


AIDS REFERRAL

A G A P E  N e tw o rk
P O  B o x  1 5 8 2 6  

P h o e n ix  8 5 0 6 0

A ID S
In fo rm a tio n  L in e
2 3 4 -2 7 5 2

A riz o n a  

A ID S  P ro je c t
9 1 9  N  1 s t S t 

P h o e n ix  8 5 0 0 4  

4 2 0 -9 3 9 6

C A M P A /M A L T A
2 9 7  E  M o n te re y  

P h o e n ix  8 5 0 1 2  

2 3 0 -1 8 8 1

C o m m u n ity  

A ID S  C o u n c il
P O  B o x  3 2 9 0 3  

P h o e n ix  8 5 0 6 4

2 6 5 -2 4 3 7

C o m m u n ity  

C a re  C e n te r
3 3 3  E  V ir g in ia  # 1 1 7  

P h o e n ix  8 5 0 0 4  

3 4 0 -1 1 1 1

F la g s ta ff  A ID S  

O u tre a c h
P O  B o x  1 8 3  

F la g s ta ff  8 6 0 0 2  

5 2 5 -1 1 9 9

G a y  M e n ’s  

S e x  P ro je c t
c /o  C A C

2 6 5 -A ID S

T h e  N a m e s  P ro je c t
P O  B o x  82 1 1 1  

P h o e n ix  8 5 0 7 1

P h o e n ix  

S h a n ti G ro u p
1 3 1 4  E  M c D o w e ll 

P h o e n ix  8 5 0 0 6  

2 7 1 -0 0 0 8

P la n n e d  P a r e n th o o d
5651 N  7 th  S t 

P h o e n ix  8 5 0 1 4  

G e o rg e : 2 7 7 -P L A N

S e d o n a  

A ID S  G ro u p
c /o  F la g s ta f f  A ID S

O u tre a c h

5 2 5 -1 1 9 9

V a l le y  o f  th e  

S u n  C o a lit io n  

fo r  P W A s
P O  B o x  1 6 8 4 7  

P h o e n ix  8 5 0 1 1

V e te ra n s
A d m in is tra tio n
H IV  C o o r d in a to r  &  

E d u c a to r:  L e e  H o o d

2 7 7 -5 5 5 1  e x t  7 1 8 2

V o lu n te e rs  

in  D ire c t A id
P O  B o x  5 6 8 9  

P h o e n ix  8 5 0 1 1  

9 3 8 -3 9 3 2

ORGANIZATIONS

A d u lt  C h ild re n  

o f A lc o h o lic s
9 6 3 -0 9 8 4

A la n o n
6 8 2 9  N 2 1 s t A v e  

P h o e n ix  8 5 0 1 5  

2 4 9 -1 2 5 7

A

A lc o h o lic s
A n o n y m o u s
G a y  G ro u p  L is t in g s  

4 6 0 2  N  7 th  S t 

P h o e n ix  8 5 0 1 4

2 6 4 -1 3 4 1

A m e ric a n  G a y  

A th e is ts
P h o e n ix  C h a p te r  

3 0 0 3  N  C e n tra l A v e  

S te  121 B o x  211 

P h o e n ix  8 5 0 1 2  

2 6 4 -7 4 3 2

E A G L E  (U S  W e s t)
P O  B o x  3 6 7 0 2  

P h o e n ix  8 5 0 6 7  

351 -5 4 6 3

F e m in is t an d  

L e s b ia n
A c tiv is t  C o a litio n
9 6 7 -  2 5 7 0

G a y  A l lia n c e  o f 

N o rth e rn  A r iz o n a
P O  B o x  1 8 3  

F la g s ta ff  8 6 0 0 2  

5 2 5 -1 1 9 9

G a y  a n d  L e s b ia n  

D is c u s s io n  G ro u p
8 7 0 -9 5 9 7

G a y  a n d  L es b ia n  

S e n io rs
2 4 1 -1 6 0 4

L e s b ia n  a n d  G a y  

A c a d e m ic  U n io n
A r iz o n a  S ta te  

U n iv e rs ity  

T e m p e  8 5 2 8 7

9 6 8 -  3 7 0 3

L e s b ia n  a n d  G a y
C o m m u n ity
S w itc h b o a rd
2 3 4 -2 7 5 2

L e s b ia n /G a y  P u b lic  

A w a r e n e s s  P r o je c t

P O  B o x  6 0 8 8 1  

P h o e n ix  8 5 0 8 2  

9 9 4 -2 1 0 0

P a re n ts  a n d  

F r ie n d s  o f  

L e s b ia n s  

a n d  G a y s
P O  B o x  3 7 5 2 5  

P h o e n ix  8 5 0 6 4  

9 4 9 -9 1 5 2  

A ID S  R e la te d : 

9 3 9 -7 8 0 7

P h o e n ix  G a y  Y o u th  

G ro u p
P O  B o x  1 0 7 5  

M e s a  8 5 2 1 1  

8 9 7 -8 9 8 9

P h o e n ix  P ride  

P la n n in g  C o m m itte e
6 3 1 -0 3 5 0

R e la tio n s h ip
D is c u s s io n
G ro u p
8 7 0 -9 5 9 7

T h e  W o m e n ’s C e n te r
P O  B o x  2 6 0 3 1  

T e m p e  8 5 2 8 2  

2 7 5 -9 1  4 8  

9 2 4 -2 3 5 8

SOCIAL
ORGANIZATIONS

A riz o n a  P o w e r  

E x c h a n g e
5821 N. 6 7 th  A v e  

S te  1 0 3 -2 7 6  

G le n d a le  8 5 30 1  

8 4 8 -8 7 3 7

A riz o n a  R a n g e rs
P O  B o x  1 3 0 7 4  

P h o e n ix  8 5 0 0 2

A riz o n a  W ra n g le r s
c /o  C a s h  Inn  

2 4 4 -9 9 4 3

C o p p e rs ta te
L e a th e rm e n
P O  B o x  4 4 05 1  

P h o e n ix  8 5 0 6 4

C o u p le s  

o f  A r iz o n a
P O  B o x  7 1 4 4  

P h o e n ix  8 5 0 1 1  

6 3 1 -0 6 5 7

D e s e rt A d v e n tu re s
P O  B o x  2 0 0 8  

P h o e n ix  85 0 0 1  

9 5 7 -3 4 7 6

D e s e rt V a lle y  

S q u a re s
P O  B o x  3 4 6 1 5  

P h o e n ix  8 5 0 6 7  

9 6 8 -7 1 8 4

H e d o n is tic  

H a rd c o re  H ik e rs
P O  B o x  9751 

P h o e n ix  8 5 0 6 8

L e s b ia n  

B re a k fa s t C lu b
2 7 8 -1 8 6 9

L os  A m ig o s  

D el So l
P O  B o x  2 7 3 3 5  

P h o e n ix  8 5 0 6 1  

8 4 3 -1 3 2 9

O u r G an g  

B o w lin g  L e a g u e
P O  B o x  62 9 7 1  

P h o e n ix  8 5 0 8 2  

4 6 8 -0 3 3 4

S o u th w e s t M en  

a t L a rg e

P O  B o x  25 95 1  

T e m p e  8 5 2 8 5

T o w n  an d  C o u n try  

S o c ia l C lu b
8 4 9 -4 5 4 4

PROFESSIONAL
ORGANIZATIONS

A r iz o n a  

G a y  R o d e o  

A s s o c ia tio n
P O  B o x  1 6 3 6 3  

P h o e n ix  8 5 01 1  

9 3 8 -3 9 3 2

C a m e lb a c k  B u s in e s s  

a n d  P ro fe s s io n a l  
A s s o c ia tio n
P O  B ox  2 0 9 7  

P h o e n ix  8 5 0 0 1

2 6 6 -7 2 0 2

D e s e rt O v e rtu re
P O  B o x  1 6 4 5 4  

P h o e n ix  8 5 0 1 1  

9 9 7 -4 3 7 3

P ro fe s s io n a l  
W o m e n ’s  N e tw o rk
P O  B o x  2 9 7 0  

A p a c h e  J u n c t io n  

8 5 2 1 7

T e a m  A r iz o n a
P O  B o x  5 9 5 0  

P h o e n ix  8 5 0 1 0  

9 6 8 -4 3 7 5

V a lle y
C a re e r  W o m e n
P O  B o x  3 3 3 9 3  

P h o e n ix  8 5 0 6 7  

2 4 2 -8 9 0 6

POLITICAL ACTION

A ID S  C o a lit io n  

T o  U n le a s h  P o w e r
P O  B o x  1 3 2 7 4  

P h o e n ix  8 5 0 0 2  

4 3 3 -4 9 6 6

A r iz o n a n s  fo r  

G a y  a n d  L e s b ia n  

C iv il R ig h ts
9 5 6 -  6 2 8 4

A r iz o n a  C o m m itte e  

F or P ro g re s s
P O  B o x  4 0 3 7 4  

P h o e n ix  8 5 0 6 7

C o a lit io n  F o r  

im m e d ia te  A c tio n
P O  B o x  3 3 2 3 3  

P h o e n ix  8 5 0 6 7  

2 4 6 -8 2 7 7

A riz o n a
D e m o c ra tic  P a rty
2 5 4 -4 1 7 9

A r iz o n a
R e p u b lic a n  P a rty
9 5 7 -  7 7 7 0

ARTSPACE

A lw u n  H o u s e
1 2 0 4  E R o o s e v e lt  

P h o e n ix  8 5 0 0 4  

2 5 3 -7 8 8 7

ATTORNEYS

P o w e ll a n d  R u s s o
1 5 6 4 8  N  3 5 th  A v e  

S u ite  C -1 1 2  

P h o e n ix  8 5 0 2 3  

8 4 3 -5 9 9 3

R o g e r  R e a
3601  N 7 th  A v e  

S u ite  B

P h o e n ix  8 5 0 1 4  

2 4 8 -7 9 2 1

TRAVEL

F irs tra v e l
5 1 5 0  N 7 th  S t 

P h o e n ix  8 5 0 1 4

2 6 6 -0 5 6 6

L e o n a rd ’s T ra v e l
L e w is  P iz e r  

8 2 0  E  In d ia n  S c h l 

P h o e n ix  8 5 0 1 4  

2 7 4 -2 8 9 3

ACCOUNTING

C a m e lW e s t  In c o m e  

T a x  S e rv ic e
P O  B o x  1 1 1 9 4  

P h o e n ix  8 5 0 6 1  

8 4 1 -5 4 1 4

REALTY

R e a lty  E x e c u tiv e s

D a v id  A tk in s  

1 8 1 9  E . M o r to n  # 1 0 0  

P h o e n ix  8 5 0 2 0  

9 9 7 -7 3 2 4  

2 6 6 -0 4 7 9

B lu e  R ib b o n  R e a l ty

M a rio  R o m e r o  

7 3 3 0  N . 1 6 th  S t. A 1 2 0  

P h o e n ix  8 5 0 2 0  

2 6 3 - 9 6 9 6  

2 5 2 - 4 1 9 1

C e n tu ry  21
R ic h a rd  L a rs e n  

8 9 1 0  N C e n tra l 

P h o e n ix  8 5 0 2 0  

9 4 3 -7 2 5 2

LIVING SPACE

G a y  R o o m m a te
S e rv ic e

9 3 8 -3 9 3 2

R o ya l V illa  

A p a r tm e n ts
1 1 0 2  E  T u rn e y  

P h o e n ix  8 5 0 1 4  

2 6 6 -6 8 8 3

W e s tw a y s  B ed  

a n d  B a th
P O  B o x  4 1 6 2 4  

P h o e n ix  8 5 0 8 0  

5 8 2 -3 8 6 8

TYPESETTING

E tie n n e  

T y p e  S h o p
P O  B o x  1 7 2 9 8  

P h o e n ix  8 5 0 1 1  

7 8 8 -5 4 4 2

WORD
PROCESSING

D iv e rs if ie d  

D a ta  D e s ig n s
P O  B o x  3 3 2 3 3  

P h o e n ix  8 5 0 6 7  

2 4 6 -8 2 7 7

MASSAGE

L arry  G w in n
M e tro  P h o e n ix  

9 7 1 -5 0 0 9

M a s s a g e  C o n n e c tio n
4 5 6  W  M a in  

T e m p e  8 5 2 0 1  

8 3 3 -7 2 0 7

HAIR STYLING

E ric  B u s ta m a n te
T o p  o f th e  M ark  

7001  E  M a in  S t 

S c o tts d a le  85 251 

9 4 5 -7 0 0 8

R a re  B e a rs  

B a rb e r  S ty lin g
6 2 1 5  N C e n tra l 

P h o e n ix  8 5 0 1 4  

2 7 4 -4 5 7 0

T h e  T iv o li
6 1 6 6  N  S c o tts d a le  

S c o tts d a le  8 5 2 5 3  

991 -6 9 9 9

FLORISTS

A r c a d ia  F lo w e rs
4 8 3 5  E  In d ia n  S c h l 

P h o e n ix  8 5 0 0 8  

8 4 0 -3 7 5 0

B ria rw o o d  

F lo ra l D e s ig n
6 2 0 2  N 7 th  S t 

P h o e n ix  8 5 0 1 4  

2 6 4 -2 9 2 2

BOOKSHOPS

A lte r n a tiv e s

4 4 2 8  N. 1 9 th  A v e . 

P h o e n ix  8 5 0 1 5  

2 7 4 -9 1 2 0

C h a n g in g  H a n d s  

B o o k s to re
4 1 4  S  M ill 

T e m p e  8 5 28 1

H u m a n s p a c e  B o o ks
1 6 1 7  N  3 2 n d  S t 

P h o e n ix  8 5 0 0 8  

2 2 0 -4 4 1 9

M e tr o p o p h o b o b ia

1 2 8  E. T a y lo r  

P h o e n ix  8 5 0 0 2  

2 5 5 -0 6 6 8

FRAMING

T h e  F ra m in g  C e n te r
27 01  N  2 4 th  S t 

P h o e n ix  8 5 0 0 6  

9 5 7 -0 8 7 7

P re m ie re  F ra m e  a n d  

P ic tu re  G a lle ry
1441 N  2 7 th  Ln  

P h o e n ix  8 5 0 0 9  

4 8 4 -0 5 6 5

RETAIL

E u ro M a rk e t
5 0 1 7  N  C e n tra l 

P h o e n ix  8 5 0 1 2

2 5 2 -E U R O

P a rr o f A r iz o n a  

C u s to m  S w im w e a r
4 5 3 2  N  7 th  S t 

P h o e n ix  8 5 0 1 4  

2 3 0 -2 1 3 3

T u ff  S tu ff  L e a th e r
1 7 1 4  E  M c D o w e ll 

P h o e n ix  8 5 0 0 6  

2 5 4 -9 6 5 1

SPIRITUAL
ORGANIZATIONS

Churches

C a s a  d e  C r is to
1 0 2 9  E  T u rn e y  

P h o e n ix  8 5 0 1 4

2 6 5 -2 8 3 1

H e a lin g  W a te rs  

M in is tr ie s
2 2 5  N . U n iv e r s i t y  # 1 0 5  

T e m p e  8 5 2 8 1  

8 9 4 -8 6 8 1

O a s is  M C C
2 4 0 5  E  C o ro n a d o  

P h o e n ix  8 5 0 0 8  

2 7 5 -3 5 3 4

R e s to ra tio n  

C h u rc h  o f  

J e s u s  C h ris t
1 -8 0 0 -6 7 7 -R C J C

Social Groups

A ffirm a tio n
G a y  M o rm o n s  

P O  B o x  26 60 1  

T e m p e  8 5 2 8 5  

3 9 6 -6 9 5 0

B re th re n  M e n n o n ite s  

C o u n c il
P O  B o x  5 6 1 3  

G le n d a le  8 5 3 1 2

D ig n ity /ln te g r ity
E p is c o p a l a n d  R o m a n  

C a th o lic s  

P O  B o x  2 1 09 1  

P h o e n ix  8 5 0 3 6  

2 5 8 -2 5 5 6

L u th e ra n s
C o n c e rn e d
P O  B o x  7 5 1 9  

P h o e n ix  8 5 0 1 1  

8 7 0 -3 6 1 1

M is h p a c h a t  A m
P O  B o x  77 31  

P h o e n ix  8 5 0 1 1  

9 6 6 -5 0 0 1

P re s b y te r ia n s  fo r  

L e s b ia n  a n d  G a y s
2 7 5 -0 5 0 6

New Age Worship 

G o d d e s s
W o m y n ’s N e tw o rk
P O  B o x  1 7 3 1 2  

P h o e n ix  8 5 01 1  

2 5 8 -2 3 8 8

H o u s e  o f  

th e  D a w n
21 41  E  P a lm  Ln 

P h o e n ix  8 5 0 0 8

2 6 7 -1 2 0 3

M e c c a  C e n te r
4 2 4  E  C o lte r  

P h o e n ix  8 5 0 1 2

M o o n  G o d d e s s  

C o ve n
P O  B o x  4 8 9 1 8  

P h o e n ix  8 5 0 7 5

BARS

Mixed

C a sh  Inn
2120 E  M c D o w e ll 

2 4 4 -9 9 4 3

J C ’s F u n  O n e
5 5 4 2  N  4 3 rd  A v e  

9 3 9 -0 5 2 8

L itt le  J im ’s 3 0 7
2 2 2  E  R o o s e v e lt  

2 5 2 -0 0 0 1

M a r ly s ’
1 5 6 1 5  N C a v e  C rk  

8 6 7 -2 4 6 3

P r e s to n ’s
4 1 0 2  E  T h o m a s  R d  

2 2 4 -5 7 7 8

W in k ’s
5 7 0 7  N  7 th  S t

2 6 5 -  9 0 0 2

Women

In c o g n ito

2 4 2 4  E T h o m a s  

9 5 5 -9 8 0 5

N a sty  H a b its
3 1 0 8  E M c D o w e ll

2 6 7 -8 7 0 7

T a lk  o f  th e  T o w n
4301 N  7 th  A v e  

2 4 8 -0 0 6 5

Men

B o b b y ’s
1 8 1 0  E  M c D o w e ll 

2 5 8 -9 4 7 7

B S  W e s t
7 1 2 5  5 th  A v e

S c o tts d a le

9 4 5 -9 0 2 8

C a tt le m a n ’s
E x c h a n g e

1 3 8  W  C a m e lb a c k

2 6 6 -  0 8 7 5

C h a r lie ’s
7 2 7  W  C a m e lb a c k  

2 6 5 -0 2 2 4

C r u is in ’ C e n tra l
1011 N  C e n tra l

2 5 3 -3 3 7 6

D u ra n g o ’s
1 5 1 7  S  B la c k  C a n y o n  

H w y

2 7 1 -9 0 1 1

P h a z
1 5 5  W . C a m e lb a c k  

P h o e n ix  8 5 0 1 3  

2 7 4 -8 5 0 5

Levi/Leather

A p o llo ’s
5 7 4 9  N  7 th  S t 

2 7 7 -9 3 7 3

B u m  S te e r
4 6 2 0  N  7 th  A v e

2 7 9 -3 0 3 3

N u to w n e
5 0 0 2  E  V a n  B u re n

2 6 7 -  9 9 5 9

F irs t U n ita r ia n  

U n iv e rs a lis t
4 0 2 7  E  L in c o ln  

P a ra d is e  V a lle y  8 5 2 5 3  

8 4 0 -8 4 0 0

G e n tle  S h e p h e rd
3 4 2 5  E  M o u n ta in  

P h o e n ix  8 5 0 4 6  

9 9 6 -7 6 4 4

F o s te r ’s

4 3 4 3  N  7 th  A v e  

2 6 3 -8 3 1 3

G .B . s  R e n d e z v o u s
4 1 3 2  E  M c D o w e ll 
2 7 5 -3 5 0 9

T ra x
1 7 2 4  E  M c D o w e ll

2 5 4 -0 2 3 1
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L e t te rs  t o  th e  e d ito r ,  a r t  w o rk ,  s lid e s , p h o to g r a p h s , 

m a n u s c r ip ts , a n d  o th e r  c o r r e s p o n d e n c e  m a y  b e  

s u b m it te d  t o  R E S O U R C E  b u t c a n n o t  b e  a c k n o w le d g e d  

o r  r e tu r n e d  u n le s s  a c c o m p a n ie d  b y  a  s ta m p e d , s e l f-  

a d d r e s s e d  e n v e lo p e . A l l r ig h ts  t o  s u b m it te d  m a te r ia l 

s h a ll  b e  a s s ig n e d  t o  t h e  p u b lic a t io n  u n le s s  o th e r w is e  

a g r e e d  p r io r  t o  p u b lic a t io n .  A d v e r t is in g  la y o u ts  a n d  
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th e  n a m e , p h o to , o r  l ik e n e s s  o f  a n y  p e r s o n  o r  

o r g a n iz a t io n  in  a d v e r t is in g  o r  a r t i c le s  in  R E S O U R C E  is  

n o t  t o  b e  c o n s t r u e d  a s  a n y  in d ic a t io n  o f  t h e  s e x u a l 

o r ie n ta t io n  o f  s u c h  p e r s o n  o r  o rg a n iz a t io n .  T h e  

c o n te n ts  o f  R E S O U R C E  a r e  c o p y r ig h t  © 1 9 9 2  b y  

R a d ic a l P h a e r ie  M a rk e t in g , In c . a n d  m a y  n o t b e  

r e p r o d u c e d  in  w h o le  o r  in  p a r t  w i th o u t  w r i t t e n  

p e r m is s io n  f ro m  th e  p u b lis h e r ,  a  b it te r  m a n  w h o  h a te s  

e v e r y th in g  a b o u t  h is  life .  A ll  r ig h ts  r e s e r v e d .  P a u l 

B ra u n !!

S u b s c r ip t io n s  to  R E S O U R C E  m a y  b e  p u r c h a s e d  a t t h e  

a n n u a l r a te  o f  $ 3 0 . F i rs t  c la s s  d e l iv e r y  m a y  t a k e  o n e  

t o  t h r e e  w e e k s .

S U S A N ’S S U C C E S S  

F O R M U L A :

•  1 0  P o in t  P r o g r a m  F o r .  

P o p u la r i t y

•  H o w  T o  M a k e  A  B o y  L ik e  

A n d  R e s p e c t  Y o u

• C o n v e r s a t io n  T ip s  T o  

K e e p  A  B o y  In t e r e s t e d

•  T h e  D o ’s A n d  D o n t ’s 

O f  W a r d r o b e

•  H o w  T o  L o o k  Y o u r  B e s t  

l n P h o t o g r a p h s

• M a k e  Y o u r  F u t u r e  

D r e a m s  C o m e  T r u e

• P L U S

• W H A T  S U S A N ’S  

L E A R N E D  F R O M  D A V ID
C A S S ID Y !

R E S O U R C E  • V O L U M E  E IG H T

SUSAN

DEYS

Private

Journal

A MUST for all girls who 
want to be popular, more 
attractive, and achieve 
all those special goals a 
girl needs to be really, 
really  happy. You've 
seen Susan on the “Par­
tridge Family." Would 
you enjoy being like her? 
Naturally, you’d like to 
be David Cassidy’s close 
friend, but there’s much 
much more to Susan Dey 
than you see on televi­
sion. She’s a top fashion 
model, a fine actress, 
and at ease in every so­
cial situation with both 
sexes. She’s developed 
her ta le n ts  and her 
beauty by a simple pro­
gram of concentration 
and hard work. Her se­
crets can be yours now!

P le a s e !  S e n d  m e .... . .. . .. . .. . .. . c o p y ( s )  o f  S U S A N  D E Y 'S

I P R IV A T E  J O U R N A L .  I ’ m  e n c l o s i n g  $ 1 . 0 0  f o r  e a c h  

| c o p y  I w a n t .  A d d  25c  f b r  r u s h  h a n d l i n g .

| N a m e  

I A d d r e s s

J C i t y  . . . . . .. . . . . .. . . . . .. . . . . .. . . . . .. . . . . .. . . . . .. . . . . .. . . . . .. . . . . .. . . . . .. . . . . .. . .

J S t a t e  Z i p

S e n d  to : S U S A N ’S P R IV A T E  J O U R N A L , S u ite  6 0 0  

1 8 0 0  N o r th  H ig h la n d  A v e n u e
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R E S O U R C E

In  c a s e  y o u ’v e  b e e n  liv in g  

u n d e r  a  ro c k  fo r  th e  p a s t fe w  

y e a rs ,  le t  m e  b r in g  y o u  u p  to

W e  h a ve  s e en  th e  

e n e m y  a n d  it is  u s
d a te  o n  th e  n a t io n ’s  p o lit ic a l

c lim a te : I t ’s  o p e n  s e a s o n  o n

c a re e r  p o l it ic ia n s  a n d  o n T e r m u n a t o r s
p o l it ic s  a s  a  c a re e r . W h ile

p u b lic  a n t ip a th y  to w a rd

p o l it ic ia n s  h a s  a lw a y s  m a d e

ru n n in g  a s  a n  “ o u ts id e r ” a p a r t ic u la r ly  w ith  e th ic s . h a v e  in te n s if ie d .

p o p u la r  g a m b it  ( tw o  o f  o u r  la s t B y  n o w , th o u g h t fu l c it iz e n s T h e  p o p u la r ity  o f  th e  te rm -

th r e e  p re s id e n ts , b o th  fo r m e r a re  a w a re  th a t  th e  H o u s e  o f lim its  is s u e  p o in ts  u p  th e  re a l

s ta te  g o v e rn o rs , ra n R e p re s e n ta t iv e s  b a n k  w a s n ’t p ro b le m  in  th e  A m e r ic a n

s u c c e s s fu lly  a g a in s t  th e re a lly  a  b a n k ; th a t  o v e rd ra f ts p o l it ic a l s y s te m : it l ie s  n o t w ith

W a s h in g to n  e s ta b lis h m e n t) , w e r e n ’t  re a l c h e c k in g -a c c o u n t- th e  e le c te d  o ff ic ia ls ,  b u t w ith

re c e n t n e w s  e m a n a t in g  f ro m ty p e  o v e rd ra fts :  a n d  th a t  n o th e  p e o p le  w h o  e le c t  th e m .

C a p ito l H ill,  a s  w e ll a s  fr o m  th e ta x p a y e r s  fu n d s  w e re  lo s t. T h is  is s u e  s a y s  w e ’re  to o

A r iz o n a  C a p ito l,  h a s T h o u g h t fu l c it iz e n s  re a liz e  th a t s tu p id  to  k n o w  w h e n  a n d  w h y

p re c ip ita te d  a  d ra m a tic th e  fa c t  th a t  a  c o n g re s s p e rs o n to  b o o t s o m e o n e  o u t o f  o ff ic e ,

d o w n tu rn  in  th e  p u b lic c a n ’t  o r  w o n ’t  b a la n c e  a s o  w e ’ll a r r a n g e  fo r  it to  h a p p e n

p e r c e p tio n  o f  p ro fe s s io n a l p e rs o n a l a c c o u n t  d o e s n ’t  m e a n a u to m a tic a lly .  T e rm  lim its  is  a

le g is la to rs . th a t  h e  o r  s h e  c a n ’t  b e  t ru s te d c h e a t:  it c o d if ie s  v o te r  a p a th y ,

B u t p o li t ic s  is  a  tw o -w a y w ith  th e  fe d e ra l b u d g e t .  T ru e , la z in e s s , a n d  in a tte n t iv e n e s s .

s t re e t.  C it iz e n s  ra n t a b o u t  th e it ’s  n o t u n s a fe  to  s a y  th a t  a R a th e r  th a n  e n s u r in g , b y

s e lf -s e e k in g  b o o b s  in  C o n g re s s p o l it ic ia n ’s  c a v a l ie r  a tt itu d e e lim in a t in g  life lo n g  p o l it ic ia n s ,

b u t th e y  c o n t in u a lly , to w a r d  p e rs o n a l f in a n c e s  c o u ld th a t  y o u  e lim in a te  c o r ru p t io n

o v e rw h e lm in g ly  re tu rn  th e m tr a n s la te  in to  a  s im i la r  a tt itu d e a n d  s e lf -a g g ra n d iz e m e n t ,

th e re .  V o te rs  a re  w il l in g to w a rd  g o v e rn m e n t  o p e ra t io n s . s e tt in g  a  lim it  o n  te r m s  te l ls

a c c o m p lic e s  in  th e  b e h a v io r B u t to  a u to m a t ic a l ly  e q u a te  th e th o s e  e le c te d  o ff ic ia ls  in c lin e d

th e y  e x c o r ia te . tw o  . . .  n o , p le n ty  o f  o th e rw is e to  g re e d  to  g ra b  th e  g u s to  w h ile

O n c e  in  a  w h ile — lik e  n o w , c o n s c ie n t io u s  p e o p le  a b u s e d th e y  c a n , t o  fo c u s  m o re  o f  th e ir

fo r  in s ta n c e — e n o u g h  o f  a th is  p a r t ic u la r  C o n g re s s io n a l e n e rg ie s  o n  n e s t - fe a th e r in g  in

fre n z y  o f  in d ig n a t io n  is  w h ip p e d p e rk . th e  lim ite d  t im e  a llo t te d .

u p  to  c a u s e  a  s u b s ta n t ia l S till, e v e n  w ith  th is  n e w M e a n w h ile , w o r th y  p u b lic

tu r n o v e r  in  C o n g re s s . A n d  lik e e ru p t io n  o f  b a d  p re s s  c o m in g s e rv a n ts  a re  s e n t  p a c k in g  lo n g

m o s t is s u e s  th a t  c a p tu re  th e c o n v e n ie n t ly  d u r in g  a n  e le c t io n b e fo re  th e ir  s e rv ic e  w o u ld

a tte n t io n  o f  ra n k -a n d - f ile  v o te rs , y e a r— w h e n  v o te rs  c a n  e x p re s s o th e rw is e  h a v e  to  e n d .

th e  C o n g re s s io n a l c h e c k -k it in g th e ir  d is p le a s u re  in  th e T h e  p u s h  to  s e t te r m  lim its

“s c a n d a l” h a s  n o th in g  to  d o t ra d it io n a l w a y — th e  c a lls  fo r is  m e re ly  th e  re f le x iv e  a c t io n  o f

w ith  g o o d  g o v e rn m e n t,  o r e v e n th e  c o n c e p t o f  te r m  lim ita t io n s a  v o t in g  p u b lic  th a t  d o e s n ’t  l ik e

b y  D o n S  1 u  t  e  s
a  p ro b le m , b u t re fu s e s  to  ta k e  

c r e d it  fo r  it. L im it in g  te r m s
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p u n is h e s  s o m e o n e  e ls e  fo r  o u r  

m is ta k e s .

•  •  •

A n o th e r  m a n ife s ta t io n  o f 

s il ly  p o li t ic o -b a s h in g  is  th e  

fre q u e n t  s u c c e s s  o f  th e  

b u s in e s s m a n -a s -c a n d id a te .  

G o v e rn m e n t  s h o u ld  b e  ru n  lik e  

a  b u s in e s s ,  th e  lo g ic  g o e s . T h e  

c o ro lla ry  is : t o o  m a n y  p o li t ic ia n s  

a re  to o  is o la te d  f ro m  th e  re a l 

w o r ld . E le c t  s o m e o n e  w h o  h a s  

s h o w n  s u c c e s s  in  th e  re a l 

w o r ld .

V o te rs  e a t th is  s tu f f  u p .

B u t o u r  o w n  e x p e r ie n c e  in

A r iz o n a  p o in ts  u p  th e  g la r in g  

f la w s  in  th is  lo g ic . G o v e rn m e n t  

is  not a b u s in e s s .  T h e  s k ills  

re q u ire d  to  g o v e rn  a re  o fte n  

c o m p le te ly  fo r e ig n  to  th e  ty p ic a l 

b u s in e s s m a n .  A n d  th o s e  s k ills  

th a t  a  g o o d  b u s in e s s m a n  d o e s  

b r in g  to  th e  jo b  o f  g o v e rn in g  

a p p ly  to  o n ly  a  s m a ll p o r t io n  o f  

a n  e le c te d  o ff ic ia l’s  d u t ie s .

In  A r iz o n a  w e  h a v e  

e le c te d  tw o  b u s in e s s m e n  in  a  

ro w  to  o u r  s ta te ’s  h ig h e s t  o ff ic e . 

O n ly  o n e  h a d  a n y  p r io r  p o l it ic a l 

e x p e r ie n c e :  E v a n  M e c h a m  h a d  

s e rv e d  a  s in g le  te r m  in  th e  

s ta te  le g is la tu re  s o m e  2 0  y e a rs  

b e fo re  h is  e le c t io n  a s  g o v e rn o r  

in  1 9 8 6 . H e  s o ld  P o n t ia c s  fo r  a  

liv in g . H is  la c k  o f  p o l it ic a l 

a c u m e n  is  le g e n d a ry . M a k e  n o  

m is ta k e , th is  s in g le  fa c t  w a s  h is  

u n d o in g .

In  1 9 9 1 , w e  e le c te d  

a n o th e r  b u s in e s s m a n  a s  

g o v e rn o r . F ife  S y m in g to n , to o ,

h a s  s p e n t th e  p a s t y e a r  p ro v in g  

th e  p o in t:  h e  h a s  d e m o n s tra te d , 

a lm o s t  f ro m  d a y  o n e , h is  

c o m p le te  la c k  o f  p o lit ic a l 

in s t in c ts . A s  w ith  M e c h a m  

(a lth o u g h  p e rh a p s  le s s  

d ra m a tic a l ly ) ,  th is  s h o r tc o m in g  

h a s  b lu n te d  S y m in g to n ’s  

e ffe c t iv e n e s s  a s  g o v e rn o r .

P e rh a p s  th e s e  tw o

e x a m p le s  w il l c a u s e  A r iz o n a n s  

to  th in k  tw ic e  b e fo re  th e y  a g a in  

tu rn  s ta te  g o v e rn m e n t  o v e r  to  

s o m e o n e  w h o  tr u m p e ts  h is  o r  

h e r  p o l it ic a l n a ïv e té .

• • •

A r iz o n a  le g is la to rs  re c e n tly  

d e b a te d  h o w  th e  s ta te  s h o u ld  

e x e rc is e  its  d e a th  p e n a lty :  th e  

g a s  c h a m b e r  (o u r  c u r re n t  

m e th o d )  v e rs u s  le th a l in je c t io n , 

th e  la tte r  p re s u m a b ly  b e in g  

m o re  h u m a n e .

I b e l ie v e  e x e c u t io n s  s h o u ld  

b e  g ru e s o m e  ( if  n o t p a in fu l)  

a n d  p u b lic .  F o r  th is  p u rp o s e  I

w o u ld  s u g g e s t  th a t  A r iz o n a  

s ta g e  e x e c u t io n s  in  f r o n t  o f  th e  

s ta te  C a p ito l u s in g  a  g u il lo t in e . 

G u il lo t in in g  is  g ra p h ic  b u t 

h u m a n e : th e  v ic t im  is  

d is p a tc h e d  q u ic k ly  a n d  fe e ls  n o  

p a in , u n lik e  th e  g a s  c h a m b e r  o r  

th e  e le c tr ic  c h a ir ,  w h e r e  d e a th  

th r o e s  c a n  b e  p ro tra c te d .  T h e  

m e th o d  a n d  v e n u e  p ro v id e  a

v is c e ra l e x a m p le  fo r  s ta te  

le g is la to rs  a n d  th e  p u b lic  o f  ju s t  

w h a t  c a p ita l p u n is h m e n t  is  

a b o u t.  I t ’s  a b o u t  k il l in g .

H a c k in g  o f f  s o m e o n e ’s  

h e a d  re a lly  is n ’t  a n y  d if fe re n t  

f r o m  in je c t in g  th e m  w ith  le th a l 

d ru g s . T h e  re s u lt  is  t h e  s a m e :  

th e  s ta te  h a s  ta k e n  a  h u m a n  

life .  L e th a l in je c t io n  o n ly  m a k e s  

it m o re  p a la ta b le  to  th o s e  

r e s p o n s ib le — in  th is  c a s e , th e  

g o v e rn o r  a n d  o u r  s ta te  

le g is la to rs .

O f  c o u rs e , t h e  re c e n t  g a s -  

v s . - in je c t io n  d e b a te  w a s  n e v e r  

c o n c e rn e d  w ith  th e  m o ra lit y  o f  

c a p i ta l p u n is h m e n t  its e lf .  A n d  

o n e  o f  th e  b ig g e s t  m y th s  

s u r ro u n d in g  th e  d e a th  p e n a lty  

w a s  v o ic e d  b y  R e p u b lic a n  R e p . 

P a tt i N o la n d  o f  T u c s o n , w h o  

c h a ir s  th e  H o u s e  J u d ic ia ry  

C o m m itte e . S h e  o b je c te d  to  a  

m o re -h u m a n e  m e th o d  o f 

e x e c u t io n  b e c a u s e  it w o u ld  d u ll 

th e  d e te r re n t  e ffe c t.

P u n is h m e n t  s h o u ld  b e  

u n p le a s a n t,  s h e  a v e r re d ,  s o  

th a t  p o te n t ia l c r im in a ls  “th in k  

tw ic e . ” I f  N o la n d  is  s o  a d a m a n t,

I s u g g e s t  s h e  b e  a llo w e d  to  

p e rs o n a lly  e x e c u te  a  c o n v ic te d  

c r im in a l.  L e t h e r  d ro p  th e  

c y a n id e  ta b le ts  a n d  le t h e r  

w itn e s s  th e  c o n v u ls io n s ,  

s a t is f ie d  th a t h e r  e x a m p le  h a s  

d e te r re d  o th e rs  fr o m  c o m m it t in g  

a c ts  o f  v io le n c e .

W h a t  b e t te r  w a y  to  

d e m o n s tra te  s o c ie ty ’s  s t ro n g  

b e l ie f  in  th e  s a n c t it y  o f  h u m a n  

life  th a n  b y  ta k in g  a  h u m a n  life .  

R ig h t,  P a tt i?
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B y  H o lly w o o d  

s ta n d a rd s ,  

p e r fo rm a n c e  

a r t ls t /a c to r /  

p la y w rig h t  M ic h a e l 

K e a rn s  h a s  p le n ty  

to  h id e : H e ’s  g a y , 

h e ’s  H IV  p o s it iv e ,  

h e ’s  a p p e a re d  o n  

The Fall Guy. H is  

s e x u a lity  a n d  h is  

c a n d o r  a b o u t h is  

h e a lth  s ta tu s  m a k e  

fo r  g o o d  c o p y , b u t  

th e y ’v e  k e p t s o m e  

p ro fe s s io n a l d o o rs  

c lo s e d  to  h im . O n  

to u r  w ith  , a  

n e w  p e r fo rm a n c e  

p ie c e  p ro f il in g  th e  

H o lly w o o d  c lo s e t ,  

K e a rn s  to o k  t im e  

o ff  to  s p e a k  to  

Resource a b o u t  

h is  w o rk , h is  

fa v o r ite  te e n  

m a g a z in e s , a n d  

h is  q u e e r  c a re e r  in  

T in s e lto w n .

Y o u ’re  re fe rr e d  t o  a s  

“ H o lly w o o d ’s  o n ly  o p e n ly  

g a y  a c to r .”

S in c e  I c a m e  o u t H IV  p o s it iv e , 

I ’m  a ls o  b e in g  c a lle d  th e  o n ly  

o p e n ly  g a y  H IV  p o s it iv e  a c to r .  

T h e  m e d ia  in v e n ts  th e s e  t it le s .  

I t ’s  n o t  l ik e  th e  M is s  A m e r ic a  

p a g e a n t;  th e s e  t it le s  a r e n ’t  l ik e  

a  c ro w n  I ’m  w e a r in g .  H o w  

a b o u t th is :  I ’m  th e  o n ly  o p e n ly  

g a y  p e r fo rm a n c e  a r t is t  w h o  s t il l 

d o e s  n e tw o rk  te le v is io n .

W o u ld  c o m in g  o u t tr u ly  

d e s tro y  a n  e s ta b lis h e d  

a c to r ’s  c a re e r?

W e ’ll n e v e r  k n o w , b e c a u s e  

n o n e  o f  th e m  w ill d o  it. T h e r e  

a re  lo ts  o f  s ig n a ls  to  k e e p  

a c to rs  in  th e  c lo s e t.  N o w , w ith  

H IV , th e  d o o rs  a re  m o re  f irm ly  

b o lte d . T h e r e ’s  c e r ta in ly  a  

re a lity  a b o u t b e in g  g a y  in  

H o lly w o o d . B u t  w o u ld  c o m in g  

o u t b e  a s  b a d  a s  th e  a c to rs  

th in k ?  P ro b a b ly  n o t.  I th in k  

(B r it is h  a c to r )  Ia n  M c K e lle n  

p ro v e d  th a t  w ith  h is  c o m in g  o u t. 

H e  w a s  k n ig h te d .  T h e n  a g a in , 

th a t  w a s n ’t  H o lly w o o d .

Y o u  s a id  in  1 9 8 8  th a t  y o u ’d  

re c e iv e d  p le n ty  o f te le v is io n  

w o r k  u n til R o c k  H u d s o n  g o t  

s ic k .

T e le v is io n  is n ’t  m y  fa v o r i te  

m e d iu m . H u d s o n ’s  d e a th  w a s  a  

tu rn in g  p o in t  in  H o lly w o o d . N o t 

o n ly  d id  th e y  h a v e  to  d e a l w ith  

A ID S ,  b u t th e y  f in a l ly  h a d  to  

a c k n o w le d g e  h o m o s e x u a lity .

W h y  d id  y o u  c o m e  o u t H IV  

p o s it iv e ?

W h e n  (a c to r ) B ra d  D a v is  d ie d , I 

w a s  re m in d e d  th a t  in  

H o lly w o o d , in  re la t io n  to  H IV  

a n d  A ID S ,  n o th in g  h a d  

c h a n g e d . S ix  y e a rs  a fte r  R o c k  

H u d s o n  d ie d , H o lly w o o d  h a d  

n o t e v o lv e d . H IV  w a s  s t il l 

c o n s id e re d  a  s h a m e fu l th in g . I 

c a m e  o u t to  p ro v e  th a t  it is n ’t.

U p  u n til n o w  th e r e  h a v e  b e e n  

tw o  th e m e s  in  g a y  th e a te r :  

c o m in g  o u t a n d  d y in g .

T h o s e  s e e m  to  b e  th e  m o s t  

d ra m a tic  h o o k s  th a t  g a y  

p la y w r ig h ts  h a v e  c e n te re d  o n . 

T h e r e ’s  a  h u g e  c h u n k  o f  l ife  

h a p p e n in g  b e tw e e n  c o m in g  o u t 

a n d  d y in g ,  b u t th a t  is n ’t  

c o n s id e re d  v ia b le  d ra m a tic a l ly .

Y o u  p la y  a  n u m b e r  o f  

d iffe re n t c h a r a c te r s  in  

Intimacies. H o w  d id  y o u  

r e s e a rc h  th e s e  p e o p le ?

M o s t o f  m y  re s e a rc h  is  m y  

im a g in a t io n . T w o  o f  th e  

c h a ra c te rs  w e re  h e a v ily  

re s e a rc h e d — th e  h e m o p h ilia c  

a n d  th e  d e a f  c h a ra c te r .

B e c a u s e  o f  th e  c u ltu ra l

d if fe re n c e s  fo r  s o m e o n e  w h o  is  

d e a f,  I h a d  t o  re a lly  e x a m in e  

th a t  c u ltu re . B u t I d o n ’t  

in te rv ie w  p e o p le  a n d  th e n  p la y  

th e m .  O n  s o m e  le v e l,  m o s t o f 

m y  c h a ra c te rs  a re  m e .

A ll o f  th e  c h a ra c te rs  in  

Intimacies a re  fr in g ie s , a n d  

m o s t  o f th e m  h a v e  s o m e  g a y  

e le m e n t.

L e t ’s  b e  re a lis t ic .  M o s t  o f  m y  

a u d ie n c e s  a re  v e ry  g a y , a n d  I 

t ry  n o t t o  lo s e  s ig h t  o f  th a t .  A n d  

I d o n ’t  th in k  th a t  a n y  o f  th e  g a y  

s u b s to r ie s  a re  u n lik e ly . I th in k  

e v e ry o n e  in  th e  w o r ld  h a s  a  

s u b s to ry  th a t ’s  g a y - re la te d .

W h o  d o e s n ’t  h a v e  a  g a y  

n e p h e w  o r n e ig h b o r  o r 

s o m e th in g ?

T h e r e  a re  s o m e  la u g h s  in  

Intimacies.

L ik e  re a l l ife ,  i t ’s  n o t a ll t r a g e d y . 

E a c h  o f  th e  s ix  c h a ra c te rs  in  

th is  p e r fo rm a n c e  p ie c e  h a s  a  

s e n s e  o f  h u m o r .

"I think  

everyone has 

a gay  
substory. 

Who  doesn't  

have a gay  

nephew or 

neighbor or 

something? "

W h a t a re  y o u  w o r k in g  o n  

n o w ?

I ’m  d o in g  a  p e r fo rm a n c e  p ie c e  

c a lle d  Rock. I t b e g a n  a s  a  o n e -  

p e rs o n  s h o w  a b o u t R o c k  

H u d s o n . A f te r  d o in g  fa ir ly  

e x te n s iv e  re s e a rc h , I re a liz e d  

th a t  h e  w a s n ’t  a  v e ry  in te re s t in g  

p e rs o n . T h e  m o s t  in te re s t in g  

th in g  a b o u t  h im  w a s  th a t  h e  

h a d  th is  w o o d e n , s h e l l- l ik e  

e x is te n c e . H e  w a s  re a lly  

c re a te d  b y  o th e r  p e o p le .

S o  in  Rock, I p la y  fo u r  

c h a ra c te rs , tw o  o f  w h o m  m a y  

o r m a y  n o t b e  f ic t it io u s .  I t ’s  

b a s ic a lly  a  d ia tr ib e  a g a in s t  

H o lly w o o d , b u t w h a t  i t ’s  re a l ly  

a b o u t is  t h e  s e a rc h  fo r  id e n t ity .  

R o c k  H u d s o n  is  th e  p e r fe c t  

v e h ic le  fo r  th a t,  b e c a u s e  h e  

had  n o  id e n t ity .

Y o u  a re  g o rg e o u s . D o  y o u  

l ik e  k n o w in g  th a t  y o u  d r iv e  

m e n  c ra z y ?

I w o u ld  b e  ly in g  if  I s a id  it is n ’t  

a  p a r t  o f  w h y  I d o  th is .  B u t i t ’s  

c e r ta in ly  le s s  o f  a  d r iv in g  fo r c e  

th a n  it u s e d  to  b e . I t ’s  n ic e  

w h e n  p e o p le  c o m e  to  a  

p e r fo rm a n c e  b e c a u s e  th e y  s e e  

a  p ic tu re  o f  m e  a n d  th e y  lik e  

w h a t  th e y  s e e , b u t th a t  c a n  

u lt im a te ly  b e  m y  d e s tru c t io n .  

W h a t  if  I g e t le s io n s  o n  m y  

fa c e ?  W ill I s t i l l b e  a b le  to  

a tt ra c t  a n  a u d ie n c e ?

T e ll  m e  a  h o r r ib le  H o lly w o o d  

s to ry .

T h e re  w a s  th is  te r r ib le  

H o lly w o o d  a g e n t.  H e  w a s  g a y . 

H e  w o u ld  in te rv ie w  p ro s p e c t iv e  

c lie n ts , a n d  d u r in g  th e  in te rv ie w  

h e  w o u ld  te l l a  fa g  jo k e .  I f  y o u  

la u g h e d  a t th e  jo k e ,  it w a s  

c o n s id e re d  a  p o s it iv e  th in g .  

Y o u r  c h a n c e s  o f  b e in g  

re p re s e n te d  b y  h im  w e re  b e tte r .

If  y o u  w e r e  a  d e a d  f ilm  

a c tre s s , w h ic h  o n e  w o u ld  

y o u  b e ?

M a r ily n  M o n ro e .

N o t  M a r ily n .

Y e s .  I s o r t  o f  c h a n n e l h e r .

W h y  d o  g a y  m e n  a d m ir e  

M a r ily n  M o n ro e ?

B e c a u s e  s h e  w a s  a  s lu t.  B u t  

u n d e rn e a th  th a t ,  s h e  w a s  a  

.w o r th w h ile  p e rs o n  w ith  a  b ra in . 

S h e  w a s  o n  a  q u e s t  fo r  

re s p e c ta b i lity .  S h e  w a s  lik e  

e v e ry  g a y  m a n  in  th a t  re s p e c t.

Y o u  p la y e d  J o h n -B o y ’s  

c o lle g e  r o o m m a te  o n  The 

Waltons.

Y e s . A n d  n e a r ly  b e c a m e  a  te e n  

id o l. I w a s  in te rv ie w e d  b y  Tiger 

Beat w h e n  I w a s  o n  th a t  s h o w . 

Tiger Beat a n d  FaVe.

I h a d  a  s u b s c r ip tio n  to  FaVe.

I ’ ll b e t.  T h e y  d id  a  s to r y  a b o u t  

m e  in  FaVe  m a g a z in e . I w a s  

a lm o s t a  te e n  id o l.  T h a t  w a s  a  

lo n g  t im e  a g o . G o d . I fe e l s o  

old.

Interview by  Perry Shurtz.

M ichael Kearns will present 
In t im a c ie s ,  a  performance piece  

about six people with AIDS, on 

Friday, A pril 10 a t 8pm a t the  

Sheraton Tempe Mission Palms 

Hotel, 60 E. 5th St. For more  

information, see the  C u ltu re  

C lu b  listing on page 10 or call 
731-8600.
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H is  w a r d r o b e  is  s t r ic t ly  

g o ld  la m é . H e  r u n s  a r o u n d  

b u t t  n a k e d  w i t h  a  lo n g ,  

s h a r p  s w o r d  a s  h is  o n ly  

a c c e s s o r y .  H is  f la g r a n t ly  

q u e e r  f a v o r i t is m  in  t h e  

A c a d e m y  v o t in g  p r o c e s s  

h a s  n e t te d  K a t e  H e p b u r n  

four B e s t  A c t r e s s  a w a r d s .  

T h e r e ’s  n o  m o r e  d e n y in g  it.

O s c a r  is  a  q u e e r .

Y u p .  T h e  f a m e d  G o ld e n  

B o y  o f  H o l ly w o o d ,  c o v e te d  

b y  t h e  t a le n t e d  a n d  f e e b le  

a lik e ,  is  a  h o m o s e x u a l .  W h y  

e ls e  w o u ld  B e t te  D a v is ,  L iz  

T a y lo r ,  a n d  V iv ie n  L e ig h  

e a c h  w in  t w ic e ?  H o w  c o m e  

All About Eve r e c e iv e d  t h e  

m o s t  n o m in a t io n s  e v e r ?

A n d  i f  y o u ’re  w o n d e r in g  

w h y  J u d y  G a r la n d  n e v e r  

w o n  a n y t h in g ,  o r  w h y  

Mommie Dearest w a s n ’t  

n o m in a te d  in  a n y  c a t e g o r y ,  

c o n s id e r  t h is  a  w r y  r u s e  t o  

k e e p  h o m o p h o b ic  g o s s ip  

h o u n d s  q u ie t .  (C a l l  i t  

O s c a r ’s  a r r a n g e d  m a r r ia g e . )

F u r th e r  p r o o f  t h a t  

O s c a r ’s  a  p o o f t e r :  B ig ,  

b lo w z y  s h o w t u n e s  a lw a y s  

w in  B e s t  S o n g .  A n d  h o w  

e ls e  t o  e x p la in  d is c o  d iv a  

D o n n a  S u m m e r ’s  “ L a s t  

D a n c e ” w in  in  1 9 7 8 ?

S t i l l  s k e p t ic a l?

C o n s id e r  t h is :  H e ’s  6 5  

y e a r s  o ld , h a s  a  g r e a t  b o d y ,  

a n d  h e ’s  n e v e r  m a r r ie d .

You f ig u r e  it  o u t .

T e x t b y  K irb y  H o lt. “T o p  

T e n ” lis t  a n d  a d d it io n a l 

te x t b y  N eil C o h e n .

TING
likely th a t b a lloters  ca n ’t tell a ll those 

trip le-n am ed  M a iy-E liza b eth -S a ra h -  

Jess ica -Penelope-An n -M astria n ton io-D u ke-  

As tin  actresses  apa rt...I d on ’t kn ow  ab ou t 

you -a ll, b u t I ca n ’t w a it to see O sca r’s 

Beauty and the Beast p rodu ction  

nu m b ers— ju s t so lon g as  Teri Garr, 

G eoffrey H older, or An n  Reinkin g don ’t 

appea r in  them. I w onder if th ey’ll b rin g 

b ack Allan Carr’s da n cin g tab letops  for the 

“B e O u r G u es t’’ n u m b er?...U n like the 

den izens  o f th e passé E m m ys or G ramm ys, 

O sca r p a rticipa n ts  ha ve yet to b ea r th ose 

p olitica lly correct red  rib b ons  for A ID S  

su pport. M ayb e th is  yea r  O sca r w ill find  its  

heart. Rega rd less , Aca d em y Aw a rd  n igh t 

w ill la s t longer th an  expected , the 

excitem en t w ill b e b rief, and  you ’ll fa ll 

a s leep  righ t a fter it’s over. Ju st like the last 

sex you  had.

O S C A R  D IS H

H ollyw ood  is a ll a -b u zz, and  I’m  not ta lk in g 

killer b ees. Th e 65th  A n n u a l Aca dem y 

Aw a rds  a re fa s t approach in g, an d  h ere’s  a ll 

the d irt w orth  d igging...W ord  on  th e street 

is  th a t JFK d irector Oliv er Stone ’s next 

chapter in  h is  cin em atic recrea tion  o f the 

S ixties  w ill b e a  m u s ica l b iop ic o f Hay ley  

Mills. C ontroversy w ill no dou b t eru pt 

anew , a s  S tone p la n s  to revea l th a t th ere 

rea lly are tw o H ayleys , an d  th a t th ey w ere 

ha vin g a n  in ces tu ou s  lesb ia n  a ffa ir a ll 

th rou gh  th e film in g o f The Parent Trap. Oh, 

U ncle W a lt {...S pea kin g o f JFK, H ollyw ood ’s 

m ost b orin g lea d in g man, K ev in Costner, 
w as  not n om in a ted  for h is  n ervy tu rn  in  

tha t pic. S eem s  som e A ca d em y m em b ers  

w ere m iffed  to d iscover th a t th a t w a sn ’t 

Kevin ’s b u m  w e a ll saw  in  Robin Hood: 
Prince of Thieves. W h a t kin d  o f an  actor is 

that?...Mary  Stuart Masterson and Mary  

Louise-Parker w eren ’t nom in a ted  for their 

roles  in  Fried Green Tomatoes, and Q u eer 

N a tion a ls  w ou ld  ha ve it th a t it’s b eca u se 

th ey p layed  lesb ia n s  in  th a t film. It’s m ore

OSCAR
DRAG
Okay, so maybe they weren't 
exactly gay, but they sure 

liked to dress up. A few  

crossdressers, transvestites 

and drag queens have made 

their way to the Oscar ring...

Jack Lem m on chased  a fter 

Marilyn Monroe—an d  w as

chased  in  tu rn  b y a  veiy 

lib era l Joe  E. Brown—in  the 

Like It Hot

shou ld  

nom ina ted  for

, n m

p la yin g  a  m a n  

a  w om a n  in  

Victoria in l9 8 2 .  An d  

you  thou ght you w ere

Lithgow w a s  a  footb a ll

a  male cha ra cter (oppos ite

M el Gibson, no less ) in The 

Dangerously
■§■ (1982) and  w on  th e B est 

S u pp ortin g Actress Aw ard .

G o figu re.



Regardless o f what  

Queer Nat ion thinks, 

m any  a fine actor has 

gone gay  on film ...and 

they have the Oscar 

nominations to prove it:

•Major award faux pas: 
Bruce Dav idson,
play ing a grieving AIDS 

widow in Longtime 

Companion last  year, 
lost to that weasily  Joe  

Pesci in G ood f

•Robert Preston
assayed (sashayed? ) the 

role o f Teddie in the 

Gay  Nineties musical 

comedy Victor/ Victoria 

in 1982.

•A1 Pacino and Chris 

Sarandon went bargain  

shopping for a sex  

change in Dog Day 

Afternoon (1975).

•Whoopie Goldberg  

and Margaret  Avery
gave each other the 

tongue in Steven 

Speilberg’s The Color 
Purple in 1985. Thank  

goodness they didn’t 
invite Oprah Winfrey  to 

jo in in.

TOP TEN WAYS QUEER 

NATION PLANS TO 

DISRUPT THE OSCAR 

TELECAST

10. A w a rd  th e B es t A ctor  O s ca r  to W illia m  Ken n ed y 

S m ith .

9. Lou d ly s in g  “Th e Tro lley S on g” w h ile  th e Irvin g  

Th a lb erg  A w a rd  is  b ein g  p res en ted .

8. H a ve R ob  Low e reen a ct h is  fa m ou s  s ex  vid eo  w ith  

a  w om a n  d res s ed  a s  S n ow  W h ite.

7. R ea d  G reer  G a rs on ’s  43 - m in u te a ccep ta n ce 

sp eech  a lou d . Tw ice.

6. M a ke s u re th a t th e B es t A ctres s  n om in ees  a re 

h eck led  b y  d ra g  qu een s  w ea r in g  exa ct d u p lica tes  o f 

th e n om in ees ’ gow n s .

5. M ore d a n cin g  ta b letop s . ..withouunderwear. 

4. R ep la ce B illy C rys ta l w ith  R ip  Ta ylor.

3. S h riek .

2. S ta ge cra p p y p rod u ction  n u m b ers , h a ve en d les s  

b or in g  s p eech es  a n d  p oin tles s  ca tegories , a n d  in vite 

Kim  B a s in ger  to p res en t a n  a w a rd  a ga in  th is  yea r.

1. M a ke s u re th a t n o ga y a ctor, d irector, or 

tech n icia n  w ill a tten d  or p erform , res u ltin g  in  a  s h ow  

th a t la s ts  eigh t m in u tes  a n d  con s is ts  m os tly o f 

E rn es t B orgn in e s in g in g  th e love th em e from  

Backdraft to  a n  a u d ien ce o f tw elve.

•Fags get blam ed for 

everything: First the 

decay o f American 

morality, then AIDS, 
now the Kennedy  

assassinat ion. T o m m y  

Lee Jones played a 

swishy  conspirator in 

this year’s JFK.

•John Voight  didn’t 
care who he tricked 

with as a studly  hustler 

in Midnight Cowboy 

(1968).

•Before Nicolas Cage, 
Cher mooned over 

Mery l Streep in
Silkwood (1983).

•Peter O’Toole  gave a 

few too m any  sinful 
glances to his young  

camel boy  in the classic  

Lawrence of Arabia 
(1962).

•And the only m an to 

win an Oscar for kissing  

another m an is William  

Hurt  as a big  ol’ queen 

in The Kiss of the Spider 
Woman in 1985. So  

there.

'
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a rt  s m a r t

Eleven East Ashland: A  g ro u p  

e x h ib it io n  o f  P h o e n ix  A r t is t ’s  

C o a lit io n  (P .A .C .) m e m b e rs ,  

fe a tu r in g  a  “ g a r a g e ” in s ta lla t io n  

b y  G a ry  B u tle r .  M a rc h  2 8  to  

A p r il 18. 11 E a s t A s h la n d . 

2 7 1 -0 8 3 1 .

Alwun House: “A lta r  N a tiv a s ,” 

a n  e x h ib it io n  o f  b o d y  a lta r s  

(d e s c r ib e d  a s  “te m p le s  o f  th e  

s o u l”), is  o n  e x h ib it  th r o u g h  

A p r il 1. $ 2  d o n a tio n ; m e m b e rs  

fre e .  G a lle ry  h o u rs : T u e s d a y -  

F r id a y , 1 2 -6 p m . 1 2 0 4  E. 

R o o s e v e lt .  2 5 3 -7 8 8 7 .

Elaine Horwitch Galleries: “P a th  

o f  T im e ” fe a tu re s  p a in t in g s , 

d ra w in g s , a n d  la rg e  fo r m a t  

p h o to g ra p h s  b y  M a s o u d  , 

Y a s a m i.  T h ro u g h  A p r il 4 . 4 2 1 1  

N . M a rs h a ll W a y , S c o tts d a le .  

9 4 5 -0 7 9 1 .

Metropophobobia: In  

c o n ju n c t io n  w ith  lo c a l p o e try  

ra g  “T h e  J o u rn a l o f S is te r  

M o o n ,” th is  u lt ra -c o o l 

b o o k s to re /c o f fe e  h o u s e / 

a r ts p a e e  w il l h o s t th e  

In te rn a t io n a l E ro t ic  M a il A r t  

S h o w  th r o u g h  A p r il 12. 

A d m is s io n  is  fr e e .  R e g u la r  

h o u rs : W e d n e s d a y -F r id a y ,  5 - 

1 0 p m ; S a tu rd a y  n o o n -1 0 p m  

a n d  S u n d a y  n o o n -6 p m . 1 2 8  E . 

T a y lo r .  2 5 5 -0 6 6 8 .

Art Detour K ickoff Party: 
A r tL in k , In c . w il l p re s e n t its  

a n n u a l d o w n to w n  to u r  o f 

P h o e n ix  a r ts p a c e s  a n d  s tu d io s  

A p r i l 3 , 4  a n d  5 . T h is  fre e ,  s e lf-  

g u id e d  to u r  fe a tu re s  w o rk  b y  

m o re  th a n  2 5 0  a r t is ts  a t  m o re  

th a n  3 5  d o w n to w n  lo c a t io n s .  

P a tr io ts  P a rk  is  A r tL in k  

h e a d q u a r te rs , w h e re  v is ito rs  

c a n  f in d  p ro g ra m s , m a p s , T -  

s h ir ts ,  s y m p o s iu m  t ic k e ts , 

in fo rm a tio n  o n  “ M y s te ry  

G a l le r ie s ” a n d  th e  ju r ie d  

e x h ib it io n . V is it o rs  c a n  c a tc h  

“ a r t  b u s e s ” th a t  w il l ta k e  th e m  

to  a ll p a r t ic ip a t in g  a r ts p a c e s ; 

b u s e s  w il l ru n  f ro m  11 a m  to  

6 p m  F r id a y , S a tu rd a y ,  a n d

S u n d a y  a n d  6 p m  to  m id n ig h t  

o n  S a tu rd a y , d u r in g  a fte r  h o u rs  

e x h ib it io n s , a n d  p e r fo rm a n c e s .  

A n  “e d ib le  s c u lp tu re ” c o c k ta il 

p a r ty  w il l k ic k  o ff  th e  w e e k e n d  

o n  F r id a y , A p r i l 3  f ro m  5 :3 0 -  

8 :3 0 p m . T ic k e ts  a re  $ 2 0  a n d  

m a y  b e  p u r c h a s e d  a t th e  d o o r . 

C a ll A r t lin k  fo r  k ic k o ff  p a r ty  

lo c a t io n  o r fu r th e r  in fo rm a tio n : 

2 5 6 -7 5 3 9 .

c e n te r  s ta g e

School for Scandal: S in c e  

1 7 7 7 , R ic h a rd  B r in s le y  

S h e r id a n ’s  d e lic io u s ly  n a u g h ty  

p ie c e  o f n o n s e n s e  h a s  s e t 

to n g u e s  w a g g in g  a b o u t th e  

n a s ty  g a m e s  S h e r id a n ’s  p e o p le  

p la y  o n  o n e  a n o th e r .

C o n s id e re d  o n e  o f  th e  g re a t  

m a s te rp ie c e s  o f  E n g lis h  

c o m e d y . 8 p m  F r id a y  a n d  

S a tu rd a y , A p r il 1 7  a n d  1 8 , a n d  

T h u r s d a y  th r o u g h  S a tu rd a y ,

A p r il 2 3  t o  2 5 , a n d  2 p m  

S u n d a y , A p r il 1 9 , in  th e  P a u l V . 

G a lv in  P la y h o u s e . T ic k e ts  $ 8 ,

$ 6  fa c u lty  a n d  s ta ff ,  $ 5  

s tu d e n ts  a n d  s e n io r  c it iz e n s . 

9 6 5 -6 4 4 7 .

Sojourner: P a t S te rn b e rg  a n d  

D o lly  B e e c h u m ’s  h is to r ic a l w o rk  

b a s e d  o n  th e  li fe  o f  1 9 th  

c e n tu ry  c iv il r ig h ts  a d v o c a te  

S o jo u rn e r  T ru th  w ill b e  

p re s e n te d  b y  A S U  T h e a tre  a t 

8 p m  S u n d a y  th ro u g h  T u e s d a y , 

A p r il 1 9  to  2 1 , in  S tu d io  A  o f  

th e  N e ls o n  F in e  A r ts  C e n te r .  

T ic k e ts  $ 4 , $ 3  s tu d e n ts . 

9 6 5 -6 4 4 7 .

The Way We Live Now  a n d  

Jack: T w o  o n e -a c t  p la y s  

c o n c e rn in g  th e  A ID S  c r is is .

8 p m  T h u r s d a y  th r o u g h  

S a tu rd a y , A p r il 2 3  to  2 5 , a n d  

2 p m  S u n d a y , A p r i l 2 6 , in  S tu d io  

D 2 2  o f  th e  F in e  A r ts  M o d u le  a t 

A S U  W e s t.  T ic k e ts  $ 8 ; $ 5  

s e n io rs ,  $ 3  s tu d e n ts .

5 4 3 -A R T S .

Love Letters: R e tu rn in g  to  th e  

S c o t ts d a le  C e n te r  a fte r  la s t 

s e a s o n ’s  s e ll - o u t  p e r fo rm a n c e s ,

th is  h u m o ro u s  a n d  p o ig n a n t 

p la y , s ta r r in g  A lly  S h e e d y  a n d  

R ic h a rd  T h o m a s ,  c h ro n ic le s  th e  

life - lo n g  f r ie n d s h ip  o f  its  

c h a ra c te rs  s o le ly  th r o u g h  th e ir  

c o r re s p o n d e n c e . T u e s d a y  

th ro u g h  S a tu rd a y  a t 8 p m , A p r il 

7  th r o u g h  1 1 ; 2 p m , S a tu rd a y  

a n d  S u n d a y , A p r i l 11 a n d  1 2 , 

a n d  7 p m , S u n d a y , A p r il 12 . 

T ic k e ts  $ 2 4  a n d  $ 2 6 .

S c o t ts d a le  C e n te r  fo r  th e  A r ts . 

9 9 4 -A R T S /2 3 0 -9 1 12.

Lend Me a Tenor: T h is  w a c k y  

c o m e d y  a b o u t a  w o r ld -  

re n o w n e d  I ta lia n  o p e ra  te n o r  

w h o  is  to o  in d is p o s e d  to  

p e r fo rm  is  c ro w d in g  h o u s e s  a t 

P L T . L o o k  fo r  C h r is to p h e r  

W y n n e  a s  a  s c e n e -s te a lin g  

b e llh o p . 2 :3 0 p m , M a rc h  2 9 ;

8 p m  M a rc h  31 th r o u g h  A p r i l 4 ; 

a n d  2 :3 0 p m  A p r il 5 . T ic k e ts  

$ 1 5 , $ 1 3  a n d  $ 1 1 . P h o e n ix  

L it t le  T h e a tre , 2 5  E . C o ro n a d o .  

2 5 4 -2 1 5 1 .

The Miracle Worker: H e le n  

K e lle r ’s  re a l- li fe  s to r y  is  th e  

b a s is  fo r  th is  d ra m a tiz a t io n  o f 

h e r  re la t io n s h ip  w ith  m e n to r  

a n d  te a c h e r  A n n ie  S u l liv a n .  

T h ro u g h  A p r i l 1 8 . T h u rs d a y s ,  

F r id a y s  a n d  S a tu rd a y s  a t  8 p m , 

2 :3 0  a n d  7 p m  S u n d a y s .  T ic k e ts  

$ 8 , $ 9  a n d  $ 1 0 . T h e a te r  I f B l i  |  

W o rk s  is  lo c a te d  a t 6 6 1 5  W . 

T h u n d e r b ird  R o a d . 4 8 6 -8 6 3 6  o r  

9 7 9 -9 0 0 3 .

Woman in Mind: B r it is h  

p la y w r ig h t A la n  A y c k b o u rn ’s  

d a rk  c o m e d y  e x p lo re s  o n e  

w o m a n ’s  s o lu t io n  to  th e  

b le a k n e s s  o f  h e r  re a lity .  T h e  

p la y  b e g in s  a s  S u s a n  re g a in s  

c o n s c io u s n e s s  a fte r  s te p p in g  

o n  a  ra k e . S h e  f in d s  b o th  h e r  

id e a l fa m ily  (c h a m p a g n e  

d r in k in g ,  im m a c u la te ly  d re s s e d ,  

w it ty ,  lo v in g )  a n d  h e r  re a l fa m ily  

(c o n d e s c e n d in g , a p a th e t ic ,  

s to d g y , d u ll)  v y in g  fo r  h e r  

a tte n t io n . T h e  M ill A v e n u e  

P e r fo rm s  p ro d u c t io n  c a n  b e  

s e e n  a t 8 p m  T h u r s d a y s  th ro u g h  

S a tu rd a y s , A p r il 9  th r o u g h  M a y  

2 , a s  w e ll a s  in  tw o  m a t in e e s  a t 

2 p m , S a tu rd a y ,  A p r il 2 5  a n d  

S u n d a y , A p r il 2 6  a t T e m p e  

P e r fo rm in g  A r ts  C e n te r .  1 3 2  E. 

6 th  S t. T ic k e ts  $ 1 0 , $ 8  s tu d e n ts  

a n d  s e n io rs . 921 -7 7 7 7 .

Intimacies: T h is  o n e -m a n  

p la y , w r i t te n  a n d  p e r fo rm e d  b y  

M ic h a e l K e a rn s , te lls  th e  s to r ie s  

o f  s ix  s e p a ra te  c h a ra c te rs  w ith  

A ID S . U s in g  o n ly  a  re d  s c a r f,  

K e a rn s  p o r tra y s  a  m u lt ic u ltu r a l 

“ g a lle ry ” c o n s is t in g  o f  a  

H is p a n ic  f la m e n c o  d a n c e r , a  

b la c k  fe m a le  p ro s t i tu te , a  

h e te ro s e x u a l h e m o p h ilia c , a  

R o m a n  C a th o lic  p r ie s t,  a  

h o m e le s s  e x -c o n v ic t  a n d  a  d e a f 

b o y . Intimacies, w in n e r  o f th e  

B a y  A re a  T h e a tre  C r i t ic s  A w a rd  

fo r  B e s t S o lo  P e r fo rm a n c e , h a s  

p la y e d  th r o u g h o u t  th e  U n ite d  

S ta te s . F r id a y , A p r il 1 0  a t  8 p m , 

a t th e  S h e ra to n  T e m p e  M is s io n  

P a lm s  H o te l,  6 0  E. 5 th  S t. (5 th  

S t. a n d  M ill) . T ic k e ts  $ 6  a t  th e  

d o o r . M o re  in fo : 731  -8 6 0 0 .

Guv: The Musical: T y le r -M ile s  

P ro d u c t io n s ’ h it  la m p o o n  o f 

A r iz o n a  p o l it ic s  c o n t in u e s  a t  th e  

M ill A v e n u e  T h e a t r e  th r o u g h  

A p r il 2 5 . 8 p m , T h u r s d a y s  a n d  

F r id a y s ; 6 p m  a n d  9 p m

S a tu rd a y s .  O n e  m a tin e e  

p e r fo rm a n c e  a t 2 p m  o n  

S u n d a y , A p r il 12 . T ic k e ts  $ 1 5  

a n d  $ 1 8 . 5 2 0  S . M ill A v e . 

9 2 1 -7 7 7 7 .

Bye Bye Birdie: S ta r r in g  n in e ­

t im e  T o n y  A w a rd  w in n e r  

T o m m y  T u n e ,  th is  v e n e ra b le  

c la s s ic  t ro ts  th ro u g h  to w n  A p r il 

2 8  th ro u g h  M a y  3, a t G ra d y  

G a m m a g e  M e m o r ia l 

A u d ito r iu m . T ic k e ts  $ 3 6 , $ 3 3  

a n d  $ 2 4  ($ 3 8 , $ 3 5  a n d  $ 2 6  

F r id a y /S a tu rd a y  e v e n in g ) . 

G a m m a g e  B o x  O ff ic e , 9 6 5 -  

3 4 3 4  o r  D il la rd ’s : 6 7 8 -2 2 2 2 .

Hello Muddah, Hello  

T h e  h ila r io u s  m u s ic a l re v u e  

b a s e d  o n  th e  s o n g s  o f A lla n  

S h e rm a n  w il l re p r is e  its  s e llo u t  

H e rb e rg e r  e n g a g e m e n t  a t th e  

b e a u ti fu l  n e w  P la y h o u s e  o n  th e  

P a rk  in  th e  D ia l C o rp o ra te  

C e n te r  a t  C e n tra l a n d  P a lm  

L a n e , in  P h o e n ix ’ A r ts  D is tr ic t .  

8 p m  T h u r s d a y s  a n d  F r id a y s : 

6 p m  a n d  9 p m  S a tu rd a y s ; 2 p m  

S u n d a y s .  In d e f in ite  

e n g a g e m e n t. T ic k e ts  o n  s a le  

n o w  a t  t h e  P h o e n ix  L it t le  

T h e a tre  b o x  o ff ic e ,  o r c a ll 

2 5 4 -2 1 5 1 .

For The Time Being Players: 

T h is  a ll -w o m e n  im p r o v is a t io n s  

g ro u p  g iv e s  w e e k ly  p e r fo rm ­

a n c e s  e x p lo r in g  life  a n d  

c o m e d y  f ro m  a  w o m a n ’s  

p e rs p e c t iv e . A d m is s io n  is  $ 5 . 

8 p m  S a tu rd a y s ,  L iz a ’s  C a fe , 

1 9 4 5  W . B a s e lin e  R d .,  M e s a . 

8 3 8 -7 3 3 8 .

a p p e a ra n c e

Romanovsky and Phillips: T h e  

o n ly  g a y  s in g in g  d u o  th a t  

m a tte rs  w ill p e r fo rm  o n e  s h o w  

a t  K e r r  C u ltu ra l C e n te r ,  F r id a y , 

A p r il 2 4  a t  8 p m . T h e s e  

a c c la im e d  g a y  m in s tre ls  w i ll  

p e r fo rm  R & P  s ta n d a rd s  a s  w e ll 

a s  c u ts  f r o m  th e ir  c u r re n t L P ,

Be Political Not Polite. T ic k e ts  

a re  $ 1 5  a t  D il la rd ’s , G a m m a g e ,  

K e r r  C e n te r ,  o r  A S U  A c t iv it y  

C e n te r .  6 1 1 0  N . S c o t ts d a le  R d . 

9 6 5 -K E R R  fo r  m o re  d e ta ils .

I ’m Just a Broadway Baby: In  a  

c e le b ra t io n  o f  t h e  A m e r ic a n  

m u s ic a l,  th e  G ra n d  C a n y o n  

M e n ’s  C h o ra le  w ill p re s e n t a  

p ro g ra m  s h o w c a s in g  B ro a d w a y  

s h o w tu n e s  o n  S a tu rd a y , A p r i l 4. 

T u n e s  b y  R o d g e rs  a n d  

H a m m e rs te in , L e o n a rd  

B e rn s te in  a n d  S te p h e n  

S o n d h e im  w il l b e  fe a tu re d .  A  

s ix -p ie c e  e n s e m b le  w ill 

a c c o m p a n y  th e  C h o ra le . T h e  

p e r fo rm a n c e  is  s c h e d u le d  a t 

W il l ia m  E . W e lls  A u d ito r iu m  a t 

L o n g v ie w  E le m e n ta ry  S c h o o l,  

1 2 0 9  E . In d ia n  S c h o o l R d . 

T ic k e ts  a re  $ 8  a t K e n  L e e  

C a rd s  a n d  G if ts ,  6 3 0 9  N . 7 th  

S t.,  a n d  H u m a n s p a c e  B o o k s , 

1 6 1 7  N . 3 2 n d  S t. , a n d  a t th e  

d o o r. In fo  a t 3 4 0 -7 6 4 0 .

Bulgarian State Female Vocal 
Choir: T h is  tw e n ty - f iv e -m e m b e r  

e n s e m b le  o f  w o m e n  fo lk  

s in g e rs  w il l p e r fo rm  in  

G a m m a g e  A u d ito r iu m  a t  8 p m  

T h u rs d a y , A p r il 2 . T ic k e ts  a re  

$ 1 6 , $ 1 3  a n d  $ 1 0 , o n  s a le  a t 

G a m m a g e ,  A S U  A c t iv ity  C e n te r  

a n d  D il la rd ’s . 9 6 5 -3 4 3 4 .

Christopher Columbus: D o n  

W h ite  c re a te d  th is  z a n y  (a n d  

c o m p le te ly  u n -h is to r ic a l)  p ie c e  

in  c e le b ra t io n  o f  A m e r ic a ’s  

B ic e n te n n ia l.  W r it te n  to  m u s ic  

b y  J a c q u e s  O f fe n b a c k , W h ite ’s  

“ o p e re t ta  o u t ra g e o s a ” is  fu l l o f  

w ild  tw is ts . P e r fo rm a n c e  t im e s : 

7 :3 0 p m  F r id a y  a n d  S a tu rd a y , 

A p r i l 1 7  a n d  18 ; W e d n e s d a y , 

A p r i l 2 2 ; F r id a y  a n d  S a tu rd a y , 

A p r i l 2 4  a n d  2 5 ; a n d  3 p m  

S u n d a y , A p r i l 2 6 . T ic k e ts  $ 1 0  

a n d  $ 5  s tu d e n ts .  9 6 5 -6 4 4 7 .

La Cenerentola: A r iz o n a  O p e ra  

C o m p a n y  p re s e n ts  th is  s e a s o n  

a d d e n d u m , 7 :3 0 p m  M a rc h  2 7  

a n d  2 8 , a n d  2 p m  M a rc h  2 9 , a t 

S y m p h o n y  H a ll. 2 2 5  E . A d a m s . 

2 6 6 -S IN G .

to e  s h o e s

A Tribute to George 

Balanchine: T h is  B a lle t A r iz o n a  

p ro g ra m  w il l in c lu d e  B a la n c h in e  

w o rk s  s e t  to  p a s  d e  d e u x  fro m  

Swan Lake, T c h a ik o v s k y ’s  

Allegro Brilliante,G lin k a ’s  Valse 

Fantaisie  a n d  G o t ts c h a lk ’s  

Tarantella. A p r i l 3 , 4, 9 , 1 0  a n d  

11 a t 8 p m ; A p r il  5  a n d  1 2  a t 

2 p m . T ic k e ts  a re  $ 2 6 , $21 a n d  

$ 1 6  a t a ll D il la rd ’s  b o x  o ff ic e s , 

6 7 8 -2 2 2 2 . F u r th e r  in fo rm a tio n : 

3 8 1 -0 1 8 4 .

Feld Ballets/New York: Eli«

F e ld  m o tiv a te s  h is  d a n c e rs  to  

s o a r , le a p  a n d  in te rp re t 

c h o re o g ra p h y  th a t ’s  in tr ic a te , 

d e m a n d in g  a n d  e x u b e ra n t .  T h is  

is  e x tr a o rd in a r i ly  c re a t iv e  

m o d e rn  d a n c e , n o t a  b a l le t!

7 p m  S u n d a y , M a rc h  2 9  a t 

G a m m a g e  A u d ito r iu m . T ic k e ts  

a re  $ 2 2 , $ 1 9  a n d  $ 1 6 . 

9 6 5 -3 4 3 4 .

Moscow Philharmonic  

Orchestra: In  G a m m a g e  

A u d ito r iu m , u n d e r  th e  b a to n  o f 

M a rk  E rm le r ,  th e  o rc h e s tra  w i ll  

p re s e n t a  p ro g ra m  o f  t r a d it io n a l 

R u s s ia n  m u s ic  w ith  y o u n g  

v io lin is t  M a x im  V e n g e ro v  a s  

s o lo is t .  T u e s d a y ,  A p r il 7  a t 

8 p m . T ic k e ts  $ 3 8 , $ 3 5  a n d  $ 2 8  

a t G a m m a g e , th e  S u n d o m e  

a n d  D il la rd ’s . 9 6 5 -3 4 3 4 .

Jerry Seinfeld: 7 p m  a n d  

1 0 :1 5 p m  S a tu rd a y , A p r il 4  in  

th e  G a m m a g e  A u d ito r iu m . 

T ic k e ts  $ 2 4  a n d  $ 2 0 . 9 6 5 -3 4 3 4 .

Steve Lawrence and Eydie  

Gorme: C o n tin u in g  th e  w o r ld  

to u r  th e y  b e g a n  w ith  F ra n k  

S in a tra  in  D e c e m b e r  1 9 9 0 , 

th e s e  v e n e ra b le  p e r fo rm e rs  

p e r fo rm  th e ir  u s u a l m a -a n d -p a  

s ta g e  s h t ic k . 8 p m  T h u rs d a y ,  

A p r i l 9  a t th e  S u n d o m e .  T ic k e ts  

$ 2 3 , $ 1 8  a n d  $ 1 2 . 9 7 5 -1 9 0 0 .

Jay Leno: T h is  w ill b e  o n e  o f  

L e n o ’s  f in a l p e r fo rm a n c e s  

b e fo re  a s s u m in g  th e  h o s t ’s  

c h a ir  o f  The Tonight Show.
8 p m  S a tu rd a y , A p r il 11 a t 

C h a n d le r  C e n te r  fo r  th e  A r ts . 

T ic k e ts  $ 2 8  a n d  $ 2 0  a t D il la rd ’s  

a n d  C e n te r  b o x  o ff ic e s . C a ll 

6 7 8 -2 2 2 2 /7 8 6 -3 9 5 4 .

Tom Jones: 8 p m  T u e s d a y , A p r il 

2 8  a t th e  S u n d o m e .  T ic k e ts  

$ 2 3 , $ 1 8  a n d  $ 1 2 . C a ll 

9 7 5 -1 9 0 0 .

o p e ra

Cinderella: T h u rs d a y ,  M a rc h  2 6  

a n d  S a tu rd a y , M a rc h  2 8  a t 

7 :3 0 p m ; 2 p m  M a rc h  2 9  a t 

S y m p h o n y  H a ll.  T h is  fa iry  ta le  

o p e ra  o ffe rs  p le n ty  o f c o m ic a l 

e x p lo its  a n d  a  “ h a p p ily  e v e r  

a fte r ” e n d in g .  S u n g  in  I ta lia n  

w ith  E n g l is h  s u r t i t le s .  T ic k e ts  

a re  $ 4 0 , $ 2 0  a n d  $ 1 0  o n  

T h u r s d a y  a n d  S a tu rd a y  a n d  

$ 3 6 , $ 1 8  a n d  $ 9  o n  S u n d a y . 

D il la rd ’s  C h a rg e  lin e : 6 7 8 -2 2 2 2 . 

F o r  m o re  in fo rm a tio n , c a ll 

A r iz o n a  O p e ra  a t 2 6 6 -S IN G .

Les Ballets Trockaderos de 

Monte Carlo: T h e  T ro c k s  a re  

c o m in g  to  G a m m a g e  

A u d ito r iu m , a n d  th e y ’re  tu tu  

m u c h ! H ig h  c a m p  m e e ts  h ig h  

a r t  a s  e ig h t  m a le  d a n c e rs  

p a ro d y  c la s s ic a l w o rk s  s u c h  a s  

Swan Lake  a n d  Giselle  a n d  

m im ic  th e  lik e s  o f  M a r th a  

G ra h a m , Is a d o ra  D u n c a n , a n d  

G e o rg e  B a la n c h in e . 7 p m  

S u n d a y , A p r il 12 . T ic k e ts  $ 2 2 , 

$ 1 9  a n d  $ 1 6 . C a ll 9 6 5 -3 4 3 4 .

Dance Arizona Repertory  

Theatre: A S U ’s  re s id e n t to u r in g  

c o m p a n y  w ill p re s e n t its  

ty p ic a lly  h ig h -q u a li ty  fa r e  o f  

t ig h t ly  c r a f te d  p ie c e s . 8 p m  

T h u r s d a y  th r o u g h  S a tu rd a y , 

A p r i l 2  th r o u g h  4  in  th e  

U n iv e rs ity  D a n c e  L a b o ra to ry  in  

th e  N e ls o n  F in e  A r ts  C e n te r .  

T ic k e ts  $ 6  a n d  $ 3 . 9 6 5 -6 4 4 7 .

A Slice o f Rice: 8 p m  S a tu rd a y , 

A p r il 4  in  th e  U n iv e rs ity  C e n te r  

B u ild in g  M u lt i-P u rp o s e  

B a l lro o m , A S U  W e s t.

P e r fo rm e d  b y  d a n c e r  Y o u n g - A e  

P a rk  a n d  C o m p a n y . T ic k e ts  $ 8 , 

$ 5  s e n io rs  a n d  $ 3  s tu d e n ts . 

5 4 3 -A R T S .

o th e r  s tu ff

Fifteenth Annual Old Town 

Tempe Spring Festival o f the  

Arts: S e c o n d  la rg e s t a r ts  a n d  

e n te r ta in m e n t  fe s t iv a l in  th e  

S o u th w e s t.  F r id a y  th ro u g h  

S u n d a y , M a rc h  2 7 -2 9 .

H u n d re d s  o f  n a t io n a l a r t is ts  a n d  

c ra fts p e o p le ; tr a d it io n a l a n d  

e th n ic  fo o d s ; c o n t in u o u s  

e n te r ta in m e n t  o n  fo u r  s ta g e s . 

F re e  a d m is s io n .  9 6 7 -4 8 7 7 .

A.M.U.S.E.: B i lle d  a s  “A  

M a g ic a l ly  U n fo ld in g  

S p o n ta n e o u s  E n te r ta in m e n t , "  

th is  n ig h t  o f  c o m e d y  is  

p re s e n te d  b y  th e  

Im p ro v is a t io n a l T h e a tre  S o c ie ty  

o n  S a tu rd a y  e v e n in g s  fro m  8 - 

11 p m  a t th e  A d o b e  O v e n  

G o u rm e t  B a k e ry  a n d  C o f fe e  

H o u s e , 5 5 2 0  N . 7 th  A v e . $ 5  

a d m is s io n .  2 4 2 -2 8 0 8 .

Chinese Golden Dragon 

Acrobats and Magicians: D ire c t 

fro m  T a iw a n ,  th e s e  a m a z in g  

p e r fo rm e rs  p re s e n t  fe a ts  th a t  

a re  d e a th -d e fy in g . 8 p m  

W e d n e s d a y ,  A p r il  2 2  a t th e  

S u n d o m e .  T ic k e ts  $ 1 4 , $ 1 0  a n d  

$ 5 . 9 7 5 -1 9 0 0 .

b ig  s c r e e n  re v ie w

The Mambo Kings: E v e ry th in g  

y o u ’v e  h e a rd  a b o u t  th is  f i lm  is  

tru e :  T h e  m u s ic  is  fa n ta s t ic ,  th e

s e ts  a n d  c o s tu m e s  a re  

e x q u is ite ,  a n d  th e r e  is  e n o u g h  

s e x u a l h e a t g e n e ra te d  b y  

A rm a n d  A s s a n te , A n to n io  

B a n d e ra s ,  a n d  M a ru s c h k a  

K e tm e rs  to  m e lt  th e  p o la r  ic e  

c a p s . B u t  n o n e  o f th is  c o n c e a ls  

th e  fa c t  th a t  th is  s to r y  is  c h o c k  

fu l l o ’ c lic h e s  o ld e r  th a n  th e  

M a m b o  its e lf .  T h e  m o v ie  is  a ls o  

s o  h a s t ily  w ra p p e d  u p  th a t  

e n t ir e  c h a ra c te rs  v a n is h  in to  

th in  a ir,  a lo n g  w ith  a n y  h o p e  o f 

d is c o v e r in g  w h y  th e y  e x is te d  in  

th e  f ir s t  p la c e . Y o u ’ll a ls o  h a v e  

to  lis te n  to  e n d le s s  v a r ia t io n s  o f 

“ B e a u tifu l M a r ia  o f  M y  S o u l”

( I ’m  n o t k id d in g !) ,  th e  h it s o n g  

th a t  c a ta p u lts  th e  M a m b o  K in g s  

to  fa m e  in  th e  F if t ie s , b u t w h ic h  

s o u n d s  o d d ly  c o n te m p o ra ry .  I 

l ik e d  th is  m o v ie , d e s p ite  m y s e lf .  

W h e re  e ls e  c o u ld  I s e e  D e s i 

A rn a z , J r . o n e -u p p in g  N a ta lie  

C o te  b y  re m a k in g  a n  o ld  /  Love  

Lucy  o p p o s ite  h is  m o th e r  (Y o ! 

F re u d !) .  A l l in  a ll,  The Mambo  

Kings h a s  a  g o o d  b e a t a n d  y o u  

c a n  d a n c e  to  it! I g iv e  it a  4 5 !

—  Cohen

The Lawnmower Man: A  m o re  

a p p ro p r ia te  t i t le  fo r  th is  s c ie n c e  

f ic t io n  th r il le r  w o u ld  h a v e  b e e n  

The Cuisinart Man, a s  it o w e s  

its  p re m is e  to  th e  h a rd w a re  o f 

s u c h  ru d e  lit t le  f i lm s  a s  

Brainstorm; th e  c o m p u te r  

e ffe c ts  o f  Tron, a n d  th e  p lo t lin e  

o f  Charly. T o s s  in  a  d a s h  o f  th e  

th e m e  f ro m  Frankenstein  (“ M a n  

s h o u ld  n o t  a c t a s  g o d ”), p u n c h

C L U B
by réy hoffman

th e  liq u id a te  b u tto n , s la p  h o r ro r  

g u ru  S te p h e n  K in g ’s  n a m e  o n  it  

l ik e  a  C a lv in  K le in  la b e l, a n d  

p re s to ! In s ta n t  b o x  o ff ic e ! B u t 

d o n ’t  m e n tio n  th e  fa c t  th a t  th is  

o v e rd re s s e d  “ B ” m o v ie  h a s  

a lm o s t  n o th in g  to  d o  w ith  K in g ’s  

s h o r t s to ry  o f th e  s a m e  n a m e  

(a  lit t le  n u m b e r  a b o u t a  tu b b y  

c e n ta u r  w ith  c ra b g ra s s  fo r  

p u b ic  h a ir ) .  T h e  f in a l re s u lt  h e re  

is  le s s  lik e  a  m o v ie  a n d  m o re  

lik e  a  p re p a c k a g e d  p ro d u c t:  

n e x t m o n th ’s  s e le c t io n  in  th e  

S te p h e n  K in g  V id e o  L ib ra ry . 

P e rh a p s  if th is  o n e ’s  a  h it, w e  

c a n  a ll lo o k  fo r w a rd  to  The 

Weedwhacker Man.
— Kirby Holt

s o m e  p e o p le

S te lla  S te v e n s

P e te  W ils o n

M a rg e  S im p s o n

J o h n  G a l la g h e r

R iv a  Y a re s

P e te r  F o rm ic a

S a n d ra  L o w e

H e rs c h e l l B e rn a rd i

M ic h a e l A d a m s

J o h n  K in g

S u s a n  B e n ite z

B r ia n  S p a g n o lo

T a b ith a

T o m  S to d d a rd

K im  D a v is

T o m  W a its

O lg a  Z h u k

G in g e r  G ra n t

B o b  H o ls te in

L a r ry  S p ita ln i

J a n e  G re e r

R o m a n  K a lin in

D e a n  B o n z a n i

B o b  K r ik a c

J o h n  B a r r

M a g g ie  S im p s o n

A lb e r t  S h a n k e r

T h e  N e w  C h r is ty  M in s t re ls

L a r ry  C a r l to n

C o n d e  N a s t

P a tr ic k  F a rre ll

P e te r  L a w fo rd

N o rm a  K a m a li

C a r lo s  S a l in a s  d e  G o r ta r i

B o n o

F ra n k  J o rd a n  

B a rb a ra  B o x e r  

D a n n y  P e a ry  

M a r is a  D e F ra n c o  

B r ia n  Q u in n  

T o m  O ld e n d ic k  

A n d re a  W o o lfs o n  

B u ffa lo  B o b  

R o n  B a rn e s

s o m e  o s c a r s

M a d is o n

H a m m e rs te in  III

T h e  G ro u c h

M a y e r

W ild e

M a d is o n

H o m o lk a
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M y  e d ito r ,  th e  o n e  w ith  a ll th e  h a ir, 

in s is ts  I w r i te  a n  in t ro d u c t io n  a t th e  

b e g in n in g  o f  e a c h  o f m y  c o lu m n s . W e ll,  

d a r lin k s , th a t  m a y  b e  n e c e s s a ry  in  th e  

N in e t ie s , b u t w h e n  I w a s  a  li t t le  g ir l, w e  

d id n ’t  need  in t ro d u c t io n s . W e  h a d  

faces!...D o n ’t  m is s  A rt D e to u r  n e x t 

w e e k e n d ,  d a r lin k s .  A ll  th e  d o w n to w n  

g a l le r ie s , a r ts p a c e s  a n d  s tu d io s  w ill  b e  

th ro w in g  o p e n  th e ir  d o o rs  fo r  a ll th e  

w o r ld  to  p a s s  th ro u g h . S h u t t le  b u s e s  w ill 

w h is k  y o u  to  th e  d o o rs te p s  o f s o m e  o f 

P h o e n ix ’ m o s t ta le n te d  a n d  c re a t iv e  

in d iv id u a ls . T h e  la s t  tw o  y e a r s  w e r e  fu n -  

o -m a tic ,  a n d  th is  y e a r ’s  lin e u p  o f e v e n ts  

p ro m is e s  to  b e  b e tte r  th a n  e v e r. H o a rd s  

o f s c a n t i ly -c la d , a r t - lo v in g  m u s c le  s tu d s  

w ill  b e  c o n v e rg in g  d o w n to w n  to  m e e t 

y o u , y e s  you, in  a n  e x c it in g  g a lle ry  

s e tt in g . S to p  in  t o  a n  a r t  g a lle r y , a rt  

s u p p ly  s to re  o r  m u s e u m  n e a r  y o u  a n d  

p ic k  u p  th e  o f f ic ia l  A r t  D e to u r  c a ta lo g  fo r  

c o m  p le te  in fo r m a t io n . .. N o t - to -b e -m is s e d  

is  th e  G a lle ry  X  T h ir d  A n n u a l N o is e fe s t 

a n d  S m a rt  B a r  o n  S u n d a y  a fte rn o o n , 

A p r il  4 . B r in g  y o u r  fa v e  p e rc u s s io n  

in s t ru m e n t a n d  jo in  th e  m u s ic -m a k in g  

m e le e . Dr. D av id  V a n  V ird e n  w ill  s e rv e  

h is  fa m o u s  S m a rt  D r in k ie s  to  h e lp  g iv e  

e v e ry o n e  th a t e x tr a  m e n ta l e d g e . T h o s e  

o f y o u  w h o  a re  lo v e rs  o f  L ife  G a rd e n  w ill 

re c a ll th a t la s t y e a r ’s  N o is e fe s t w a s  

fo u n d in g  m e m b e r  G e o rg e  D illon 's  la s t 

p e r fo rm a n c e  a s  a  l iv in g  p e rs o n . T h e  la s t 

w o rd s  G a l le ry  X -o w n e r  P e ter “Y o u ’ll B e  

H e a r in g  F ro m  M e ” P e tris ko  e v e r  h e a rd  

G e o rg e  u tte r  w e r e  “ N o is e fe s t w a s  g re a t.

I c a n  h a rd ly  w a it  t i l l  n e x t y e a r ! ” S o  b r in g  

y o u r  O u i ja  b o a rd s .. .T h e  s e c o n d  A q u a  

N et w a s  e v e n  m o re  e x h i la ra t in g  th a n  th e  

f ir s t .  E v e ry o n e  w h o  w a s  a n y b o d y  (a n d  n o  

o n e  w h o  w a s  n o b o d y  in  G ir l ’s  g la m o ro u s  

d o w n to w n  n ig h t life  w o r ld )  w a s  th e re . T h e  

e n t ir e  c a s t o f  T A B  a p p e a re d ,  in c lu d in g  

A ly x  " C le a r  Is  M y  F a v o r ite  C o lo r , T o o "  

T h o rn e , T o n y  “ I W o r s h ip  A t  T h e  A lta r  O f 

B u d  M a n "  C a rte lli a n d  B o b  T h e y 'r e  N o t 

M y  H o u s e m a te s , T h e y ’re  M y  T e s t -  

S u b je c ts ” P fffife ffire e f, w h o  k n o w s  G ir l  

c a n ’t  s p e l l h is  la s t n a m e  c o rre c t ly .  A ls o  

c a ro m in g  in to  v ie w  w a s  M iss  “ I Am  th e  

H o s p ita l ity ,  G o d d a m m it ” C o c o  a n d  h e r  

fu n  p a l,  M arcu s  T h e  Poet. G ir l s t ill 

w a n ts  to  k n o w  w h a t C o c o  h a d  u p  th e  

e v e r -s o - lo n g  s le e v e s  o f  h e r  p u s s y -p in k  

A n th o n y  d e  la  G a r z a  c o u tu re  c re a t io n  

th a t w o u ld  h a v e  le d  to  h e r  d is ­

a p p e a ra n c e  fr o m  th e  fe s t iv i t ie s  fo r  n e a r ly  

a n  h o u r. A n d  w h e re , b y  th e  w a y , w a s  o u r  

fa b  g u e s t  d j O r la n d o  d u r in g  th o s e  s a m e  

c r u c ia l m in u te s , h m m m m ?  O h , a n d  w h i le  

w e 're  a t it, h o w  m a n y  Cat-1 n -T h e -H a t 

c h a p e a u x  c a n  you  f i t  in to  o n e  n ig h tc lu b ?  

G ir l ’s  n o t te ll in g , b u t s h e  w i ll  c o n fe s s  th a t 

s h e 's  h a v in g  a  m e g a -b a ll  a t A q u a  N e t. 

S h e  h o p e s  th a t  a ll y o u  d is c o  d iv a s  w ill 

s ta y  a w a y  in  d ro v e s  fo r  a t le a s t  a  fe w  

m o re  m o n th s  s o  th a t th o s e  o f  u s  w h o  

really  k n o w  h o w  to  h a v e  fu n  c a n  p la y  

p re tty  fo r  a  w h ile  lo n g e r  w ith o u t 

fe e l in g .,  .er... diluted...G ir l p o p p e d  h e r  w ig

a n d  th r e w  a  te e n s ie  lit t le  “ d o n ’t - y o u -  

k n o w -w h o - l-a m ? "  p o w e r  f i t  a t B o b b y ’s

R E S O U R C E  • V p l U M E  E IG H T

th e  o th e r  n ig h t  o v e r  th e  n e w  “ h o u s e  

ru le s "  c o n c e rn in g  re -e n tr y  in to  th a t  n o n e -  

to o - to n y  b is tro . G ir l h a d  le ft  th e  p la c e  n o t 

o n e -h a lf  h o u r  e a r lie r  to  ru n  o v e r  to  T ra x  

(m e re ly  fo r  th e  e x e rc is e , y o u  u n d e rs ta n d )  

a n d  u p o n  m y  re tu rn  d is c o v e re d  th a t th e  

d o o r- d im w its  w a n te d  m e  to  p a y  c o v e r  to  

g e t b a c k  in . Cover?With  a  w h o p p in g  s ix  

c a rs  in  th e  p a rk in g  lo t, a n d  m e — a  re tu rn  

c u s to m e r  a n d  m e g a -p o w e r fu l g o s s ip  

b itc h , w h o  w ith  a  b lin k  o f  h e r  o v e r -  

m a s c a ra e d  e y e lid s  c a n  tr a n s fo rm  a  

c ro w d e d  n ig h ts p o t in to  a  d e s e r t  s o  

b a r re n  it m a k e s  th e  S a h a r a  s e e m  lik e  a  

tr o p ic a l ra in  fo re s t?  W h a t c a n  th e y  b e  

a t t e m p t in g ?  SuicidNu T o w n e  

S a lo o n , o f a ll p la c e s , w a s  c h u c k y -  

ja m m e d  fu l l  o f  re v e le rs , Ir is h  a n d  

o th e rw is e , o n  S t. P a t r ic k ’s  d a y . G ir l fe l t  a  

lit t le  o v e r e x p o s e d  a m o n g  th e  m a s s e s —  

e v e ry w h e re  s h e  tu rn e d  th e r e  w a s  

s o m e o n e  lo v in g  h e r  to  d e a th . B o b , G o d  

o f  th e  S i lv e r  D o lla r ,  p o p p e d  in  a t e x a c t ly  

th e  s a m e  t im e  J e n n ife r  “G o d d e s s  o f 

D o w n to w n ” B e n d e r m a te r ia liz e d , a s  d id  

D arre n  “ S t ir  T h a t P o t io n ” W alto n ; L a u ra  

“S it  T h a t  P u s s y  D o w n  O n  M y  F a c e  A n d "  

S pin n , w h o  is  b a c k  in  to w n  a n d  b e t te r  

th a n  e v e r ; D e o n  “T e e th , T e e th , 

E v e ry w h e re  T e e th ” B ro w n  w h o , h ith e r to  

in c o n s o la b le  a fte r  b e in g  ji lt e d  b y  th e  

e lig ib le  J o h n  “Y o u r  F a c e  O r  M in e ” 

B le ss in g to n , h a s  fo u n d  t r u e  lo v e  in  th e  

a rm s  o f  J a so n  “ I A m  T h e  M e s s ia h , C a n  

I B o r ro w  $ 1 0 ” W h a te v e r-B ro c k . D in o  

“ F u c k  M e  N o w  G o d d a m m it ,  J u s t D o n 't  

G e t A n y  O f  Y o u r  F ilt h y  J is m  O n  M y  

L e a th e r"  R o s ie  w a s  th e re . D in o ’s  g o in g  

to  c o n t in u e  to  s h im m e r  fr o m  c o s m e tic  

c o u n te r  t o  c o s m e tic  c o u n te r  fo r  S h is e d o  

u n t il h is  s u re - to - b e -e p ic  re lo c a t io n  to  

In d ia n a  (w h e re  h e 's  g o in g  to  b e  w ith  h is  

b o y f r ie n d ,  o f  a ll  t h e  r id ic u lo u s  

id e a s ) .. .J u s tin  “ I W a s  A  S m u r f  F o r  

H a l lo w e e n ” K e n n e d y  is  n o  lo n g e r  a  

b o tt le  b lo n d e , a la s .. .T h e  v a lle y  m o u rn s  

th e  lo s s  o f  th e  e x tr a o r d in a r y  L o u  “T h ig h s  

O f  T h e  G o d s "  T o rre s  t o  a  C o n tin e n ta l 

A ir l in e s  ju m b o - je t  o n  T h u r s d a y  M a rc h  2 6  

a t 1 :4 8 p m . A la s , L o u  h a s  d e s e r te d  u s  fo r  

th e  e a s t c o a s t,  w h e r e  h e  w ill  s p e n d  th e  

s p r in g  a n d  s u m m e r  a t h is  fa m ily 's  

s p ra w lin g  s u m m e r  p a la c e  b y  th e  

s e a . . .A m y  “A r t  G a l W ith  A  B ig  F u tu re ” 

B o w lin g  r e c e iv e d  e n tr ie s  fr o m  o v e r  2 6  

s ta te s  a n d  1 0  c o u n tr ie s  fo r  h e r  

In te rn a t io n a l E ro t ic  M a il A r t  In v ita t io n a l,  

w h ic h  o p e n e d  a t M e tro p o p h o b o b ia  la s t 

w e e k . T a lk  a b o u t a  s p a rk lin g ,  g lit te r in g  

a ffa ir !  L u m in a ry  a r t is to s  (I th in k  t h a t ’s  

L a t in ) in c lu d e d  N o rm an  “ L o a d  'E m  U p  

A n d  M o v e  'E m  O u t ” Fox, A n d ré  “J e  S u is  

U n  C o n c o m b re ” G illa rd , G e ra ld  “ I ’ ll 

S h o w  H im !” H aw k, M itch  “ C ’m o n , T e a c h  

M e  T o  P ra y ” K alish , a ll th re e  P eters , 

C h ris  “W a n n a  B u y  S o m e  G ir l S c o u t 

C o o k ie s ? ” W in k le r, C h ris to p h e r “ I ’m  

W ith  T h e  F a t O n e  O v e r  In  P e r io d ic a ls ” 

Jo n es , B rit “ It Is  N o t  E ith e r  A  S tu p id  

N a m e , Y o u  T a k e  T h a t B a c k !"  R eece, 

a n d  D o u g  “ L e t ’s  A ll  C h a n t "  H o tc h k is s  o f  

O rp h a n s  a n d  W id o w s . A r t is t- in - P r o g re s s  

C h a rle s  “ P u t M y  N a m e  In  Y o u r  C o lu m n

A n d  I 'll S u e  Y o u r  A s s  O ff ” C h a m p io n  

c a m e  a ll th e  w a y  fr o m  T u c s o n  to  jo in  in  

th e  fu n . A s  G ir l ’s  l im o  w a s  p u ll in g  a w a y  

fr o m  th e  fe s t iv it ie s , s h e  s p ie d  d e a r  R o se  

“H e  T o ld  M e  T h e y  W e r e  A n c h o v ie s ” 

J o h n s o n  h a rd  a t w o rk , c o m p le t in g  a n  

e n o rm o u s  m u ra l  o u ts id e  h e r  s tu d io  ju s t  in  

t im e  fo r  A r t  D e to u r . G o , R o s e ! G o !. . .  

C ly d e  “ L a s t T im e  H e  C a lle d  M e  A  

M o ro n ” K un z, d ir e c to r  o f  d e v e lo p m e n t 

a n d  o u tr e a c h  fo r  th e  A r iz o n a  A ID S  

P ro je c t,  w a s  G ir l ’s  e x tr a o r d in a r y  h o s t fo r  

T h e  H is to r ic  S p r in g  F lo w e r  S h o w , a  

b e n e fit  fo r  A A P  th a t  d id n ’t  s to p  b e in g  fu n  

e v e n  fo r  a  s e c o n d . E v e ry o n e  h a d  a  s w e ll 

t im e  s ip p in g  B e n z ig e r  w in e s , g o rg in g  

th e m s e lv e s  o n  fa b u lo u s  h o rs  d ’o e u v re  

p ro p s  fr o m  A r c a d ia  F a rm s  a n d  lis te n in g  

to  th e  G ra n d  C a n y o n  M e n ’s  C h o ru s , a  

b u n c h  o f  g a y  m e n  w h o  s in g  a b o u t  s tu ff  

th a t c o u ld  n e v e r  e v e r  b e  c o n s id e re d  

e v e n  re m o te ly  h o m o s e x u a l in  a n y  w a y , 

S a n d y  “W h a t  D o  Y o u  G e t W h e n  Y o u  

C ro s s  A  B a b o o n  W ith  A  C h e e s e  G r a te r ? ” 

C h a im  b e rla in  s h o w e d  u s  th e  p a n e ls  w e  

c o u ld  s ig n  in  re m e m b ra n c e  o f  th o s e  

w h o ’v e  p a s s e d ;  th e  p a n e ls  w i ll  e v e n tu a l ly  

b e c o m e  a  p a r t o f  th e  N a m e s  P ro je c t

M e m o r ia l A ID S  q u ilt .  S u e  “G iv e  M e  M y  

M o n e y  B a c k !” L ay b e  w a s  s p o t te d  

ru n n in g  a ro u n d  tr y in g  to  b e  h e lp fu l;  

w a l lp a p e r  d iv a  B en “ L ie  T o  M e , T e l l  M e  

It L o o k s  L ik e  E g g p la n t"  P ia zza  w o n  th e  

fa s h io n  s w e e p s ta k e s  w ith  h is . . .u h m ...  

dramatic  p o n y -p a t te r n e d  e n s e m b le . 

C a r s te n 's  J o h n  “ L e t 's  A ll  Q u it  O u r  J o b s  

A n d  B e c o m e  F ilm  D is tr ib u to r s ” A lle n  a n d  

h is  d a te  J a n  “ I W a s  T h e  F lip s id e  O f A  

S u p r e m e s  S in g le ” H o y e  k e p t  G ir l 

a m u s e d  w ith  s o m e  g o s s ip  s o  v u lg a r  th a t 

e v e n  I w o n 't  p r in t it. A n y w a y , d o n 't  m is s  

s e e in g  th is  fa b u lo u s  h o u s e :  A A P  w ill b e  

h o s t in g  tw o  m o re  s p e c ta c u la r ly  g a la c t ic  

e v e n ts  th e re ,  s o  p ic k  u p  th e  p h o n e  r ig h t 

n o w  a n d  c a ll th e m  fo r  m o re  d e ta ils  o r  I ’ ll 

te ll y o u r  m o m  w h a t y o u  d o  o n  y o u r  lu n c h  

b re a k  in  th e  p a rk  w ith  th a t s e v e n te e n -  

y e a r -o ld  b lo n d  k id ...F ran c in e  “L ic k  T h e  

P a r t T h a t ’s  C h a p p in g ” H a rd a w a y ’s  

h u s b a n d  W a y n e  “C o u ld n 't  Y o u  J u s t U s e  

V a s e l in e ? ” Z in k , w h o  is  d e f in ite ly  n o t a  

h o m o s e x u a l,  is  n o w  a  m o v ie  p ro d u c e r . 

W a tc h  fo r  h is  n e w  f ilm , Dancing in the 

Dark, d u e  o u t  in  1 9 9 3 . . .W h o  w a s  th a t 

w ith  h is  to n g u e  d o w n  th e  th ro a t  o f a  very  

g re e n  J o h n  “T a s te  M y  L u c k y  C h a rm s ,

100% M o dac ry lic  

stretch w ig  

that  fits 

e v e ry o ne !

permanently set 

permanently styled 

crushproof 

washable 

lightweight 

and best of all

it’s only

$ 6 ^ 8

T h e y  c o m e  in  s t u n n in g  n a t u r a l  c o lo r s ;

B la c k ,  O ff  B la c k ,  D a r k  B r o w n .

M e d iu m  B r o w n ,  L ig h t  B r o w n ,

C h e s t n u t  B r o w n ,  L ig h t  A u b u r n ,  D a r k  A u b u r n ,

H o n e y  B lo n d e ,  C h a m p a g n e  B lo n d e ,  A s h  B lo n d e ,  

P la t in u m  B lo n d e ,  F r o s te d ,  L ig h t  F r o s te d ,  S l ig h t ly  G ra y , 

M o s t ly  G ra y .

¿a**#-

I t 's  u p  to  y o u  i t ’ s y o u r  m o n e y -  B u t  T h e  W ig m a k e r  g iv e s  

y o u  m o r e  th a n  y o u r  m o n e y ’s w o r th  o r  y o u r  m o n e y  b a c k .

r ? h e  W ig m a k e r— D e p t. 1 8 6 2 ,  N e p tu n e , N J .  0 7 7 5 3
I  P l e a s e  s e n d  m e ________ w i g s  a t  $ 6  9 8  e a c h  p l u s  $ 1
'  s h i p p i n g  a n d  h a n d l i n g  c h a r g e

I C o lo r  _____ . ____

■ I e n c l o s e  f u l l  a m o u n t  $

I G  I e n c l o s e  $ ?  g o o d  w i l l  d e p o s i t  I w i l l  p a y  p o s t m a n  

I  b a l a n c e  p l u s  p o s t  o f f i c e  a n d  h a n d l i n g  c h a r g e s

I N ame ....

! A d d re ss_____ _
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T h e y ' r e  M a g i c a l l y  D e l i c i o u s ! ” 

B irc u m s h a w  o v e r  a t W in k ’s o n  S t. 

P a tr ic k 's  D a y ? .. .D ra g  is  g la m o ro u s . 

A p p a re n t ly ,  o n ly  th e  b is t ro s  w ill  d o  

fo r  th e  lik e s  o f H o lly  “ M is s  G a y  A r iz o n a  

R o d e o "  W o o d s . A n je lic a  “ N o , S illy ,  I ’m  

S u p p o s e d  T o  B e  A  Woman" del R io ’s 

b e s t f r ie n d  H o l ly  v e n tu re d  a ll th e  w a y  o u t 

to  th e  to n y  S c o tts d a le  P a v ilio n  D e n n y 's  

fo r  la te  n ig h t d in -d in . E x tra -c la s s y , 

d o ll ! . . .G ir l  is  a lm o s t e m b a r ra s s e d  to  

a d m it it, b u t s h e  a c tu a lly  liked  th e  

M a s o u d  Y a s a m i s h o w  a t E la in e  

H o rw itch  G a lle ries . Y a s a m i’s  s t i l l - l ife s  

a re  s o ... still.Sp h e re s , m ir ro rs , c o n e s  a n d

c lo u d s  a b o u n d , b u t th e  n e w  p h o to g ra p h s  

re a lly  ta k e  h is  w o rk  a n d  s e n d  it in to  

a n o th e r  d im e n s io n . P le a s e , d o n 't  

m is u n d e rs ta n d , Y a s a m i’s  s t il l s t r ic t ly  a  

d e c o ra t iv e  a r t is t :  G u a ra n te e d  1 0 0 %  

d e e p e r- m e a n in g - fr e e , b u t a t le a s t  th e  

d e c o r  is  im p ro v in g , d a r lin k s . R e a d  “h o -  

h u m .” . ..K en  “ M m m m m . O o o o o h h . A h . 

A h . A a a a a a a h . Y e a h ! ” C h e u v ro n t is  o f f  

to  J a p a n  o n  a  ro ta ry  e x c h a n g e .  (W h a t 

th e  h e ll is  th a t? )  S w e e t K e n  w ill b e  

b r in g in g  s ix  J a p a n e s e  b u s in e s s m e n  b a c k  

w ith  h im . I 'm  s u re  w e  w o n ’t  b e  a b le  to  

m is s  h im  a n d  h is  n e w  p a ls  a t th e  lo c a l 

h o ts p o ts .. .Y o u  k n o w  it 's  a  p a r ty  a t S ilve r  

D o lla r w h e n  D an  “ L iv e  W ith  M e  A n d  I'll 

S a y  W e ’re  J u s t  R o o m m a te s ” J a s p e r  

s h o w s  u p , b a s e b a ll c a p  a n d  b re a s ts  in  

p la c e , o n  th e  s a m e  n ig h t th a t th e  s tr a ig h t 

g u y s  s ta r t  to  g e t d o w n  w ith  th e  d ra g  

q u e e n s . H e te ro s e x u a ls ! Y o u  k n o w  h o w  it 

is : T h e  d u d e 's  a  li t t le  d ru n k  a n d  it k in d a  

lo o k s  lik e  a  g ir l s o , h e ll, w h y  n o t? .. .R ic k  

C o n n o r h a d  a  b a rb e c u e  w ith  lo ts  o f 

d e a d  c h ic k e n s  a n d  fo rg o t  to  in v ite  G ir l,  

s o  h e  g e ts  n o  m id d le  n a m e  th is  

w e e k .. .H a v e  y o u  c h e c k e d  o u t th e  a s s  o n  

K en to n  “ S m e ll M e ” A d a m s ? ...T a ll P aul 

B u tle r  c o n tin u e s  to  c o n tr ib u te  to  th e  

s o lid  w a s te  p ro b le m  b y  le a v in g  

th o u s a n d s  o f  c o m p le te ly  u s e le s s  

in v ita t io n s  to  n o n e x is te n t p a r t ie s  o n  th e  

c a rs  o f p e o p le  w h o  c o u ld  c a re  le s s  a b o u t  

h is  p a y -m e -a n d -g o -a w a y  b ra n d  o f  

e n te r ta in m e n t .. .H o m o s  T a k e  H e a r t !  In  a n  

e ffo r t  to  e x p a n d  its  s o m e th in g - fo r -  

e v e r y b o d y  p h ilo s o p h y , e x t ra - g in c h y  

b o o k s h o p  M e tro p o p h o b o b ia  is  e d g in g  

e v e r -s o -e ffo r t le s s ly  in to  th e  g a y  m a g  

m a rk e t w ith  fo u r  n e w  o ffe r in g s :  Frontiers, 

Deneuve, Homo Patrol a n d  BVI-Central 

Queer line...J o h n  “ I J u s t W o n 't  A n s w e r  

T h e  P h o n e  I f  H e  C a l ls "  B e s h e a rs  ju s t 

s p e n t $ 1 ,5 0 0  o n  a  n e w  c u is in a r t  a t 

S o n o m a  W il lia m s .  F a g s . . .P orsch e , th a t 

u lt ra -s te lla r  l in g e r ie  d iv a /f ro g  p r in c e s s , 

h a s  th e  m o s t fa b u lo u s  n e w  b o o b s ! 

P o rs c h e , h e r  b o y - th a n g  R o b e r t a n d  y e rs  

tr u ly  e n c o u n te re d  M r. E l ig ib il i ty  h im s e lf ,  

J o h n  “ B e  A  C a n  O p e n e r  F o r  M e , B a b y ” 

B le ss ln g to n , a t th e  S c o tts d a le  A r ts  

F e s t iv a l la s t w e e k .  J o h n  ro d e  h is  bicycle  

to  th e  fu n  fa ir  a ll th e  w a y  fr o m  h is  h a u te  

C e n tra l C o r r id o r  maison particulier. P o o r  

J o h n , w h e n  a re  w e  g o in g  to  f in d  h im  a  

m a n ?  (J o h n  w h is p e re d  in  G ir l ’s  t in y  lit t le

e a r  th a t h e  w o u ld  m a r ry  D eo n “ I J u s t 

H a d  M y  T e e th  C le a n e d ,  In  C a s e  Y o u  

W e r e  W o n d e r in g ” B ro w n  in  a n  in s ta n t if 

D e o n  “ ju s t d id n 't  h a v e  s o  d a m n  m a n y  

m ile s  o n  h im ” . . .C h ris tia n  “ I 'm  N o t S u re , 

B u t I T h in k  I t 's  A  R o d e n t” M ikk le so n  

t im e s  tw o ! T h e  fa m o u s  p h o to g ra p h e r  o f 

m e g a -m o d e ls  (h e ’s  w o rk e d  fo r  b o th  

R o b e r t B la c k  a n d  L ’lm a g e , w h ic h  h a s  

s in c e  b e c o m e  th e  M a c M o d e lin g  a g e n c y )  

w a s  s e e n  b ru n c h in g  w ith  m o m m y  a t 

F irs t W a tc h  o n e  re c e n t  S u n d a y . L a te r , 

C h r is t ia n  w a s  s p ie d  s ip p in g  a  c a ffe in a te d  

b e v e ra g e  in  th e  b re e z e w a y  b y  C o ffee  

P lan ta tio n  w ith  n e w  b e s t fr ie n d  H o lly ,  

w h o  c a p t iv a te d  e v e ry o n e  w ith in  e a rs h o t 

w ith  h e r  s to r ie s  o f th e  O s tr ic h  F e s t iv a l in  

C h a n d le r .  W h a t th o s e  e a s t v a lle y  fo lk  

w o n ’t  d o  to  o v e r c o m p e n s a te  fo r  th e  fa c t  

th a t n o b o d y  lo v e s  th e m ! . . .D av id  “ P re te n d  

T o  B e  M y  N in th  G ra d e  G y m  In s tr u c to r ” 

B la is  is  s u c h  a  n ic e  b o y . W h a t a  s h a m e  

h e  g o t m ix e d  u p  w ith  th e  w ro n g  

c r o w d . . .S c o tts d a le  G a lle r ia  u p d a te ! T h e  

m a ll o ’ d e a th  is  n o t re a lly  a ttr a c t in g  th e  

c lie n te le  its  p re tty  p ro p r ie to rs  h a d  

o r ig in a lly  a n t ic ip a te d .  D o u b le -k n it  c ity , 

d a r lin k s . R e a lly ,  h o w  m a n y  c o t to n h e a d s  

a c tu a lly  p la n  o n  s h o e h o rn in g  th e m s e lv e s  

in to  a  s iz e  fo u r  E s c a d a  te a g o w n  in  th e  

n e a r  fu tu re ?  O h , s u re , fo r  a  , 

m a y b e .. .S p e a k in g  o f  th e  G a lle r ia , w h ic h  

u lt ra -s n if fy  S c o tts d a le  s h o p k e e p e r  w e n t 

to  v ie w  th e  c o u tu re  c o lle c t io n s  in  P a r is  

a n d  h a d  b u t had  t o  ta k e  h e r  n e w  

manicurist w ith  h e r?  O n e  w o u ld  th in k  

th e re  w e re  n o  m a n ic u r is ts  in  P a ris .  O r  

p e r h a p s  M is s  M a n ic u r is t  h a s  a  m in o r  in  

p h a rm a c e u t ic a l a p p ro p r ia t io n s . .. D av id

“ L o  S ie n to  M i V id a ” V a n  V ird e n  s im p ly  

e x is ts  a n d  th e  v o c a b u la r y  o f e v e ry  m a n , 

w o m a n  a n d  c h ild  in  L o s  A n g e le s  is  

e n h a n c e d . H e re 's  p ro o f:  D a v id 's  lo n g t im e  

a s s o c ia te , B ru c e  “ I ’d  R a th e r  B e  W a tc h ­

in g  Bewitched' G a b a la -B o n g a , a p p ro ­

p r ia te d  V a n  V ir d e n ’s  v in ta g e  h a b it  o f  

r e fe r r in g  to  d o m e s tic  s p a rk lin g  w in e  a s  

“s h a m p o o .” (W a it— it g e ts  b e tte r .)  U p o n  

re lo c a t in g  to  L A , V a n  V ir d e n 's  c le v e r  

q u irk  c a u g h t o n  lik e  w i ld f i r e  a n d  

e v e ry o n e  in  th a t  b ig  d ir ty  c ity  is  p o s it iv e ly  

fo a m in g  a t th e  m o u th  fo r  th e  b u b b ly  

b e v e ra g e  th e s e  d a y s .. .G ir l  d a s h e d  in  to  

P rice  C lu b  f o r  e ig h t s e c o n d s  th e  o th e r  

d a y  (W e ll re a lly ,  d a r lin k s , o n e  h a s  to  g e t 

o n e 's  m ic r o c a s s e t te s  somewhere, 

d o e s n ’t  o n e ? )  w h e r e  s h e  s p ie d  

r e c o rd -h o ld e r  R o n  “ I A m  N o t  A  M a id , 

D a m m it,  I ’m  A n  En* S h u ltz  

a n d  h is  N e w  Y e a r 's  re s o lu t io n /b o y  to y  

J im . I f  I to ld  y o u  w h a t th e y  w e r e  b u y in g  

( th re e  th o u s a n d  p o u n d s  o f  o k ra  a n d  a  

fa m ily - s iz e  ja r  o f C r is c o ) ,  y o u  w o u ld n ’t  

b e lie v e  m e .. .O h ,  a n d  d a r lin k s ! O n  a n  

in te rn a t io n a l n o te , F e rg ie  a n d  M r. W y a tt  

h a v e  a b s o lu te ly  n o th in g  to  d o  w ith  

a n y o n e  in  th is  c o lu m n ... I  c a n 't  th in k  o f a  

s in g le  o th e r  th in g  to  te ll  y o u , e x c e p t th is :  

Y o u 'r e  g e tt in g  re a lly  o ld , a n d  y o u  look  it. 

G o  b u y  a  c h in  s tr a p  a n d  le a v e  m e  th e  

h e ll a lo n e .

Tired o f  the same old

Want to meet someone with 

simi lar  interests and

C A L L  U S  T O D A Y !!

277-6409
A s k  fo r  J o h n  o r P .W .

F ive  do llars  p er d a te  or contact. All fe e s  will b e n e fit 
B ody P os itive , an  a ffirm ative  actio n  group fo r p e o p le  

w h o  a re  H IV  positive .

Do you want  quality  print ing  

and word processing?

We can do it fo r you!

Diversif ied Data Designs

Rubber Stamps V NCR forms V Business Cards

Stationery V Envelopes V Mailing Lists 

Newsletters V Resumes V Flyers 

Holy Union Invitations 

Bumper St ickers

Buttons 

V

10% o f f  y our order with this ad

Located in Central Phoenix 

Bj Bud, Owner

V  246-8277 V
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Thank You, Linda Nadolski, for 

empowering us and helping 

us to identify and deal 

with our internalized 

homophobia. You 

have been an inspiration!

A  paid advertisem ent from  the  Law  O ffices o f R oger Rea.

women who love men who love men
“ A  h i la r io u s  ta le  -  b itc h y  w ith o u t  

b e in g  s a v a g e , i a d o re d  e v e r y  w o r d .”
— Q u e n tin  C ris p , a u th o r  o f Naked Civil Servant

“ R o d i’s  h e r o in e  is  a s  lo v e lo rn  a s  

M a d a m e  B o v a ry  a n d  a s  b o ld  a s  L iz z ie  

B o r d e n .”
— B ru c e  B e n d e rs o n , a u th o r  o f Pretending to Say No

a t  b o o k s t o r e s  n o w

“ S h e ’ ll p ro b a b ly  re m in d  y o u  o f  s o m e  

o n e  y o u  u s e d  to  k n o w .”

— L a rry  D u p le c h a n , a u th o r  o f Tangled Up in Blue

“ A  c e le b ra t io n  o f h u m a n  fo ib le s  a n d  

a n  o f fb e a t  o p t im is m  fu e l th e  h u m o r  in  

th is  liv e ly  ta le  o f  u n r e q u ite d  lo v e  

tu r n e d  to  p e r i lo u s  o b s e s s io n .”

Publishers Weekly D U TT O N

P e n g u in  U S A
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artlink presents

A R T  D E T O U R  9  2

the annual downtown tour of phoenix 
artspaces and studios

april 3, 4 and 5

F rid a y , A p ril 3  Edible Sculpture Cocktail 
Party/Fundraiser, hosted by Contemporary 

Forum. Tickets $20 per person.

S a tu rd a y  a n d  S u n d a y , A p ril 4  a n d  5  Free, 
self-guided tour o f downtown Phoenix 

artspaces, featuring art by more than 250 

artists on display at more than 35 locatioi 
11:00 am-5:00 pm both days.

A fte rh o u rs  Special late-night events w ill take 

place at 17 A rt Detour locations and more 

than 10 Mystery Gallery locations.

C a ll 2 5 6 -7 5 3 9  fo r  E d ib le  S c u lp tu re  p a r ty  lo c a tio n , A r t  D e to u r  

m a p s , b ro c h u re s  a n d  lis ts  o f  a f te rh o u rs  e v e n ts .



CLASSIFIEDS
C L A S S IF IE D  A D S  M A Y  B E P U R C H A S E D  A T  T H E  R A T E  O F  $ 6 .0 0  F O R  T H E  F IR S T  T W E N T Y  W O R D S  A N D  .35  P E R  A D D IT IO N A L  W O R D  

P E R S O N A L  A D S  O F  2 5  W O R D S  O R  L E S S  A R E  P R IN T E D  F R E E  O F  C H A R G E . PHOENIX RESOURCE R E S E R V E S  T H E  R IG H T  T O  E D IT  O R  

R E J E C T  A N Y  S U B M IS S IO N . A L L  A D S  M U S T  B E  P R E P A ID  A N D  R E C E IV E D  T H E  F R ID A Y  B E F O R E  R E Q U E S T E D  P U B L IC A T IO N  D A T E . A D S  W IL L  

B E  A C C E P T E D  B Y  M A IL  O N L Y . T E L E P H O N E  C L A S S IF IE D S  A R E  N O T  A C C E P T E D . M A IL  C L A S S IF IE D S  W IT H  P A Y M E N T  T O  PHOENIX RESOURCE 

C L A S S IF IE D S , P .O . B O X  5 9 4 8 , P H O E N IX  8 5 0 1 0 .

employ­
ment

M A N IC U R IS T  W A N T E D . 

S t a t i o n  r e n t a l  o r  

c o m m i s s i o n ,  

n e g o t i a b l e .  S m a l l  

s a l o n  n e a r  t h e  

G a l le r ia  in  S c o t t s d a le .  

9 9 0 -3 8 6 2 .

P R O G R E S S IV E  STYLIST 

w a n t e d .  S ta t io n  r e n t a l  

o r  c o m m i s s i o n ,  

n e g o t i a b l e .  S m a l l  

s a l o n  n e a r  t h e  

G a l le r ia  In  S c o t t s d a le .  

9 9 0 -3 8 6 2 .

T R A V E L  A G E N T  

W a n t e d .  F u l l - t im e ,  

e x p e r i e n c e d ,  a t  

a g e n c y  s e r v in g  g a y

c o m m u n i t y  f o r  8  

y e a r s .  S a m  2 6 5 -0 6 6 6 .

for rent

R O O M M A T E S  W A N T E D  

t o  s h a r e  3  B R /1  B A  

h o u s e  in  P h x  n e a r  

1 9 t h  A v e  a n d  

T h o m a s .  C o u p l e s  

o k a y .  N o  p e t s ,  d r u g s .  

N o n - s m o k e r  p r e f e r r e d .  

$ 2 5 0  m o  p lu s  u t i l i t ie s .  

2 6 4 -9 7 5 2 .

S T U D IO  G U E ST H O U S E  

in  s h a d e d ,  w a l l e d  

b a c k y a r d .  N e a r  2 4 th  

a n d  T h o m a s .  $ 3 0 0  

I n c l u d e s  u t i l i t i e s .  

A v a i l a b le  n o w .  

2 7 5 -8 5 3 6 .

L O V E  M Y  C A T S ! G F  

w i t h  r e f e r e n c e s  f o r  

2B R  In  q u a i n t  NE P h x

8 - u n i t  w i t h  a l l  w o m e n  

t e n a n t s .  $ 1 7 5 / m o  p lu s  

1 /2  u t i l i t ie s .  N o  d r u g s  

o r  h e a v y  d r in k in g .  

9 5 5 -5 8 7 2

massage

R E L A X  W I T H  A  

t h e r a p e u t i c  m a s s a g e  

in  t h e  p r i v a c y  o f  y o u r  

h o m e  b y  a n  

e x p e r ie n c e d  m a s s e u r .  

I n - c a l ls  a ls o  a v a i l a b le .  

9 3 1 -7 0 7 2 .  (8 -2 6 )

P R O F E S S I O N A L  

m a s s a g e .  D e e p  

m u s c le  w o r k .  S w e d is h  

b o d y  w a x i n g  o f  

u n w a n t e d  b o d y  h a ir .  

P h o e n i x ,  P r e s c o t t :  

2 4 1 -1 3 0 6 .

B O D Y  RUB BY A

G O O D  L O O K I N G ,  

m u s c u la r  m a le ,  2 2 . 

O u t c a l l .  S c o t t y ,  

8 4 1 -1 7 6 9 .

E X E C U T IV E  M A S S A G E  

f o r  p r o f e s s io n a l  m e n  

b y  f o r m a l l y  t r a i n e d /  

e x p e r i e n c e d  m a s s e u r  

w i t h  t a b l e .  W e e k d a y s  

a f t e r  4 p m ,  w e e k e n d s  

a n y t im e .  L a y  b a c k  

a n d  r e la x .  3 9 2 -9 2 7 7 .  

( 7 )

START THE N E W  Y E A R  

w i t h  a  fu l l  b o d y  

m a s s a g e  g iv e n  b y  a  

h o t ,  h a n d s o m e  

h a r d b o d y .  2 2 5 -8 2 7 0

M U S C L E  M O V E R !  

M a s s a g e  f o r  

m e — r e la x  a n d  e n jo y  

a  t h o r o u g h  s e s s io n  o f  

S w e d is h /  d e e p  t is s u e  

a n d  t r i g g e r  p o i n t

t h e r a p y .  l n / o u t  c a l l .  

M i c h a e l ,  2 7 9 - 7 3 8 2 .  

L ic e n s e d .  (6 )

notices

G U Y S  A N D  G A L S ! 

REVERSE t h e  a g in g  

p r o c e s s .  D im in is h  a n d  

p r e v e n t  f a c i a l  

w r in k le s .  H a v e  s o f t ,  

s m o o t h  s k in . C a l l  f o r  

f r e e  d e m o n s t r a t io n .  

W e  c a r e .  3 5 2 -1 8 9 7 .

M A L E  M O D E L S  

N E E D E D  f o r  

p h o t o g r a p h y  p r o je c t .  

E x c h a n g e  f o r  p h o t o s .  

J im  2 6 4 -1 5 7 2 .

D IA N E  G E N C O M .A .
Therapist

E x p e r t is e  in :
• In d iv id u a l /  F a m ily  /  C o u p le s  T h e ra p y  

• C o d e p e n d e n c y  /  D e p re s s io n  

• W o m e n 's  Is s u e s

• C h ild  /  A d o le s c e n t  B e h a v io ra l P ro b le m s  

• P ro fe s s io n a l B u rn o u t

P h o n e : 3 8 9 - 7 1 7 8

H a i r

Di m e n s i o n s
By  Dav id  Burke t t

Salon De Venue 

602-266-4047 

1916 E. Cam elback 

Phoenix, AZ  86016

Q rrtu iK ,

C a ro u s e l R e a lty , In c .
4 2 2 2  E a s t C a m e lb a c k  R o a d , S u ite  H -1 0 0

P h o e n ix , A r iz o n a  8 5 0 1 8

(6 0 2 ) 8 5 2 -0 2 0 4  se habla Espanol

R IC H A R D  L A R S E N

REALTOR"
p j j M LS

Each Office is Independently Owned and Operated

WANT  TO TAKE BETTER  

CARE OF YOURSELF?

C oncerned  Ab ou t D epression ,

S tress , Rela tionsh ips , H IV /AID S  

O r A ltern a tive Lifestyle Issu es?

COUNSELING HELPS.

Sheila D. Friedeman, Ph.D.
3930 E. C a m elb a ck Rd. (602) 956-3006

F IR ST BA VEL
UT»

S A M  W O R T H IN G T O N

I l n i A
R S V P  C R U IS E S

5 1 5 0  N O R T H  S E V E N T H  S T R E E T , P H O E N IX  8 5 0 1 4  

6 0 2 -2 6 5 -0 6 6 6  • 8 0 0 -6 6 9 -8 8 8 5  • F A X : 6 0 2 -2 6 5 -0 1 3 5

u

- J

<

X

z  
z  

o

Ç 3
c d

ER
AUGUSTE CHARLES

R E A L T O R «

N O T A R Y

B U S . (60 2 ) 844-5900 

RE S . (60 2 ) 464-0370 

M O B IL E  1-602-541-0708

F IN A N C IA L  P L A Z A

1201 S. A L M A  S C H O O L  R D , S U IT E  6 5 0 0  f s j  

M E S A , A R IZ O N A  8 5 2 1 0

TR AVEL AGENCY

L E W IS  P IZ E R

8 2 0  E. I n d ia n  S c h o o l  

P h o e n ix ,  A 2  8 5 0 1 4

(6 0 2 )  2 7 4 -2 8 9 3  

F a x  (6 0 2 )  2 7 4 -1 0 5 4  

P a g e r  (6 0 2 )  2 2 5 -7 9 1 4

F A R M E R S  IN S U R A N C E  G R O U P  O F  C O M P A N IE S

M U R R A Y  D . S U L L IV A N
Agent

A u to  •  H o m e  •  L ife •  C o m m e r c ia l

A c u n e ù v e & L
Servino the Phoenix Lesbian A Gov Comr

J a x S e r v j c e

Serving the Phoenix Lesbian A Gay Community Since 1963

IN COM E TAX PREPARATION
a t  R e a s o n a b le  R a te s

l>O ur O nly B usiness is Serving You. " 8 6 0 -0 9 2 0
Bob Lind, EA

E ven in g  &  W e e k e n d  A p p o in tm e n ts 6 4 1 -5 4 1 4
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A

B I L L E D ® ! ^

B IL L E D  T O  Y O U R  V IS A fM A S T E R C A R D  O R  C O N N E C T  C A R D  f $ 3 i | f R Ì M I N

OLPE» SUBJECT TO CHANGE f t

i



D A V ID  BURKETT.

n o t a b le  h a ir  s ty lin g .

Jerry Mills, MD

602- 340-1111

VIRG IN IA  M ED ICAL PARK

333 E AST V IRG IN IA SU ITE  117 PHOENIX, ARIZO NA 85004

1 9 1 6  Ea st  C a m e lb a c k  
266-4047  fo r a p p o intm e n ts

ROGER W. REA ATTORNEY, PC.
♦ Person a l In ju ry— A ccid en t C ases

♦ C rim in a l

♦ B u s iness In corp ora tion

♦ B an kru p tcy

♦ C ontract D isp u tes

♦ W ills  a n d  E state P la n n in g

♦ D om es tic D isp u tes  (g a y/ n on - ga y)

(602)248-7921

3601 N . Seventh A ve., Suite B ♦ Phoenix, A rizon a  85013

Your
Community

Lawyer

4
L ush  L ife  Portraiture

E le g an t . R o m an t i c .  F in e  A r t .

♦
B la c k  an d  w h i t e  p o r t ra i t u re  

f o r  in d iv id ua ls  an d  c o up le s .  

L o c a t i o n . H o m e . S t ud io .

4
P le a se  c a l l  f o r  p o r t f o l i o  re v i e w .

♦ r
^  6 0 2 .2 7 6 .9 1 5 6

4

P ro v id in g  a  P e rs o n a l C o m m itm e n t  t o  th e  

M e tr o -P h o e n ix  C o m m u n ity

P O W E L L  &  R U S S O  

A T T O R N E Y S  A T  L A W

E m p h a s iz in g  B a n k ru p tc y , 

P e rs o n a l In ju ry ,

Wills, N a m e  C h a n g e s ,  

a n d  o th e r  s e rv ice s .

N o  C h a r g e  For In itia l C o n s u lta t io n s  

6 0 2 -8 4 3 -0 1 6 9

15 6 4 8  N o r th  3 5 th  A v e n u e  • S u ite  C -1 1 2  

P h o e n ix  8 5 0 2 3

Connections

•L e a th e r m e n  

•C r o s s d r e s s e r s  

• B la c k  m e n  

•Y o u n g e r  G uvs

1 -9 0 0 -7 3 7 -E D G E
$ 1 . 6 9  p e r  m in . □  M u s t  be  1 8  o r  o ld e r  

P h o n e  Z o n e . 3 2 2  M a l l  B lv d . # 1 6 6 .  M o n r o e v i l le .  P A

IF  N O  A N S W E R , C A L L ...

1-900-990-HEAT
S I . 6 9  p e r  m in . •  A v e ra g e  le n g th  o f c a ll 7  m in s .

M u s t be 1 8 ^ *  N o t s e x u a l ly  e x p l ic i t  o r  in te n d e d  fo r  s e x u a l a ro u s a l
Phone Zone 32 2  Mall Blvd »1 6 6  Monroeville PA 

(4 1 2 | 571 5 77 6

An O rd in a ry  L o ng  D is ta n c e  C all P lus ’

10* PER MINUTE
G e ts  Y o u  O n  A m e ric a  s H o tte s t

GAY PARTY LINE 
1-800-365-GUYS

BEAT THIS PRICE!

2
 XXX ADULT$ E 
FANTASIES * 0

O v e r 2 0 0  T o  C h o o s e  F ro m !

•  Y o u n g  L o c k e r  R o o m  J o c k s  

•  S tu d  S e r v ic e  

•  D u d e s  W h o  P la y  H e a v y  

•  L e s b ia n  A c t io n

ALL SCENES  

EASY PAY 4 1 2 - 2 4 3 -1 1 7 0  

5  3 0 3 - 59 5-00 51
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IT'S WHAT 

YOU WANT.

THE ORIGINAL ALL-MALE TALK UNE FOR 

PHOENIX AND ALBUQUERQUE.

TALK WITH OTHER MEN WHO WANT TO TALK TO YOU. TOTALLY 

UVE CONVERSATION WHENEVER YOU WANT It

FREE UNE IN PHOENIX 253-3341 

FREE UNE IN ALBUQUERQUE 881-6519

A R E A  C O D E  6 0 2

1- 9 7 6 -6 2 5 3

M ALE

Only .99/ m in. plus m y tolls 

MetroComm 257-8365

Cruise Line.
Totally Live, One-on-One Conversation 

All-Male.. A ll the time.

Try our FREE Line first If it's busy, then there's 

someone waiting on the line for you. So call,

- j k s s "

1 900-S60-0008

' ' " u n e - .  4 9 5 -9 9 6 4
Free 1

feiSfe

W -

L i  . 4

TIME FOR A 
MAN-TOH
REAL MEN. 
ALL-MALE. 
TOTALLY LIVE.

THY THE FREE U H t 252-0821

1-9 7 6 -4 2 9 7
T U C S O N ^ .

FREE UNE: 322-6328

1-676-4297

,99/ M IN . PLUS ANY TOUS 

METRO COMM 257-8365
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th e  o n ly  g a y  s in g in g  d u o  
th a t  m a tte rs .

in c o n c e r t .

b ig  hits • g ro o v y  tu n e s  • g a y  
o e rsuas ion  • f r id a y  a p r il 24 8 :0 0 p m  
<err c u ltu ra l c e n te r  6110 n o rth  
s c o tts d a le  ro a d  • t ic k e ts  $15 a t  
d illa rd 's , g a m m a g e ,  kerr c e n te r  o r 
asu a c t iv i ty  c e n te r  • 965-ke rr o r 256- 
7476 fo r  m o re  d e ta ils  • g ro u p  ra te s

■ ■


