

b a c h e lo r e t te  p a r ty  o n  M a rs h a ll W a y  

d u r in g  A rt W a lk  ( c o c k ta ils  w e re  

s p o n s o re d  b y  a n y  g a lle r y  fo o lis h  

e n o u g h  to  le t  th e m  in  th e  d o o r ) . M a r ty  

th r i l le d  th e  p a s s e rs -b y  w h e re v e r  h e  

w e n t w ith  h is  e x t r a - s o c ia lly - c o r r e c t  

c o n d o m  n e c k la c e . L a te r , th e  g ro u p  

p o p p e d  in to  A Z  8 8  a n d  tr e a te d  M a r ty  

to  a  te m p t in g  p la te  o f  b u rg e rs  a n d  

fr ie s .  Im a g in e  th e  e x tra v a g a n c e ! W h ile  

d ro w n in g  o f  e m b a r ra s s m e n t in  h e r  

s e v e n - d o l la r  S t o l i - a n d - ja la p e r io  

m a r to o n ie , G ir l s p ie d  M a tt S m ith , th a t  

fa b u lo u s  c r a f te r  o f  s n a k e -w o m e n , 

c h a rm in g  th e  m o u s s e  o u t o f  C a r s te n ’s  

J o n  P a u l “ H a ir -  B u r n e r -T o -T h e -S ta rs ” 

A lle n . C la re n c e , fo r m e r  b a r te n d e r  to  

M a d o n n a , w a s  o u r  fe a s t- s la v e  fo r  th e  

e v e n in g . C la re n c e  h a s , u n til n o w , b e e n  

o n e  o f  G ir l ’s  fa v o r ite  m o rs e ls  a t 

A Z 8 8 — th a t  is , u n t il h e  in fo rm e d  m e  

th a t  h e  w a s  “ n e u tr a l” a b o u t M a d o n n a . 

T h e  e v e r - u n f la p p a b le  w a ite r  w a s  le s s  

th a n  s ta r - s t r u c k  b y  G ir l ’s  fa v o r ite
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fe m a le  le g e n d , w h o  a ll o f  y o u  s a w  o n  

Saturday Night Live la s t w e e k e n d  w ith  

B a rb ra  a n d  R o s e a n n e . A ls o  m a k in g  

th e  8 8  s c e n e  w e re  J a n e  “ D e c o ra te  

T h is ” Z iv n e y , s p o tte d  d e c o m p o s in g  

in to  h e r  m a ra b o u  fu n  fu r  in  a  c o rn e r  o f  

th e  b a r ; M ic h a e l “ B ig  D e a l” C o llie r , 
w ith  R a n d y  “ R e a lly  F a b u lo u s  S c u lp to r ” 

M c C a b e ; J e f f  ‘ L o s t  In  S p a c e ” 

Z is c h k e , b re a k in g  b re a d  w ith  J u lie  
“A n d  T h e  H o rs e  Y o u  R o d e  In  O n ” 

S as s e , s p o r t in g  a  ra th e r  r e g re t ta b le  

g e o m e tr ic -p a tte rn e d  s h if t  a t th e  

M a s o u d  Y a s a m i ta b le .  (S p e a k in g  o f  

M a s o u d : Run—d o n ’t  w a lk —  a fro m  

th e  u p c o m in g  H o rw itc h  o p e n in g  o f  

Y a s a m i's  in s ta lla t io n . G ir l u n d e rs ta n d s  

th a t  re a l liv e  n a k e d  w o m e n  w ill b e  

p o s te d  b e fo re  e a c h  p a in t in g . H o w  

clever.) T r a v e l a g e n t R ic k  “ I R e a d  

T ig e r  B e a t” U n d e rw o o d  a n d  D e o n  

B ro w n  h a d  a  c o m p le te  c o n v e rs a t io n  

a c ro s s  th e  b a r  w ith o u t  e v e r  c o m in g  

in to  s h o u t in g  ra n g e  o f  e a c h  o th e r , 

w h ile  R a n d y  “T e ll H e r  T o  C a ll M e  

B a c k  I ’m  B u s y  G a z in g  U p o n  M y  

R e f le c t io n ” G o rb e tte  h e ld  h is  ta b le  in  

ra p t a s to n is h m e n t w ith  p iq u a n t c o c k ta il 

c o n v e rs a t io n  a b o u t h o w  “ th e  fa c e  o f  

A ID S  is  c h a n g in g  in  P h o e n ix . F in a lly , ” 

R a n d y  c o o e d , “w e  a re  s e e in g  s o m e  

w o m e n  a n d  b a b ie s  a t S h a n t i. "  L e t ’s  

h o p e  th o s e  b a b ie s  h a v e  t r u s t  fu n d s , 

d a r lin k s . C o c k ta ils  a t A Z  8 8  a re  

e x p e n s iv e .. .Q : W h y  d o e s  F ra n k  

B a s e lic e  a s k  s o  m a n y  q u e s t io n s ?  A : 

W h y  d o e s  D a n  M c G illic u d d y  w a n t to  

b e  k e p t o u t o f  G ir l ’s  c o lu m n ? ...S o m e  

s tu p id  s t r a ig h t  g u y  h a d  th e  n e rv e  to  

d r iv e  s m a c k -b a n g  in to  A n n a  “ L a s t 

Y e a r  A t  M a r ie n b a d ” D o o lin g 's  
a u to m o b ile  la s t S u n d a y . T h e  n e rv e ! 

S e e m s  T h e  L o v e ly  A n n a  (w h o  o n c e  

c o n s id e re d  c h a n g in g  h e r  n a m e  to  “A n n  

D o w lin g ”— u g h !)  w a s  o n  h e r  w a y  to  

m e e t D a v id  V a n  V ir d e n  fo r  a n  

a f te rn o o n  o p e ra  w h e n  s o m e  b ig  

m e a n y  p lo w e d  in to  h e r  c u te  l it t le  

T o y o ta .  T r u e  to  fo rm , O u r  M is s  

D o o lin g  in v ite d  th e  m o ro n  o u t fo r  

c o c k ta ils . . .A n d  th e  w e d d in g  a c tu a lly  

h a p p e n e d . B e lie v e  it o r  n o t, G ir l fo u n d  

th e  w h o le  a f fa ir  p o s it iv e ly  charming. A  

m e re  f i f te e n  o f  th e  c o u p le 's  c lo s e s t 

f r ie n d s  ( in c lu d in g  Y o u r s  T ru ly ,  I c o u ld  

faint f r o m  p r id e )  a tte n d e d  th e  p r iv a te  

c e re m o n y , w h ic h  w a s  h e ld  a t th e  

H o ffm a n n /B o s o la  re s id e n c e  in  g lo r io u s  

n o r th -n o r th  P a ra d is e  V a lle y .  N o rb e rt  “ I 

W a s  H is  B o y fr ie n d  Last M o n th , S illy !"  

Z w ic k l t in k le d  k e y s  a n d  s a n g  “W e ’v e  

O n ly  J u s t  B e g u n ” (I a m  d e a d  s e r io u s ) , 

a n d  F ra n k  B a s e lic e  g a v e  th e  b r id e  

a w a y  w ith  a  lo v e ly  s p e e c h . M a r ty  a n d  

M a rk  e x c h a n g e d  b r ie f  ( b u t c r u s h in g ly  

s in c e re )  v o w s  a n d  w e  a ll d ra n k  

c h a m p a g n e . T h e  p a r ty  th e n  m o to re d  

to  jo in  th e  r e v e le r s  in  th e  u p s ta ir s  h a ll 

a t B .S . W e s t. M a r ty  a n d  M a rk  a re  in  

S e a t t le  n o w . T h e  E n d . F in is . W h e w ! 

. . .A f te r  a n  e v e n in g  o f  w e d d in g  n u p tia ls , 

G ir l lik e s  n o th in g  b e t te r  th a n  to  in s p e c t 

c o n tro v e rs ia l p o p -a r t  a c r y lic s  b y  

T o r o n to  a r t is ts  d e p ic t in g  s w a s t ik a s  a n d

•  P A G E  T W E L V E  •  RUINOUS LIES



w a ll-  s iz e d , p o p -a r t  r e in te r p r e ta t io n s  o f 

m a g a z in e  a d v e r t is e m e n ts .  T h a n k  

g o o d n e s s  f o r  G a lle r y  X  a n d  

M anW omanl...Anthony “W h a te v e r "  

Chalcedony h a s  e n te re d  a  c o m p la in t:  

S e e m s  I m is s p e lle d  h is  n a m e  in  m y  

la s t c o lu m n . O h , g o s h . S o r r y . . .W h a t 

T e u to n ic  z ill io n a ire ,  w h o  is  n o t 

S te p h a n e  J a n n s e n , is  ta k in g  c a re  o f  a  

lit t le - s o m e th in g - o n - th e - s id e  o n  o n e  o f  

th e  lo w e r  f lo o r s  in  th e  C ry s ta l P o in t 

c o n d o m in iu m  to w e r ?  T h e  l i t t le  

s o m e th in g  m u s t b e  d o in g  s o m e th in g  

r ig h t: G ir l h e a rs  h e  d r iv e s  a  

F e r ra r i. . .O v e rh e a rd  a t a  V a lle y  A r t  

s c re e n in g  o f  The Christine Jorgensen 
Story. T h e  o th e r  l i t t le  b o y s  te a s e d  m e , 

to o . B u t I d id n 't  g o  a n d  h a v e  m y  d ic k  

c u t o f f  o v e r  i t . ” . . .M iss Bjork, le a d  

s o n g s tre s s  fo r  Ic e la n d ic  a lte r n a t iv e  

b a n d  th e  Sugarcubes, w a s  w h is k e d  

in to  to w n  th e  o th e r  e v e n in g  b y  h e r  d j 

b o y fr ie n d , w h o  w a s  c a u g h t s p in n in g  a t 

th e  Silver Dollar. T h e  p e t ite  a n g e l h a d  

h e r  h a ir  fa s h io n e d  in to  w h a t c a n  o n ly  

b e  d e s c r ib e d  a s  a  b u lle t  b ra  fo r  th e  

h e a d . M is s  B  p a s s e d  o u t c o o k ie s  to  

th e  c ro w d  a n d  th e  w h o le  p la c e  fe ll in  

lo v e  w ith  h e r . L o o k  fo r  th e  

S u g a rc u b e s ’ n e w  a lb u m  in  s to re s  

n o w — a n d  d o n 't  m is s  th e ir  c o n c e r t 

h e re  in  m id -A p r il.  (B jo r k  a n d  th e  'c u b e s  

a re  d e f in ite ly  o n  to  s o m e th in g : T h e ir  

n e w  s in g le  w a s  p la y in g  o n  th e  ra d io  in  

o u r  lim o  a s  w e  le f t  th e  c lu b  a n d  th e  

n e x t m o rn in g , a s  G ir l w a s  re lis h in g  h e r  

h a n g o v e r  a n d  h a v in g  a  n ic e  b re a k fa s t 

in  b e d , s h e  fo u n d  th e  'c u b e s  a ll o v e r  

“ D e ta ils "  m a g a z in e . C o in c id e n c e  o r  

D e s t in y ? ) . . .  G ir l w a s  d ra g g e d  k ic k in g  

a n d  s c r e a m in g  to  P la y w r ig h ts  

W o rk s h o p  T h e a tr e 's  p ro d u c tio n  o f 

Mamah. P W T ’s  n e w  d ig s — o v e r  o n  

S e v e n th  S tr e e t n o r th  o f  T h o m a s — a re  

u lt r a -g ro o v y , a  re a l im p ro v e m e n t o n  a n  

o ld  c a v e . B u t e n g a g in g  e n v ir o n s  c o u ld  

n o t s a v e  th is  te d io u s  p la y  a b o u t th e  

e m o tio n a l u n d e rp in n in g s  o f  le g e n d a ry  

a r c h ite c t  F ra n k  L lo y d  W r ig h t 's  f i r s t  

m id - life  c r is is .  D a r lin k s , c a n  y o u  s a y  

“ d o o m e d  fro m  th e  s ta r t ” ?  W o o d e n  

c h a ra c te r s ;  w o rd y , r a m b lin g  d ia lo g u e . 

A  p la y  o n ly  T o d d  B e m is  R o s in  c o u ld  

lo v e .. .  L o c a l p e r fo rm a n c e  a r t is t  Gerald 
Hawk, w h o  a ll b u t in v e n te d  th e  

p o rk c h o p -s e llin g  c o n te s t c ra z e , is  

h a v in g  a n  a f fa ir  w ith  te le v is io n  c o m e -  

a n d -g e t-m e  L u k e  P e r r y . . . I t  w a s  “A d o p t 

a  F a g  N ite ” a t th e  p re m ie re  o f  th e  

A riz o n a  O p e ra  C o m p a n y 's 
p e r fo rm a n c e  o f  Aida. L e g io n s  o f  

P h o e n ix ’ b e s t fa m ilie s  la s s o e d  a  n e lly  

q u e e n  to  a c c o m p a n y  th e m  to  

S y m p h o n y  H a ll, w h e re  th e y  w a tc h e d  

fa t  p e o p le  in  c h e e s y  la m é  m u u m u u s  

p ro fe s s  th e ir  u n d y in g  lo v e  fo r  o n e  

a n o th e r  in  h e a v ily -  a c c e n te d  I ta lia n , 

w h ile  th e  u n m is ta k a b le  a ro m a  o f  

c a m e l d u n g  w a fte d  fro m  th e  w in g s  to  

m in g le  w i t h  t h e  d e p a r t m e n t  

s to r e - g r a d e  f r a g r a n c e s  b illo w in g  o u t 

f ro m  th e  a rm p its  o f  c e r ta in  o v e r - c o if fe d  

m e m b e rs  o f  th e  a u d ie n c e . G ir l b le w  o f f  

h e r  d ie t  a n d  w a ite d  o n  lin e  fo r  tw e n ty  

m in u te s  fo r  th e  “ g o u rm e t c o o k ie s ” a t 

th e  s n a c k  ta b le .  S in c e  w h e n , G ir l 

w o n d e rs , h a v e  s h r in k -w ra p p e d  fo u r -  

p a c k s  o f  O re o ’s  b e e n  c o n s id e re d  

gourmet cookies?...E v e r  s in c e  J a m e s

d u m p e d  T e d  fo r  A n d re  (w h o  w a s  

fo r m e r ly  s e e in g  J o a c h im ) , E rn ie  h a s  

ju s t  b e e n  apeshiL.Lisa “I O ffe re d  M y  

B re a s t M ilk  To A S tu f fe d  A n im a l”

Colwell is  b a c k  in  to w n  a fte r  

c o n v a le s c in g  in  D e tro it ,  w h e re  s h e  

w e n t fo llo w in g  h e r  w e ll- p u b lic iz e d  

g a m -c ru n c h in g  a c c id e n t a t Gallery X 
s e v e ra l w e e k s  b a c k . L is a  ju s t  tu rn e d  

tw e n ty - tw o  (I lo a th e  y o u n g s te rs ,  d o n ’t  

y o u ? ) , a n d  to  c e le b ra te  h e r  b ir th d a y —  

a n d  h e r  re tu rn  to  w o r s h ip in g  a t th e  

a lta r  o f  h is  lo in s — Gerald “ E ig h t 

M illim e te rs "  Hawk th r e w  h e r  a  b ir th d a y  

b a s h  a t t h e ir  Ic e h o u s e  C R A S H p a d . 

R e v e le rs  w e re  tr e a te d  to  a  p r iv a te  

p e r fo rm a n c e  b y  L ife  G a rd e n , D a v id  

“ D e e p , C le a n s in g  B re a th ” O liphant’s 
o n g o in g  in tu it iv e ,  a m b ie n t, a u ra l 

w o r k - in - p r o g r e s s .  Amy “ L ik e  A  

B lo o d h o u n d ” Bowling s a v e d  th is  

c o lu m n  b y  s n if f in g  o u t G ir l ’s  m is p la c e d  

O ly m p u s  P e a r lc o rd e r  S -9 1 2 , w h ic h  I ’d  

s e t a s id e  w h ile  e x a m in in g  L is a ’s  a n d  

G e ra ld 's  e x tr a o r d in a r y  c o lle c t io n  o f  

b a t t e r y - o p e r a t e d  s e x u a l  

e n h a n c e m e n ts . M ichelle “ P u t M e  

D o w n  Y o u  S tu p id  A s s h o le ! ” Manley, 
Mike “ I f  I H a d  A  G ir lf r ie n d , Y o u  C o u ld  

H a v e  H e r "  M iskow ski, C hris 
“S n o t-C o a te d  S ilk ” W inkler, David “ I 

A m  N o t A  P a r ty  F a v o r , I 'm  A  H u m a n  

B e in g , I T h in k ” Van Virden, Rose 
“W h e n  I E a t C h o c o la te , I H a v e  T o  

C o n c e n tra te "  Johnson, David “ I M a d e  

T h e  B o x ” Greenwood, Adrian “W h o  

A m  I?  W h e re  D id  I C o m e  F ro m ? ” 

Davis, Pete “ R e h s if  E te p ” Fisher a n d  

Peter “ I T h in k  I t ’s  A b o u t T im e  W e  D o  

O u r  V a n  V ird e n  R o u t in e ” Ragan a ll 

a g re e d  th a t  th e  p a r ty  w a s  s u c h  a  

s u c c e s s  th a t  n o n e  o f  th e m  w o u ld  h a v e  

d e n ie d  th e y  w e re  th e r e  e v e n  i f  th e ir  

n a m e s  d id n ’t  a p p e a r  in  p r in t.  O n  a  

t r a g ic  n o te , Peter “ I ’v e  B e e n  H e re  F o r  

S e v e n  M in u te s , C a n  I G o  N o w ? ” 

Petrisko w a s  u n a b le  to  a tte n d ; h e  h a d  

to  w a tc h  h is  c o u s in  g e t m a r r ie d  to  a n  

a c c o u n ta n t in  S c o tts d a le .  Y e e s h . A s  

G ir l 's  lim o  p u lle d  a w a y  fr o m  L is a 's  

s o ire e , I w o r r ie d  a b o u t w h a t w o u ld  

b e c o m e  o f  A m y  B o w lin g 's  c a r , p a rk e d  

o u ts id e  th e  Ic e h o u s e , w h ile  A m y  w a s  

u p s ta ir s , p re s u m a b ly  th a w in g  o u t L a  

W in k le r . . .A s  w e  g o  to  p re s s , P e te r  

P e tr is k o , lo rd  a lm ig h ty  o f  G a lle r y  X , 

b e g g e d  m e  to  p lu g  h is  (w a it! L e t m e  

f in is h !)  u p c o m in g  s c re e n in g  o f  Big 
Pixel Theory, a n in e ty -m in u te  c u lt  

c o m p ila t io n  o f  v id e o  s h o r ts  f ilm e d  w ith  

th e  P X L  2 0 0 0  c a m e ra . ( O r ig in a lly  

m a rk e te d  b y  F is h e r -P r ic e  a s  a to y  

camera fo r  kids, the P X L  2 0 0 0  fell in to  

the hands of artists w h o  used it as a 
cheap alternative to a camcorder.) 
Now discontinued and not available in 
any store, Big Pixel will screen 
on Saturday, March 7  a t 8 :3 0  pm. 
Chick Mass, a new a c id  v id e o  w ith  

music by Robert Campbell, is also o n  

the lineup. As an extra added plus, 
smart drinkies will be available at 
Gallery X's first smart b a r . Legal drugs 
that are good for you! How 
Ninetiesl. Ann “I R e m o v e d  My 

Pinafore” Preston ju s t  turned twenty- 
one...Scott “ I Am Wealthy A n d  

Everyone Knows Me” Jacobsen has a 
lo v e r  of many years named Dan. Dan 
has a boyfriend named Michael. T h e y  

all th r e e  g o  to  th e  th e a tr e  to g e th e r .  

T h e y  a t te n d  th e  o p e ra  to g e th e r .  T h e y  

a ll. . .o h ,  y o u  g e t th e  p ic tu re .  T h is  g ro u p  

is  a heaving triad of h ip n e s s . Take a 
le s s o n  from them a n d  g e t th e  hell o u t 

of my h a ir .  Now.

DO YOU THINK YOU HAVE WHAT 
IT  TAKES TO BE A MALE NUDE MODEL?
L i b e r a t i o n  Pu b l i c a t i o n s i s l o o k i n g f or  m en of  an y  age  ( 1 8 + )  or  
r ace  t o p ose  f or  Ad vocat e  MEN,  MALE PICTORIAL an d  FRESHMEN.  
You m ust  have at  l e ast  t w o of  t he  f o l l o w i n g f eat u r es:  l ook s,  gr eat  
body,  or  l ar ge  end ow m ent .

We ar e a l so  l o o k i n g f or  p h o t ogr ap h e r s t o sh o o t  f u t u r e  se ssi o n s,  
a s w el l  a s l o c at i on s.

We w i l l  be i n  Tucson  and  Ph oen i x ,
Sat u r day,  Mar ch  2 9 t h — Sunday,  Ap r i l  4t h.

I f  you ar e in t er est ed  p l e ase  ca l l  Joach im  Fr ed e r i ck  at  (213) 871-1225 
Ext .  235  f or  an  ap p o in t m ent .
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DAVID  BURKETT.

n o ta b le  hair styling.

1 9 1 6  E a s t  C a m e l b a c k  

2 6 6 - 4 0 4 7  f o r  a p p o i n t m e n t s

ROGER W. REA ATTORNEY, PC.

Your
Comunitij

Lawyer

♦ P e rs o n a l In ju ry — A c c id e n t C a s e s

♦ C rim in a l

♦ B u s in e s s  In c o rp o ra tio n

♦ B a n k ru p tc y

♦ C o n tra c t D is p u te s

♦ W il ls  a n d  E s ta te  P la n n in g

♦ D o m e s tic  D is p u te s  (g a y / n o n - g a y )

( 6 0 2 ) 2 4 8 - 7 9 2 1

3 6 0 1  N .  S e v e n th  A v e . ,  S u i te  B  ♦ P h o e n i x ,  A ri z o n a  8 5 0 1 3

*
Lush Life Portraiture

E l e g a n t .  R o m a n t i c .  F i n e  A r t .

♦ B l a c k  a n d  w h i te  p o r t r a i t u r e

♦ f o r  i n d i v i d u a l s  a n d  c o u p l e s .

L o c a t i o n .  H o m e .  S tu d i o .

3 5
P l e a s e  c a l l  f o r  p o r t f o l i o  r e v i e w .

♦
r

‘E* 6 0 2 . 2 7 6 . 9 1 5 6

* L o v e r ' s  S p e c i a l  d u r i n g  F e b r u a r y .

C O M M U N IT Y  C A R T 7
C E I »  T E R  M A

Jerry Mills, MD
602 - 340-1111

V IR G IN IA  M E D IC A L  P A R K

3 3 3  E A S T  V IR G IN IA  S U I T E  1 1 7  P H O E N IX , A R IZ O N A  8 5 0 0 4

P r o v i d i n g  a  P e r s o n a l  C o m m i t m e n t  t o  t h e  

M e t r o - P h o e n ix  C o m m u n i t y

P O W E L L  &  R U S S O  

A T T O R N E Y S  A T  L A W

E m p h a s iz in g  B a n k r u p t c y ,  

P e r s o n a l  In ju ry ,

W ills , N a m e  C h a n g e s ,  

a n d  o t h e r  s e r v ic e s .

N o  C h a r g e  F o r  In i t ia l  C o n s u l t a t io n s  

6 0 2 - 8 4 3 - 0 1 6 9

1 5 6 4 8  N o r t h  3 5 t h  A v e n u e  • S u i te  C - 1 1 2  

P h o e n i x  8 5 0 2 3

LIVING ON THE

C h o o s e  y o u r  c a te g o r y . . .
g e t  th e  lo w -d o w n  on  th o s e  w h o  in te re s t y o u  

p lu s  p riv a te  p h o n e  n u m b e rs  fo r F A S T  d ire c t c o n ta c t!

LEATHER

S M /BD

B L A C K

& MORE

YOUNG
GUYS

$ 1 .6 9  p e r  m in u te  •  C a l le r s  m u s t  b e  1 8  o r  o v e r

L IV E  O P E R A T O R  A S S IS T A N C E  A V A IL A B L E  F O R  R O T A R Y  C A L L E R S

_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ Phnnt Zm i . 322 M ill Bind.. »166. M j a w l l l t  P * ' 5 1 « _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _

Phone Fant asies
E A S Y  P A Y ...

412- 243-1170
C R E D IT  C A R D ...

303- 585-00512*

ALL-MALE VIDEO STAR

JEFF STRYKER 

HOTLINE

1

Behind the Scenes

m m m
t e - o r t - O r
iet a& ice «  simes 

Ä 8 Y  fe g t«  I r e «  y e s r

per min.
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REJECT AN Y SUBM ISSION. ALL ADS MUST BE PREPAID AN D  RECEIVED THE FRIDAY BEFORE REQUESTED PUBLICATIO N DATE. AD S W ILL 
BE ACCEPTED BY M AIL ONLY. TELEPHONE CLASSIFIEDS ARE NOT ACCEPTED. M AIL CLASSIFIEDS WITH PAYM ENT TO PHOENIX RESOURCE 

CLASSIFIEDS, P.O. BO X 5948, PHOENIX 85010.

employ­
ment

M A N I C U R I S T  W A N T E D .  

S t a t i o n  r e n t a l  o r  

c o m m i s s i o n ,  

n e g o t i a b l e .  S m a l l  

s a l o n  n e a r  t h e  

G a l l e r i a  In  S c o t t s d a l e .  

9 9 0 - 3 8 6 2 .

P R O G R E S S IV E  S TY LIS T  

w a n t e d .  S t a t i o n  r e n t a l  

o r  c o m m i s s i o n ,  

n e g o t i a b l e .  S m a l l  

s a l o n  n e a r  t h e  

G a l l e r i a  In  S c o t t s d a l e .  

9 9 0 - 3 8 6 2 .

G O R G E O U S  

G L A M O R O U S  

t o w n h o u s e  n e a r  7 t h

A v e .  a n d  C a m e l -  

b a c k .  W a l k  t o  y o u r  

f a v o r i t e  n i g h t  s p o t s !  

T w o - s t o r y  l i v i n g  r o o m ,  

s p i r a l  s t a i r c a s e ,  w e t  

b a r ,  s u n k e n  f i r e p l a c e  

p i t .  G r e a t  f o r  e n t e r ­

t a i n i n g !  2 B R / 2 B A .  O n l y  

$ 5 5 , 0 0 0 .  M L S # :  P 8 5 3 -  

2 5 8 .  D i a m o n d  R e a l t y ,  

2 7 9 - 6 8 6 0 .  ( 5 )

A D O R A B L E  2 B R  1 B A  

h o u s e  c e n t r a l l y  

l o c a t e d .  2 - c a r  

g a r a g e  w i t h  1 7  x  2 5  

f o o t  w o r k s h o p  

a t t a c h e d . N e w  

c a r p e t ,  p a i n t  

t h r o u g h o u t .  9 2 3  W .  

G l e n r o s a .  R h o n d a  a t  

2 7 4 - 7 4 8 1 .  ( 4 )

for rent
S T U D IO  G U E S T  H O U S E  

in  s h a d e d ,  w a l l e d

b a c k y a r d .  N e a r  2 4 t h  

a n d  T h o m d s .  $ 3 0 0  

i n c l u d e s  u t i l i t i e s .  

A v a i l a b l e  n o w .  

2 7 5 - 8 5 3 6 .

L O V E  M Y  C A T S !  G F  

w i t h  r e f e r e n c e s  f o r  

2 B R  in  q u a i n t  N E  P h x  

8 - u n l t  w i t h  a l l  w o m e n  

t e n a n t s .  $ 1 7 5 / m o  p l u s  

1 / 2  u t i l i t i e s .  N o  d r u g s  

o r  h e a v y  d r i n k i n g ,  

9 5 5 - 5 8 7 2

massage

R E L A X  W I T H  A  

t h e r a p e u t i c  m a s s a g e  

In  t h e  p r i v a c y  o f  y o u r  

h o m e  b y  a n  

e x p e r i e n c e d  m a s s e u r .  

I n - c a l l s  a l s o  a v a i l a b l e .  

9 3 1 - 7 0 7 2 .  ( 8 - 2 6 )

P R O F E S S I O N A L

m a s s a g e .  D e e p  

m u s c l e  w o r k .  S w e d i s h  

b o d y  w a x i n g  o f  

u n w a n t e d  h a i r .  

P h o e n i x :  2 4 1 - 1 3 0 6

S T A R T  T H E  N E W  Y E A R  

w i t h  a  f u l l  b o d y  

m a s s a g e  g i v e n  b y  a  

h o t ,  h a n d s o m e  

h a r d b o d y .  2 2 5 - 8 2 7 0

M U S C L E  M O V E R !  

M a s s a g e  f o r  

m e — r e l a x  a n d  e n j o y  

a  t h o r o u g h  s e s s i o n  o f  

S w e d i s h /  d e e p  t i s s u e  

a n d  t r i g g e r  p o i n t  

t h e r a p y .  I n / o u t  c a l l .  

M i c h a e l ,  2 7 9 - 7 3 8 2 .  

L i c e n s e d .  ( 6 )

notices

S M A L L  IN  S IZE  O R  

h e i g h t ,  l i k e  u s ?

S t a t e / n a t l o n w i d e  a d s ,  

a d v i c e ,  s t o r i e s  in  

m a g a z i n e  f o r m a t .  

S A S E  t o  P O  B o x  2 9 4 ,  

B a y s i d e  N Y  1 1 3 6 1 .  ( 4 )

G U Y S  A N D  G A L S !  

R E V E R S E  t h e  a g i n g  

p r o c e s s .  D i m i n i s h  a n d  

p r e v e n t  f a c i a l  

w r i n k l e s .  H a v e  s o f t ,  

s m o o t h  s k in .  C a l l  f o r  

f r e e  d e m o n s t r a t i o n .  

W e  c a r e .  3 5 2 - 1 8 9 7 .

M A L E  M O D E L S  

N E E D E D  f o r  

p h o t o g r a p h y  p r o j e c t .  

E x c h a n g e  f o r  p h o t o s .  

J i m  2 6 4 - 1 5 7 2 .

D IA N E  G E N C O  M .A .

T h e r a p is t

E x p e r t is e  in :

• I n d iv id u a l  /  F a m i ly  /  C o u p le s  T h e r a p y  

• C o d e p e n d e n c y  /  D e p r e s s io n  

• W o m e n ’s  I s s u e s

• C h i ld  /  A d o le s c e n t  B e h a v io r a l  P r o b le m s  

• P r o f e s s io n a l  B u r n o u t

P h o n e : 3 8 9 - 7 1 7 8

Hair

Dimensions

By David Burkett

S o lo n  D e  V e n n e  

6 0 2 - 2 6 6 - 4 0 4 7  

1 9 1 6  E . C a m e lb a ck  

P h o e n ix , A Z  8 6 0 1 6

G n t u Q i y .

I 21
C a r o u s e l  R e a l ty ,  In c .

4 2 2 2  E a s t  C a m e lb a c k  R o a d ,  S u i t e  H - 1 0 0  

P h o e n ix ,  A r i z o n a  8 5 0 1 8  

( 6 0 2 ) 8 5 2 - 0 2 0 4  se habla Esparbl

R IC H A R D  L A R S E N

REALTOR* m S i M

Each Office is Independently Owned and Operated

WANT TO TAKE BETTER 

CARE OF YOURSELF?

C o n c e rn e d  A b o u t D e p re s s i o n ,

S tr e s s ,  R e l a tio n s h ip s , H IV /A ID S  

O r A l te rn a tiv e  L if e s ty le  I s s u e s ?

COUNSELING H ELPS.

S h e i l a  D .  F ri e d e m a n ,  P h .D .

3 9 3 0  E .  C a m e l b a c k  R d . ( 6 0 2 )  9 5 6 - 3 0 0 6

FIRSTRAVELUT»

S A M  W O R T H I N G T O N

g l i f i

I In  A
R S V P  C R U I S E S

5 1 5 0  N O R T H  S E V E N T H  S T R E E T ,  P H O E N I X  8 5 0 1 4  

6 0 2 - 2 6 5 - 0 6 6 6  •  8 0 0 - 6 6 9 - 8 8 8 5  • F A X :  6 0 2 - 2 6 5 - 0 1 3 5

U

<

X

as 
x  

o

ES.
A U G U S T E  C H A R L E S

R E A L T O R ®

N O T A R Y

B U S . ( 6 0 2 )  8 4 4 - 5 9 0 0  

R E S . ( 6 0 2 )  4 6 4 - 0 3 7 0  

M O B IL E  1 - 6 0 2 - 5 4 1 - 0 7 0 8

F I N A N C I A L  P L A Z A

1 2 0 1  S . A L M A  S C H O O L  R D . ,  S U I T E  6 5 0 0  f t B T  

M E S A ,  A R I Z O N A  8 5 2 1 0  ~ = r

TRAVEL AGENCY 

L E W IS  P IZ E R

*

( 6 0 2 )  2 7 4 - 2 8 9 3

8 2 0  E . I n d i a n  S c h o o l  F a x  (6 0 2 )  2 7 4 -1 0 5 4

P h o e n ix ,  A Z 8 5 0 1 4  P a g e r ( 6 0 2 ) 2 2 5 - 7 9 1 4

"Our Only Business is Serving You.

F A R M E R S  IN S U R A N C E  G R O U P  O F  C O M P A N IE S

M U R R A Y  D . S U L L IV A N

A g e n t

A u to  •  H o m e  •  Life •  C o m m e rc ia l

/Z o& teùveótL
Servino the Phoenbc Lesbian f t Gnu rn m

T a x  S e r v ic e

Serving the Phoenbc Lesbian f t Gay Community Since 1983

IN C O M E  T A X  P R E P A R A T IO N

a t  R e a s o n a b le  R a te s

"E a r ly  B ird  D is c o u n t"  a v a ila b le  th r u  3 /1 5 /9 2

860-0920
Bob Und, EA

E v e n in g  &  W e e k e n d  A p p o in tm e n ts 8 4 1 - 5 4 1 4

R E S O U R C E  •  V O L U M E  E I G H T  N U M B E R  F IV E IS S U E  N U M B E R  1 8 3 F E B R U A R Y  2 8 - M A R C H  1 3 P A G E  F IF T E E N



DELIVERED TO YOUR HOME
D ru g s  f o r  th e  I m m u n o  S u p p re s s e d  C l i e n t  

D i re c t B i l l i n g  to  y o u r I n s u ra n c e  C o m p a n y  

F r e e  2 4  o r  4 8  H o u r D e l i v e ry

^ Caring  Makes A Wo r l d Of  Dif f er en c e

I t:

D R U G S T O R E

CALL FOR INFORMATION & BROCHURE

4 7 5 8  N o r t h

s:::s, .ffT Itj « v ,
m

u  k 1

YOUR
SECRET

F M A SE S!
1M - 553-7B 2

LIVE
24 HOURS

A D U LT S  O V ER  18 O N L Y  

B IL L ED  T O  Y O U R  V IS A /M C

$  3 . 0 0  P e r  M i n .

ARE YOU M AN  
ENOUGH Ì i 
FOR M E  ?  

1 - 8 0 0 - 5 5 3 - 7 1 4 ^ |

R E S O U R C E V O L U M E  E I G H T  N U M B E R  F IV E IS S U E  N U M B E R  1 8 3 F E B R U A R Y  2 8 - M A R C H  1 3 P A G E  S IX T E E N





V O IC E M A IL  P E R S O N A L S

Real Men! • Waiting For Your Call » RIGHT NOW!
H O W  IT  W O R K S :  U n d e r n e a t h  e a c h  p h o t o  is  a  f o u r - d i g i t  v o ic e m a i l  b o x  n u m b e r .  D ia l

1 - 9 0 0 - 6 8 0 - 8 0 2 4  - T h e  c o m p u t e r  w i l l  i n s t r u c t  y o u  o n  h o w  t o  e n t e r  t h is  n u m b e r  a n d  l i s t e n  t o

t h e  m a n  y o u  h a v e  s e le c t e d .  Y o u  c a n  le a v e  h im  a  m e s s a g e  • t r a n s f e r  t o  a n o t h e r  v o ic e m a i l  !$ m  ^  ^  a  a  a  a  a  «
b o x  • b r o w s e  t h r o u g h  t h e  b u l le t in  b o a r d  a n d  r e v ie w  a l l  t h e  a d s  le f t  b y  o t h e r  m e n  • le a v e  8 w  J m
a n  a d  o f  y o u r  o w n  • b r o a d c a s t  a  m e s s a g e  t o  a l l  m e n  o n  o u r  n a t io n a l  n e tw o r k ,  o r  ju s t  t o  I  «  m ^ |  I  I I  |  H  J C |  I «  |  |  M  / |

y o u r  lo c a l  a r e a  n e t w o r k .  |  |  ^  1

! ^ i /^ i ^ S ? l - ^ A I L A B ! : E ! : O N n r  - 5 0 , t P E R M ' N U T E ! ! !  I «  P E R  M I N U T E  .  A d u „ s  O n ,y  -  T o u c h ,o n e  O n ly  ICall 1  -800-822-8339 ( m in  p u r c h a s e  $ 3 0 ) .  P a y  b y  C h e c k  o r  C r e d i t  C a r d .

W a rre n T ro p i c a l  D e l ig h l H .  G l e n  W i l l o c k

2  6 0  2 2  6  0  3 2  6  0  42  6  0  1 2 6 0 6 2  6  0  7

L o s t  B o y P ro  E t  C o n tra

i _ T 3 i
E ri e h c

2  6  0  8 2  6 1 02  6  0  9

S ta r M a n D o n g  D a d d y L o n g  H o rnP o n y  B o y  S ty l e s

2 6  1 7

R E A L  M E N ! W A IT IN G  F O R  Y O U R  C A L L RIGHT NOW!

FREE VOICEMAIL PERSONALS! SEND US YOUR PHOTO!
Get ONE FREE HOUR on this unique service! M a il  s m a ll  b la c k  &  w h ite  p h o to  to : J .H .  P h o n ic s  • P .O . B o x  2 1 3 9  • V a n  N u y s  • C A 9 1 4 0 4

Your photo wilt appear In one of our future advertisements

Ja c k  L .  Jo h n s o n P a y n e , D a v i dR i c h a rd

B ri a n T ra v i s  P a rk l a n d R o n  F ra n k l i n

P h i l l i p

2 6  4  0

RESOU RCE v * VÖL'UME EIGH T - NU MBER -FIVE ‘ISSUE EBRUÁRY i M p Â ë t ë  EIGHTEEN'



IT'S WHAT 
YOU WAHT.
THE ORIGINAL ALL-MALE TALK LINE FOR 

PHOENIX AND ALBUQUERQUE.

HULK WITH OTHER MEN WHO WANT TO TALK TO YOU. TOTALLY 

UVE CONVERSATION WHENEVER YOU WANT TL

FREE UNE IN PHOENIX 253-3341  

FREE UNE IN ALBUQUERQUE 881-6519

A R E A  C O D E  6 0 2

MALE

Only ,9 9 / m in.  plus any tolls 

MetroComm 257-8365

T o ta l l y  L i v e ,  O n e - o n - O n e  C o n v e rs a t i o n .  

A l l - M a l e . .  A l l  th e  ti m e .

T ry  o u r  F R E E  L i n e  f i r s t  I f  i t ’s  b u s y  th e n  th e re  

s o m e o n e  w a i t i n g  o n  th e  l i n e  f o r  y o u .  S o  ca l l ,

- J 5S S S *
A U - M A U  H M I O H V N D E  

U N E —

« s s  s s
l . 900-860-0008

l i n e - 4 9 5 - " 6 4
F r e e

L A

m

' S :

1- 9 7 6 -4 2 9 7
I U C S O N ~

FREE UNE:

1

. 9 9 / M IN .  PLUS ANY TOUS 

METRO COMM 257-8365

T > ‘.

R E S O U R C E ;,/*  V O L U M E  £ IG H T v N U M B & R  F I V E v I SSUE ,N U M B E R / „ 1 8 3  . •  F E B R U A R Y  2 S - iy iA R C H  1 3  •  T A G E



rom anovsky
a nd

Phillips.

nineties kinda queers.

conning in conce rt.


