


DIRECTORY
AIDS REFERRAL

A G A P E  N e tw o rk

P O  B o x  1 5 8 2 6  

P h o e n ix  8 5 0 6 0

A ID S

In fo rm a tio n  L in e

2 3 4 - 2 7 5 2

A riz o n a  

A ID S  P ro je c t

9 1 9  N  1 s t  S t  

P h o e n ix  8 5 0 0 4  

4 2 0 - 9 3 9 6

C A M P A /M A L T A

2 9 7  E  M o n te re y  

P h o e n ix  8 5 0 1 2  

2 3 0 -1 8 8 1

C o m m u n ity  

A ID S  C o u n c il

P O  B o x  3 2 9 0 3  

P h o e n ix  8 5 0 6 4

2 6 5 - 2 4 3 7

C o m m u n ity  

C a re  C e n te r

3 3 3  E  V ir g in ia  # 1 1 7  

P h o e n ix  8 5 0 0 4  

3 4 0 -1 1 1 1

F la g s ta ff  A ID S  

O u tre a c h

P O  B o x  1 8 3  

F la g s ta f f  8 6 0 0 2  

5 2 5 - 1 1 9 9

G a y  M e n ’s  

S e x  P ro je c t

c /o  C A C

2 6 5 - A ID S

T h e  N a m e s  P ro je c t

P O  B o x  8 2 1 1 1  

P h o e n ix  8 5 0 7 1

P h o e n ix  

S h a n t i G ro u p

1 3 1 4  E  M c D o w e ll  

P h o e n ix  8 5 0 0 6  

2 7 1 - 0 0 0 8

P la n n e d  P a re n th o o d

5 6 5 1  N  7 th  S t  

P h o e n ix  8 5 0 1 4  

G e o rg e :  2 7 7 - P L A N

S e d o n a  

A ID S  G ro u p

c /o  F la g s ta f f  A ID S  

O u tr e a c h  

5 2 5 - 1 1 9 9

V a lle y  o f th e  

S u n  C o a litio n  

fo r P W A s

P O  B o x  1 6 8 4 7  

P h o e n ix  8 5 0 1 1

V e te ra n s

A d m in is tra t io n

H IV  C o o r d in a to r  &  

E d u c a t o r :  L e e  H o o d

2 7 7 -5 5 5 1  e x t  7 1 8 2

V o lu n te e rs  

in D ire c t A id

P O  B o x  5 6 8 9  

P h o e n ix  8 5 0 1 1  

9 3 8 - 3 9 3 2

ORGANIZATIONS

A d u lt  C h ild re n  

o f A lc o h o lic s

9 6 3 - 0 9 8 4

A la n o n

6 8 2 9  N  21 s t  A v e  

P h o e n ix  8 5 0 1 5  

2 4 9 - 1 2 5 7

A lc o h o lic s

A n o n y m o u s

G a y  G ro u p  L is t in g s  

4 6 0 2  N  7 th  S t  

P h o e n ix  8 5 0 1 4

2 6 4 -1 3 4 1

A m e ric a n  G a y  

A th e is ts

P h o e n ix  C h a p te r  

3 0 0 3  N  C e n tr a l A v e  

S te  121 B o x  211  

P h o e n ix  8 5 0 1 2  

2 6 4 - 7 4 3 2

E A G L E  (U S  W e s t)

P O  B o x  3 6 7 0 2  

P h o e n ix  8 5 0 6 7  

3 5 1 -5 4 6 3

F e m in is t and  

L e s b ia n

A c tiv is t  C o a litio n

9 6 7 -  2 5 7 0

G a y  A llia n c e  o f 

N o rth e rn  A r iz o n a

P O  B o x  1 8 3  

F la g s ta f f  8 6 0 0 2  

5 2 5 -1 1 9 9

G a y a n d  L e s b ia n  

D is c u s s io n  G ro u p

8 7 0 - 9 5 9 7

G a y  a n d  L es b ia n  

S e n io rs

2 4 1 - 1 6 0 4

L e s b ia n  a n d  G a y  

A c a d e m ic  U n io n

A r iz o n a  S ta te  

U n iv e rs ity  

T e m p e  8 5 2 8 7

9 6 8 -  3 7 0 3

L e s b ia n  a n d  G a y

C o m m u n ity

S w itc h b o a rd

2 3 4 - 2 7 5 2

L e s b ia n /G a y  P u b lic  

A w a r e n e s s  P ro je c t

P O  B o x  6 0 8 8 1  

P h o e n ix  8 5 0 8 2  

9 9 4 - 2 1 0 0

P a re n ts  a nd  

F r ie n d s  o f  

L e s b ia n s  

a n d  G a y s

P O  B o x  3 7 5 2 5  

P h o e n ix  8 5 0 6 4  

9 4 9 -9 1 5 2  

A ID S  R e la te d :  

9 3 9 - 7 8 0 7

P h o e n ix  G a y Y o u th  

G ro u p

P O  B o x  1 0 7 5  

M e s a  8 5 2 1 1  

8 9 7 - 8 9 8 9

P h o e n ix  P rid e  
P la n n in g  C o m m itte e

6 3 1  -0 3 5 0

R e la tio n s h ip

D is c u s s io n

G ro u p

8 7 0 - 9 5 9 7

T h e  W o m e n ’s C e n te r

P O  B o x  2 6 0 3 1  

T e m p e  8 5 2 8 2  

2 7 5 - 9 1 4 8  

9 2 4 - 2 3 5 8

SOCIAL
ORGANIZATIONS

A riz o n a  P o w e r  

E x c h a n g e

5 8 2 1  N . 6 7 th  A v e  

S te  1 0 3 -2 7 6  

G le n d a le  8 5 3 0 1  

8 4 8 - 8 7 3 7

A riz o n a  R a n g e rs

P O  B o x  1 3 0 7 4  

P h o e n ix  8 5 0 0 2

A r iz o n a  W ra n g le rs

c /o  C a s h  In n  

2 4 4 - 9 9 4 3

C o p p e rs ta te

L e a th e rm e n

P O  B o x  4 4 0 5 1  

P h o e n ix  8 5 0 6 4

C o u p le s  

o f A r iz o n a

P O  B o x  7 1 4 4  

P h o e n ix  8 5 0 1 1  

6 3 1 - 0 6 5 7

D e s e rt A d v e n tu re s

P O  B o x  2 0 0 8  

P h o e n ix  8 5 0 0 1  

9 5 7 - 3 4 7 6

D e s e rt V a lle y  

S q u a re s

P O  B o x  3 4 6 1 5  

P h o e n ix  8 5 0 6 7  

9 6 8 - 7 1 8 4

H e d o n is tic  

H a rd c o re  H ik e rs

P O  B o x  9 7 5 1  

P h o e n ix  8 5 0 6 8

L e s b ia n  

B re a k fa s t C lu b

2 7 8 - 1 8 6 9

Los A m ig o s  
Del Sol

P O  B o x  2 7 3 3 5  

P h o e n ix  8 5 0 6 1  

8 4 3 - 1 3 2 9

O u r G a n g  

B o w lin g  L e ag u e

P O  B o x  6 2 9 7 1  

P h o e n ix  8 5 0 8 2  

4 6 8 - 0 3 3 4

S o u th w e s t M en  
a t L a rg e

P O  B o x  2 5 9 5 1  

T e m p e  8 5 2 8 5

T o w n  and  C o u n try  
S o cia l C lu b

8 4 9 - 4 5 4 4

PROFESSIONAL
ORGANIZATIONS

A rizo n a  

G a y R o d eo  

A s s o c ia tio n

P O  B o x  1 6 3 6 3  

P h o e n ix  8 5 0 1 1  

9 3 8 - 3 9 3 2

C a m e lb a c k  B u s in e s s  

a n d  P ro fe s s io n a l  

A s s o c ia t io n

P O  B o x  2 0 9 7  

P h o e n ix  8 5 0 0 1

2 6 6 - 7 2 0 2

D e s e rt O v e rtu re

P O  B o x  1 6 4 5 4  
P h o e n ix  8 5 0 1 1  

9 9 7 - 4 3 7 3

P ro fe s s io n a l  

W o m e n ’s  N e tw o rk

P O  B o x  2 9 7 0  

A p a c h e  J u n c t io n  

8 5 2 1 7

T e a m  A r iz o n a

P O  B o x  5 9 5 0  

P h o e n ix  8 5 0 1 0  

9 6 8 - 4 3 7 5

V a lle y

C a re e r  W o m e n

P O  B o x  3 3 3 9 3  

P h o e n ix  8 5 0 6 7  

2 4 2 - 8 9 0 6

POLITICAL ACTION

A ID S  C o a lit io n  

T o  U n le a s h  P o w e r

P O  B o x  1 3 2 7 4  

P h o e n ix  8 5 0 0 2  

4 3 3 - 4 9 6 6

A riz o n a n s  fo r  

G a y  a n d  L e s b ia n  

C iv il R ig h ts

9 5 6 -  6 2 8 4

A riz o n a  C o m m itte e  
For P ro g re s s

P O  B o x  4 0 3 7 4  

P h o e n ix  8 5 0 6 7

C o a litio n  For  

Im m e d ia te  A c tio n

P O  B o x  3 3 2 3 3  

P h o e n ix  8 5 0 6 7  

2 4 6 - 8 2 7 7

A rizo n a

D e m o c ra t ic  P a r ty

2 5 4 - 4 1 7 9

A r iz o n a

R e p u b lic a n  P a r ty

9 5 7 -  7 7 7 0

ARTSPACE

A lw u n  H o u s e

1 2 0 4  E  R o o s e v e lt  

P h o e n ix  8 5 0 0 4  

2 5 3 - 7 8 8 7

ATTORNEYS

P o w e ll a n d  R u s s o

1 5 6 4 8  N  3 5 th  A v e  

S u ite  C -1 1 2  

P h o e n ix  8 5 0 2 3  

8 4 3 - 5 9 9 3

R o g e r  R e a

3 6 0 1  N  7 th  A v e  

S u i te  B

P h o e n ix  8 5 0 1 4  

2 4 8 -7 9 2 1

TRAVEL

F irs tra v e l

5 1 5 0  N  7 th  S t  

P h o e n ix  8 5 0 1 4

2 6 6 - 0 5 6 6

L e o n a rd ’s T ra v e l

L e w is  P iz e r  

8 2 0  E  In d ia n  S c h l 

P h o e n ix  8 5 0 1 4  

2 7 4 - 2 8 9 3

ACCOUNTING

C a m e lW e s t In c o m e  

T a x  S e rv ic e

P O  B o x  1 1 1 9 4  

P h o e n ix  8 5 0 6 1  

8 4 1 - 5 4 1 4

REALTY

Blue Ribbon Realty

D avid  A tk ins

7 3 3 0  N. 16th  St. A 1 2 0

P ho e n ix  8 5 0 2 0

2 6 3 -9 6 9 6

2 6 6 -0 4 7 9

Blue Ribbon Realty

M ario R o m ero  

7 3 3 0  N. 16 th  St. A 1 2 0  

P h o e nix  8 5 0 2 0  

2 6 3 -9 6 9 6  

2 5 2 -4 1 9 1

C e n tu ry  21

R ic h a rd  L a rs e n  

8 9 1 0  N  C e n tra l 

P h o e n ix  8 5 0 2 0  

9 4 3 - 7 2 5 2

LIVING SPACE

G a y  R o o m m a te

S e r v ic e

9 3 8 - 3 9 3 2

R o ya l V illa  
A p a rtm e n ts

1 1 0 2  E  T u rn e y  

P h o e n ix  8 5 0 1 4  

2 6 6 - 6 8 8 3

W e s tw a y s  Bed  

a n d  B ath

P O  B o x  4 1 6 2 4  

P h o e n ix  8 5 0 8 0  

5 8 2 - 3 8 6 8

TYPESETTING

E tie n n e  

T y p e  S h o p

P O  B o x  1 7 2 9 8  

P h o e n ix  8 5 0 1 1  

7 8 8 - 5 4 4 2

WORD
PROCESSING

D iv e rs ifie d  

D ata D e s ig n s

P O  B o x  3 3 2 3 3  

P h o e n ix  8 5 0 6 7  

2 4 6 - 8 2 7 7

MASSAGE

L a rry  G w in n

M e tro  P h o e n ix  

97 1  -5 0 0 9

M a s s a g e  C o n n e c t io n

4 5 6  W  M a in  
T e m p e  8 5 2 0 1  

8 3 3 - 7 2 0 7

HAIR STYLING

E ric  B u s ta m a n te

T o p  o f  t h e  M a rk  

7 0 0 1  E  M a in  S t  

S c o t t s d a le  8 5 2 5 1  

9 4 5 - 7 0 0 8

R a re  B e ars  

B a rb e r S ty lin g

6 2 1 5  N  C e n tra l 

P h o e n ix  8 5 0 1 4  

2 7 4 - 4 5 7 0

T h e  T iv o li

6 1 6 6  N  S c o t ts d a le  

S c o t ts d a le  8 5 2 5 3  

9 9 1  -6 9 9 9

FLORISTS

A rc a d ia  F lo w e rs

4 8 3 5  E  In d ia n  S c h l 

P h o e n ix  8 5 0 0 8  

8 4 0 - 3 7 5 0

B ria rw o o d  

F lo ra l D e s ig n

6 2 0 2  N  7 th  S t  

P h o e n ix  8 5 0 1 4  

2 6 4 - 2 9 2 2

BOOKSHOPS

A lte rn a tiv e s

4 4 2 8  N . 1 9 th  A v e .  

P h o e n ix  8 5 0 1 5  

2 7 4 - 9 1 2 0

C h a n g in g  H a n d s  

B o o k s to re

4 1 4  S  M il l 

T e m p e  8 5 2 8 1

H u m a n s p a c e  B o o k s

1 6 1 7  N  3 2 n d  S t  

P h o e n ix  8 5 0 0 8  

2 2 0 - 4 4 1 9

M e tro p o p h o b o b ia

1 2 8  E . T a y lo r  

P h o e n ix  8 5 0 0 2  

2 5 5 - 0 6 6 8

FRAMING

T h e  F ra m in g  C e n te r

2 7 0 1  N  2 4 th  S t  

P h o e n ix  8 5 0 0 6  

9 5 7 - 0 8 7 7

P re m ie re  F ra m e  a n d  

P ic tu re  G a lle ry

1 4 4 1  N  2 7 th  L n  

P h o e n ix  8 5 0 0 9  
4 8 4 - 0 5 6 5

RETAIL

E u ro M a rk e t

5 0 1 7  N  C e n tra l 

P h o e n ix  8 5 0 1 2

2 5 2 - E U R O

P a rr o f A r iz o n a  
C u s to m  S w im w e a r

4 5 3 2  N  7 th  S t  
P h o e n ix  8 5 0 1 4  

2 3 0 - 2 1 3 3

T u ff  S tu ff  L e a th e r

1 7 1 4  E  M c D o w e ll  

P h o e n ix  8 5 0 0 6  

2 5 4 -9 6 5 1

SPIRITUAL
ORGANIZATIONS

Churches

C a s a  d e  C r is to

1 0 2 9  E  T u r n e y  
P h o e n ix  8 5 0 1 4

2 6 5 -2 8 3 1

F irs t U n ita ria n  
U n iv e rs a lis t

4 0 2 7  E  L in c o ln  

P a ra d is e  V a l le y  8 5 2 5 3  
8 4 0 - 8 4 0 0

G e n tle  S h e p h e rd

3 4 2 5  E  M o u n ta in  

P h o e n ix  8 5 0 4 6  

9 9 6 - 7 6 4 4

H e a lin g  W a te rs  

M in is trie s

5 5 5 5  E  V a n  B u re n  

S te  A -1 0  

P h o e n ix  8 5 0 0 8  

2 4 4 - 1 5 7 7

O a s is  M C C

2 4 0 5  E  C o ro n a d o  

P h o e n ix  8 5 0 0 8  

2 7 5 - 3 5 3 4

R e s to ra tio n  

C h u rc h  o f  

J e s u s  C h ris t

1 -8 0 0 - 6 7 7 - R C J C

Social Groups

A ffirm a tio n

G a y  M o r m o n s  

P O  B o x  2 6 6 0 1  

T e m p e  8 5 2 8 5  
3 9 6 - 6 9 5 0

B re th re n  M e n n o n ite s  

C o u n c il

P O  B o x  5 6 1 3  

G le n d a le  8 5 3 1 2

D ig n ity /ln te g r ity

E p is c o p a l a n d  R o m a n  

C a th o l ic s  

P O  B o x  2 1 0 9 1  

P h o e n ix  8 5 0 3 6  

2 5 8 - 2 5 5 6

L u th e ra n s

C o n c e rn e d

P O  B o x  7 5 1 9  

P h o e n ix  8 5 0 1 1  

8 7 0 -3 6 1 1

M is h p a c h a t A m

P O  B o x  7 7 3 1  

P h o e n ix  8 5 0 1 1  

9 6 6 -5 0 0 1

P re s b y te ria n s  fo r  

L e s b ia n  a n d  G a y s

2 7 5 - 0 5 0 6

New Age Worship 

G o d d e s s

W o m y n ’s N e tw o rk

P O  B o x  1 7 3 1 2  

P h o e n ix  8 5 0 1 1  

2 5 8 - 2 3 8 8

H o u s e  o f  

th e  D a w n

2 1 4 1  E  P a lm  L n  

P h o e n ix  8 5 0 0 8

2 6 7 - 1 2 0 3

M e c c a  C e n te r

4 2 4  E  C o lte r  
P h o e n ix  8 5 0 1 2

M o o n  G o d d e s s  
C o v e n

P O  B o x  4 8 9 1 8  

P h o e n ix  8 5 0 7 5

BARS

Mixed

C a sh  Inn

2 1 2 0  E  M c D o w e ll  

2 4 4 - 9 9 4 3

F o s te r ’s

4 3 4 3  N  7 th  A v e  

2 6 3 - 8 3 1 3

G .B .’s R e n d e z v o u s

4 1 3 2  E  M c D o w e ll  
2 7 5 - 3 5 0 9

J C ’s F un  O n e

5 5 4 2  N  4 3 rd  A v e  

9 3 9 - 0 5 2 8

L ittle  J im ’s 3 0 7

2 2 2  E  R o o s e v e lt  

2 5 2 -0 0 0 1

M a r ly s ’

1 5 6 1 5  N  C a v e  C rk  

8 6 7 - 2 4 6 3

P re s to n ’s

4 1 0 2  E  T h o m a s  R d  

2 2 4 - 5 7 7 8

W in k ’s

5 7 0 7  N  7 th  S t

2 6 5 -  9 0 0 2

Women

In c o g n ito

2 4 2 4  E  T h o m a s  

9 5 5 -9 8 0 5

N a s ty  H a b its

3 1 0 8  E  M c D o w e ll

2 6 7 - 8 7 0 7

T a lk  o f  th e  T o w n

4 3 0 1  N  7 th  A v e  

2 4 8 - 0 0 6 5

Men

B o b b y ’s

1 8 1 0  E  M c D o w e ll  
2 5 8 - 9 4 7 7

B S  W e s t

7 1 2 5  5 th  A v e
S c o t t s d a le
9 4 5 - 9 0 2 8

C a tt le m a n ’s

E x c h a n g e

1 3 8  W  C a m e lb a c k
2 6 6 -  0 8 7 5

C h a r lie ’s

7 2 7  W  C a m e lb a c k  

2 6 5 - 0 2 2 4

C ru is in ’ C e n tra l

1 0 1 1  N  C e n tra l
2 5 3 -  3 3 7 6

D u ra n g o ’s

1 5 1 7  S  B la c k  C a n y o n  
H w y

2 7 1 -9 0 1 1

P h a z

1 5 5  W .  C a m e lb a c k  

P h o e n ix  8 5 0 1 3  

2 7 4 - 8 5 0 5

Levi/Leather

A p o llo ’s

5 7 4 9  N  7 th  S t  

2 7 7 - 9 3 7 3

B u m  S te e r

4 6 2 0  N  7 th  A v e

2 7 9 - 3 0 3 3

N u to w n e

5 0 0 2  E  V a n  B u re n
2 6 7 -  9 9 5 9

T ra x

1 7 2 4  E  M c D o w e l l
2 5 4 -  0 2 3 1
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o r re tu rn e d  u n le s s  a c c o m p a n ie d  by a  s ta m p e d , s elf- 

a d d re s s e d  e n v e lo p e . A ll r ig hts to  s u b m itte d  m a te ria ls  
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P u blic atio n  of th e  n a m e , photo , o r lik e n e s s  o f a n y  
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D e l i v e r  u s  f r o m  a n o t h e r  d a y  

o f  a n g u is h  o n  t h i s  e a r t h .  

S p a r e  o u r  s o u ls  a d d i t io n a l  

t o r m e n t ;  s t i l l  t h e  w a t e r s  o f  

e n d le s s  a g o n y  w h ic h  w a s h  

o v e r  o u r  e v e r y  w a k in g  

m o m e n t .  R e le a s e  u s  n o w  

f r o m  t h e  a f f l i c t i o n  o f  L ife .

L e a d  u s  t o  a  p la c e  

f r e e  f r o m  t h e  t o r t u r e  o f  

p o s t - w a r  p a t r io t i s m .  F i l l  o u r  

c u p s  w i t h  w is d o m ,  t h a t  w e  

m ig h t  s u r v iv e  b a n k r u p t c y ,  

s o c ia l  d is e a s e ,  f a s c i s t

p o l i t i c s  a n d  a n o t h e r  s e a s o n  

o f  p la id .  S h e l t e r  u s  f r o m  t h e  

in d ig n i t ie s  o f  n e t w o r k  

t e le v is io n ,  g o v e r n m e n t  

h e a l t h  c a r e ,  a n d  f a i l e d  

r o m a n c e .  P r o t e c t  u s  f r o m  

b u r e a u c r a c y ,  r e c e s s io n ,  

a n d  t h e  p r o h ib i t i v e  c o s t  o f  

c o s m e t ic  s u r g e r y .

G u id e  u s  in  o u r  

d e v o t io n  t o  t h e  s t o n y ,  

u n f e e l in g  p la g u e  t h a t  is  

h u m a n i t y .  T e a c h  u s  t o  

f o r g i v e  t h o s e  w h o  w r e s t  

f r o m  o u r  c h e s t s  o u r  s t i l l ­

b e a t in g  h e a r t s ;  g iv e  u s  

s t r e n g t h  t o  lo v e  t h o s e  w h o  

m a im  u s .  T a k e  f r o m  u s  o u r  

s p i t e f u l  d e s i r e  t o  r a v a g e  

a l l  l i v i n g  t h in g s .  G r a n t  u s  

f r e e d o m  f r o m  a l l  f o r m s  o f  

m o r t a l  in iq u i t y ,  p a r t i c u la r ly  

G e o r g e  B u s h  a n d  G lo r ia  

E s t e f a n .

G r a n t  u s  d a y s  f r e e

f r o m  p e s t i le n c e ,  ig n o r a n c e ,  

j i n g o is m ,  a n d  H o m e  

S h o p p in g .  H e lp  u s  t o  

a c h ie v e  a  w o r ld  f r e e  o f  

t u r m o i l ,  h a t r e d ,  a n d  g r e e d .  

W a t c h  o v e r  u s  a n d  s h ie ld  

u s  f r o m  h o m o p h o b ia ,  

s e x is m ,  m i l i t a r i s m ,  a n d  

f u r t h e r  e d i t io n s  o f  P h o e n i x  

R e s o u r c e  f i l l e d  w i t h  g lo o m y  

r e f e r e n c e s  t o  M e n  a s  

P o t e n t ia l  R o a d k i l l .  G r a n t  u s  

p e a c e  a n d  s e r e n i t y  a n d  

d a r k ,  s m o k e y  d is c o t h e q u e s ;  

s h ie ld  u s  f r o m  p a in ,  s o r r o w ,  

a n d  o r g a n iz e d  r e l ig io n .

G r a n t  u s  t h e  w i l l  t o  lo v e  

b a d  a r t .  H e lp  u s  t o  f i n d  

g r a c e  in  lo n e l in e s s ,  m u r d e r ,  

a n d  m is t r u s t ;  t o  v a l u e  

s u f f e r in g ,  p o v e r t y ,  c r u e l t y ,  

d u p l i c i t y  a n d  d e s e c r a t io n .  

A n d  m a k e  i t  s n a p p y .

A m e n .
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P e rs o n a ls  B e s t

Ad Infinitum

very so 

often 

someone 

w ill say to me, “Paul, 

you ’re reasonab ly good- 

looking, you ’re 

mascu line, you ’re 

reportedly a great 

kisser, and you  seem 

like a nice guy. W hy 

aren’t you  m arried?” O f 

course, I a lways have to 

reply, “W hat do you  

mean, reasonably good- 

looking?”

Okay. W hat I rea lly 

say is som eth ing like, 

“B eats the hell ou t of 

m e.” (N ow  that I think 

abou t it, I’ve got to stop 

saying that, as too 

many people have 

m istaken it for an

by Paul Lind

invitation.) There’s no qu estion 

that I wou ld like to have a 

boyfriend. B u t I’m com ing to the 

belated conclu sion that my 

previou s strategy (hanging 

around in bars and wa iting for 

my glands to set off an alarm) 

isn’t working.

Tm apparently not alone. 

Recently, several of my friends 

decided to try finding possib le 

relationship-ob jects throu gh 

personal ads. I have always 

been tempted to try to describe 

m yself and my idea l mate in 

such a forum, b u t several 

things have held me back. The 

fact that on ly one of my friends 

has had anything resemb ling 

su ccess w ith this approach is 

one factor. B u t I admit my 

overriding concern is the 

enormou s potential for making 

a fool of m yself (which Tm 

generally well-equ ipped to do 

w ithou t creating additional 

opportu nities). The scenario 

that I most fear, given my 

regu lar attendance at some of 

our city’s variou s nightclubs, is 

meeting a  respondent to my ad 

face-to- face and hearing him 

say, “Oh. It’s you .”

That scenario, of course, 

applies to a n s w e r i n g  ads, as 

well, bu t it doesn ’t stop me from 

reading them. W e all read them. 

W e may even circle a  few  that 

look promising. B u t for me, a  

trip throu gh the personals 

column demonstrates why Tm 

still alone: these folks sou nd 

wholly u nsu itab le. Take for 

example this ad, of which we’ve 

a ll seen a thou sand variations: 

G W M , 22, b l/b l, se ek s  G W M  

18-21 w ith  s im ila r in terests. 

Or this classic:

B iW M , 20 , s e e k s  G W M  or 

B iW M , 18-21 , fo r  fr ie n d s h ip , 

poss. re la tio n s h ip . I’m new  

to  th is . D is c re tio n  is a 

m ust.

I’ve a lways b een  tempted to 

answer an ad like this (lying 

about my age b y ab ou t 10 

years, of cou rse), meet the gu y 

and say, “Here, I b rou ght you  

this nice Q u eer Nation T-shirt. 

Try it on!”

And then there’s a lways 

this plaintive requ est:

G W M , 64 , s e e k s  y o u n g e r  

m ale, 18 -21 , fo r s p ec ia l 

fr ie n d s h ip .

I refu se to poke fu n at this 

last ad on the grou nds that it 

may come b ack to hau nt me in 

30 or so years.

The experience of reading 

throu gh the personal ads only 

reinforces the temptation to try 

writing one. I mean, why 

shou ldn’t a  highly skilled writer 

like m yself be ab le fine-tu ne my 

boyfriend search w ith  a 

collection o f carefu lly chosen

words in a  repu tab le pu b lication 

(then again, who says Mr. Right 

has to be ab le to read...)?

B earing this in mind, and 

despite the obviou s pitfalls, I 

fina lly decided last month to try 

to compose my own ad. It was 

even tou gher than I thought.

For those of you  who may also 

be ready to take the plunge, Fm 

offering my experience as a  

gu ide. Herewith, m y first 

attempt:

G W M , 31 , b r/b r, 

p ro fe ss io n a l, re a s o n a b ly  fit, 

rea s o n a b ly  s tra ig h t-a c tin g , 

se ek s  s im ila r fo r  p o ss ib le  

re la tio n sh ip . •

That wasn ’t specific enough. I 

tried again:

G W M , 31 , s e e k s  G M . Y o u  

sh o u ld  be b e tw e en  2 9 -3 0  

y /o , 5 7 ” to  5*10” , and have  

sh o rt d a rk  hair, d a rk  

c o m p le x io n , b ro w n  eyes, a 

m o u stac h e , and a co m p ac t 

m u s c u la r b o d y  w ith  broad  

s h o u ld e rs , s m a llish  n ip p les  

and  a n ice  butt.

I decided that was too specific. 

B utch  G W M , 31, br/br, 

s e ek s  G M  fo r p o s s ib le  

re la tio n sh ip . No ferns, no  

drug  ad d ic ts , no c ryb ab ies , 

no w h in e rs , no lo sers , no  

fu c k u p s , no b o o ks to re  

h ab itu és , no p ark  queen s, 

no...

Nope. Too negative.

G W M , 31, s e e ks  th a t sp ec ia l 

s o m e o n e  w h o  w ill ligh t up  

m y life . Y o u  s h o u ld  be  

caring  and  s e n s itive . I w a n t

to  s h a re  w h a t life  has to  

o ffer us. P lease , co m e jo in  

m e.

Oh yeah. That’s a  good way to 

get slapped.

I’m a G W M , 31, w h o ’s 

in teres ted  p rim a rily  in sex . I 

adm it it. Y o u  s h o u ld  be  

s tu d ly  y e t s u b m is s iv e , w ith  

m an y v e ry  s e n s itiv e  bod ily  

are as  th a t, w h e n  p inch ed  or 

c h ew ed  on, m ake yo u  

squ irm  w ild ly ...

No, no, no, no. Too lurid.

G W M , 31, s e ek s  m an w h o  

w o n ’t hurt m e.

Too desperate.

S o m e w h a t ou t of s h a p e  

G W M , 31 , 5 '1 1 ” , s e e k s  

attra c tive , p re fe ra b ly  

y o u n g e r  G M  fo r p o s s ib le  

re la tio n s h ip . Y o u  s h o u ld  be  

ea ge r to  p lease , bu t h appy  

to  b ack  off w h e n  I’m d one  

and  w a n t to  s leep ...

Uh, too honest.

S exy  and  h an d s o m e  G W M , 

25, 6 '3 ” , s ee ks  s im ila r fo r  

p o ss ib le  re la tio n s h ip . I’m 

stron g  and  s en s itiv e , and I 

m ake lo ts and  lo ts of 

m oney ...

Nope. Too dishonest.

After a  dozen or so more 

misfires, I fina lly came up w ith 

the form u la that b rou ght me 

u ltimate su ccess:

G W M , 31, e n jo y s  h ik ing , 

e ve n in g s  out, and  trav e l. 

S ee k in g  an 8' so fa  and  tw o  

end  ta b le s . C a ll a fter 5 p.m .

W e’re very happy.
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If it’s love you’re after, Phoenix can be a town without pity.

M Y ED ITO R CALLS ME ON 

the phone. “I keep hearing 

abou t how  difficu lt it is to 

m eet men in  this tow n,” he 

says. “I w ant you  to write a  

story abou t getting a date.”

No, I tell him. I cou ldn’t 

possib ly write su ch a story 

w ithou t doing some research, 

and that w ou ld mean going 

ou t w ith  a  man, and I cou ldn’t 

do that. The last time I went 

ou t w ith  a  gu y he gave me a 

social disease. The one before 

that stole m y wallet. Then 

there was B ruce, the 

minimalist, who wou ldn’t 

come to m y hou se becau se he 

said I had too mu ch

I tell m y editor that I 
don’t beheve people shou ld 

date, anyway. I’m  not certain,

I say, that cou pling is natural. 

W hy do we have this sick 
need to do everything in 

pairs? I ask him. E verything 

costs tw ice as m u ch when you  

take someone w ith  you , I 

rem ind him, or else there’s 

the th ing abou t splitting the 

b ill, ‘how  m u ch did I spend, 

how  mu ch did you  spend?’ 
G oing ou t w ith  someone 

means w aiting for him  to 

show  up, or having to pick 

him  up, or meeting h im  there, 

w hich  means you  have to 

remember w hat he looks like.

Last time a  gu y asked me 

out, I explain, he asked did I 

like Asian  cuisine. I was 

th inking Yen  Ching or the 

G olden M oon Tea  Room; he 

took me to Q u ik Rice. He 

liked how  the chopsticks 

come in  little paper sleeves, 

he said. He got angry w hen I 

told h im  I w ou ldn’t have sex 

w ith  him  on the first date. He 

wore a cab le knit sweater tied 

arou nd his shou lders. He 

lived in  an apartment. He 

liked Ed Buck. You  see, I tell 

m y editor, I no longer beheve 

in dating men, so I cou ldn’t 

possib ly write a  piece abou t it. 

I keep telling h im  no u ntil he 

says he’ll pay me three times 

m y u su a l fee and promises to 

fix me up w ith  the cute 

Jew ish gu y at the Chronicle, 
who wears a  monocle and

by Perry Shurtz

D a t e  M e  
a  L i t t l e
has, I have heard, a  giant penis.

Okay, I tell him, I’ll do it, bu t only if you  give 

me that plaid Hugo Boss you  were w earing at 

Spago the other night, and an expense accou nt 

and a  stu nt dou b le in  case the gu y I end up 

w ith  is ugly. Fine, he says, whatever you  want, 

ju s t do the story.

I ca ll m y friend Marco, who lives w ith  a 

rea lly cute rich  gu y bu t dates everyone else in 

town becau se he is a slut, and ask him where I 

shou ld start. “You  mu st go to the bar," Marco 

says, and I figu re he’s probab ly right. Marco has 
a lou sy disposition and looks like M arcia 

W allace, the secretary on the old Bob Newhart 
Show, bu t he always has the hottest boyfriends, 

and he always claims to have met them “at the 

bar. ” M arco and I p lan  to rendezvou s at a local 

disco, where, he says, the service is lou sy bu t 

the m en are hot.

I show  up late and order a Cape Cod; there 

are a lot of u gly dru nk men leaning against the 

bar, sta ring at a tangle of go-go boys who are 

gyrating to an old C lau dja B arry record. I smell 

poppers and sweat and gallons of D rakkar Noir;

I look arou nd me and see a lot of carefu lly 

dressed m en clu tching beers and staring at each 

other and I decide to leave. As I pu ll ou t of the 

parking lot, I spot M arco smoking a  join t behind 

a trash du mpster w ith  the Cu ban b oy who u sed 

to clean m y sub let.

On the w ay home I grab  a New Times, which 

is fu ll of ads procla im ing the joys of b reast 

au gmentation and classifieds testifying to the 

loneliness of gay men. I circle a  couple of G W Ms 

who sou nd prom ising and wonder: shou ld I tell 

them I’m  only doing research for an article? Am 

I only doing research for an article?

The next morning I call “GW M, 27, b l/b l, 

straight-acting and appearing, likes the 

ou tdoors and qu iet evenings at home.” He isn’t 

in, and his telephone answering machine 

message is lispy and featu res a W indham Hill 

recording in  the backgrou nd. So I try “GW M, 27, 

br/b r, likes hiking, movies, and fu n tim es.” He 

is home, bu t tells me he only placed the ad to 

m eet other gu ys to jerk off with. He’s too tired to 

jerk off right now, he says, bu t tells me abou t “a 

rea lly neat class” he took called Dating a Man.
He asks for m y name and nu mber b u t I hang up 

on him; I figu re, how  often do I get the chance to 

be rea lly ru de to assholes?
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Dating a Man tu rns ou t to be a 

th in ly-veiled AID S edu cation 

seminar presented b y the Va lley 

AID S Prevention Committee; classes 

are held at a loca l YMCA. I am told, 

when I call for registration 

information, that I m ay “take the 

cou rse” b u t that I m ay not write 

abou t it; that I shou ld show  up on 

time, be prepared to “share,” and 

not to “b ring any expectations.” I 

ask if I m ight expect to master the 

techniqu e at the first session, and if 

so am I ob ligated to attend the 

rem ain ing classes? The nice m an on 

the other end of the phone asks 

w hat magazine did I say I was with, 

and I hang up on him; I figu re, how  

often do I get the chance to be rea lly 

ru de to health care professionals?

I show  u p late at Session One, 

b u t that’s okay, I’ve decided, 

becau se I don’t p lan  to stay any 

longer than it w ill take me to nab  a 

beau , write ab ou t it and b low  town. 

All of the m en in  the class are 

tw enty-seven years old and are 

named either M ichael or Bob; they 

are all w earing expensive loafers 

and overcoats and carefu lly 

distressed jeans, except for one of 

the Bobs, who is w earing a tuxedo.

“I ju s t came from  m y clogging 

lesson,” he explains, and while I try 

to visu alize a grou p of gay men in 

formal wear doing the shuffle,

Derek, ou r facilitator, enters the 

room and introdu ces h im self and I 

disappear into a sw oony pre-teen 

fantasy in  w hich I am a jock w ith  a 

tw isted ankle and he the gym 

instru ctor w ith  an Ace bandage and 

a handfu l of liniment.

M y reverie is occasiona lly 
interru pted b y the materia l w e’re 

su pposedly there to learn; I’m 

su rprised at how  interesting this 

“awareness tra in ing” s tu ff tu rns ou t 

to be, and when I am ab le to tear 

m y eyes from  D erek’s exceptional 

featu res I discover that I’m  w illing to 

take part in  the role-p laying and 

visu a lization and other est-y stu ff I 

thou ght I hated.
At the coffee b reak I make a 

beeline for D erek, who is 

su rrou nded b y B obs and Michaels 

and whose ha ir is the color of 

M ercu rochrome. I tell h im  I’m  sorry 

I was late and that I like his sweater 

and cou ld I in terview  him  for the 

story I’m  doing? He smiles and 

looks deep into the nether regions of 

my soul, and for a m om ent the 

earth stops sp inning and I hear only 

the sou nd of m y voice scream ing his 

name over and over again; he tells 

me that we shou ld go over the 

materia l I missed, that it w ill on ly 

take a minute, and wou ld  the B obs 

and M ichaels please excuse u s? As

the others slink away I try m y best 

not to smirk, and then everything 

goes soft focu s  as he takes m y arm 

and leads me to a  corner where he 

begins reading to me from  a list of 

seminar agreements. M ost of what 

he says is lost on me; I pictu re us 

wa ltzing across miles  of postmodern 

glossy b lack tile, riding white horses 

throu gh the surf, s ipping mu gs of 

Taster’s Choice before a pictu resqu e 

mou nta in  vineyard. Then he drops 

the bomb : “If you  are attracted to 

another participant,” he reads to 

me, “we ask that you  refrain  from 

sexu al contact w ith  that person 

u ntil completion of the w orkshop.”

M y romantic idyll comes to a 

screeching halt. “Sorry, b ab e,” I 

think to myself, “I’ve got a deadline 

to m eet.” C lass resu mes, playtime is 

over, and I’m  faced w ith  another two 

hours of role-p laying and gu ided 

visu a liza tion and the rest of that 

est-y sh it I hate.

I retu rn  home to discover a  

message from  m y editor; he has 

made an appointment for me at a  

gay dating service, he says, and 

wou ld  I reconsider abou t the Hugo 

B oss? Yes, I tell him  w hen I call him 

back, you  can keep the jacket and 

the assignment; he tells me m y 

appointment is for ten a.m. 

tomorrow  and w ou ld I settle for an 
almost-new  Versace tweed?

The dating service is actu a lly a  

cou ple of gu ys from  Chicago who 

call themselves Pom: Homme; they 

serve me coffee and show  me their 

neo-G recian tea  u rn and lau gh at all 

m y jokes. B y the time we get to 

m atching me u p w ith  the dude of 

m y dreams, we are old pals, having 

swapped recipes for schnitzel and 

horror stories abou t electrica l 

engineers.
They interview  me abou t w hat I

like in  a  m an (loyalty, drollery, ha iry 

forearms), w hat I’m  w illing to 

sacrifice in a rela tionship (a lmost 

nothing), where I like to go on a first 

date (Cape Cod). They ask a few  

sexy questions, too— do I like it this 

way? That way? Can I learn  to 
adjust? I answer a  cou ple more 

questions ab ou t romance and 

petting and the b est place to b u y 

Lou is Vitton, and then I leave 

th inking that I’ve met some nice 

guys who ru n an interesting 

b u siness b u t there’s no w ay in hell 

they’re going to match me up w ith 

anyone in  this squ irrely joint.

A  few  days la ter I find  a phone 

message from  the boys at Pou r 

Homme: They’ve fou nd me a  dream 

stud, they say, and they’re s in e I’ll 

like him. H e’s b u sy teaching a 

seminar on dating at the Y  this 

week, they explain, bu t he’d like to 

m eet me for coffee sometime soon.

I th ink I’ll wear the Hugo Boss.

Pou r H om m e will match you with 

the man of your dreams for a 

nominal sum. They’re friendly and 

discreet and, they claim, they ’ll 
always get your man. Call 840-4181 

for an appointment.

D a tin g a M an seminars will be held 

in Phoenix and Tempe in January. 
For dates and locations call Ron 

Springarn at 506-6853.

N ew  Tim es  Romance ads are pretty 

inexpensive—in fact, your firs t fifteen 

words are free. Call 271-0040 and 

ask for the Classifieds department.
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/
f  only I hadn’t gone to see Casablanca that night. I would never have seen you 

standing there by the popcorn machine, we wouldn’t have locked eyes as the 

cashier handed me my change, and I wouldn’t have spilled my Delaware Punch all 

over the counter. You wouldn’t have handed me a napkin and smiled and said

something funny. We might never have met. 

Imagine. I might never have gone with you to that bar afterward, we wouldn’t have 

grown light-headed on vodka and grapefruit juice, you couldn’t have run your hand 

through my hair, finding my weakness on our firs t touch. I would never have gone 

through the door of your bedroom, never have lain with my head on your chest, never 

have fe lt the gnawing throb of anxiety and desire that you stir in me. 

Until I met you I had never gone out with anyone beautful, a 10. People like you were 

to be looked at, not touched. I ’d always stuck to the 7’s and 8 ’s, nice guys, the kind 

that wouldn’t make my mind reel with memories of everyone whose life I ’d
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wanted but didn’t have: child stars, class 

presidents, guys whose fathers gave them 

Corvettes on their birthday. All of it, beauty and 

privilege and certainty of the future, was for me 

locked behind an impenetrable wall of glass, 

forever to be coveted but not attained. 

But that night when you looked at me and 

smiled, I forgot my own rule. In your eyes I 

thought I saw my chance to get around that wall.

I had to take it.

We were both in college then, which I took to 

mean we would have things in common. We even

by devon 
C l A Y T O i  s

went to the same school. You were a film major working on a movie for your degree; I 

was studying English literature and writing for the student paper. To me it seemed 

like an ideal combination. You were movies, I was books: pictures and print, surface

and substance.

That firs t night we didn’t say much. I couldn’t seem to form  words in your presence. 

I ’d never spoken to a photo in a Calvin Klein ad, never made small talk with a statue,

so I didn’t know what to say to you. 

We left the theater and went to a bar you recommended. I remember nervous laughter 

and a fluttering in my chest, but the words we spoke w on’t come back to me now. In a 

sense I wasn’t really there at all; my eyes were too busy photographing each of your 

exquisite features, certain that this moment would pass, perhaps was already past, 

and I would need the photos later, as proof. Every time I looked at you I fe lt I was 

staring, intruding, suspicious of your intentions. But you seemed perfectly at ease,

willing to be stared at, photographed. 

“You want to come back to my place?” you asked. 

“Sure, ”I replied. What was I going to say, no? Had anyone ever said no to you? I

certainly wasn’t going to be the first. 

You told me you lived in West Hollywood, which seemed to make sense. I



imagined you  w a lking dow n Santa M onica 

B ou levard on  a  hot afternoon, tu rning 

heads and cau s ing traffic accidents. W hen  

we got to you r apartment you  pou red us 

some drinks in the kitchen while I perused 

the books on you r shelf, trying to figu re you  

out. I was impressed w ith the books you  

owned: Flannery O ’Connor, Joan D idion, 

The Films of Elizabeth Taylor. Ju st as I was 

abou t to u se this  knowledge of you r tastes 

to make conversation, you  tu rned off the 

light and sat in the living room, and soon 

you  were stretching you r legs a  little too 

w idely and shifting on the couch, and I 

knew  the event was at hand. M y heart was 

racing, the camera shu tter clicking away in 

my mind, bu t still I cou ldn’t tou ch you . I 

cou ldn’t make that first move, even at the 

invitation  of you r spread thighs and the 

grin on you r face.

So you  took my hand and placed it on 

you r hard chest, and you  moaned a little, 

and before long I stopped thinking so mu ch 

and started ju s t being, doing. M y hands 

were a ll over you , amazed at the feel of this 

su pple statu e come to life.

W e did then what gu ys do, and if I did 

a  little more o f it than you , well, that’s a  

role I’d played before, even w ith the 7’s and 

8’s. It didn’t matter to me that the sex 

w asn ’t very good, that you r eyes were 

closed most o f the time and I had trou b le 

staying arou sed.

It was enou gh that you  had chosen me. 

An orgasm wou ld have been superfluous.

• • •

Two days later I left a  message on  you r 

machine, and the next day you  called me 

back, and that night we met for dinner at a  

cheap M exican restau rant where I knew the 

drinks were strong and the service was 

slow. I’d made it to an  actu al date; I figu red 

this was my opportu nity to extract from 

you  the s toiy of you r charmed life. I had 

vis ions of straight A ’s, tennis lessons, lunch 

at the club. I was probab ly going to hate 

you  later.

W hen you  walked in, wearing a b lu e 

tank-top and jeans, you r hair still w et from 

the gym, I felt my throat go dry. Tw o of the 

waitresses stared as the host led you  to the 

tab le where I was a lready sitting. W e 

ordered margaritas, and you  ate the whole 

bowl of chips while we waited for the drinks 

to arrive.

O nce we were on  the second rou nd I 

started taking m enta l notes, remembering 

things you  said, trying to estab lish  in my 

mind the facts o f you r life and how they fit 

in w ith  mine. You  were from  N ew  York City; 

I was from the South. You  u sed to steal 

you r s ister’s boyfriends. I had a b rother 

who knocked me into walls.

‘You  get a long w ith  you r parents?” you  

asked.

‘‘W ell, m y D ad is okay,” I replied. “My 

mother died a  few  years ago.”

“I w ish mine wou ld d ie,” you  said, 

snorting a  laugh. “She’s a  monster.”

You r eyes, a lready hard, became like 

stones. I wondered what sort of monster 

cou ld produ ce a  creatu re like you .

“W hat ab ou t you r fa ther?” I asked.

You  lau ghed again. “He drinks a  lot.

He lives at the office. To get aw ay from  her.”

I didn ’t know what to say. This was not 

the conversation I’d expected.

“I’ll tell you  a story abou t my parents ,”

you  said. “W hen I was at NYU , I wrote this 

play for drama class, right? It was a ll abou t 

a  neu rotic kid and how  aw fu l his parents 

are. The school agreed to produ ce it, so I 

told my parents ab ou t it and asked them to 

come. I figured, maybe they’d see it and get 

a  clu e.” You  downed you r margarita in a  

gulp. “Fou r nights they said they’d be 

there, fou r nights they didn’t show. The 

only one that came was my wacko sister, 

who w anted to know why she w asn ’t in  it.”

You  lau ghed again, a  b itter mirthless 

snort. I stu died you r face for signs o f 

emotion, pain. B u t there was only a  hard 

look, you r chiseled features^a mask.

W e ordered enchiladas, and you  said it 

was my tu rn to tell you  the story o f my life. 

So, fumblingly, I told  it: Edu cated father, 

vivaciou s mother, lots of dinner parties and 

cocktails and recriminations, the inevitab le 

divorce. M y words ran together and I 

cou ldn’t look you  in  the eye, bu t as I ta lked 

you  nodded and asked a  few  questions, and 

before I knew  it I had spilled the whole 

thing, la id bare the sad fou ndations of this 

person who now, for reasons u nknown, was 

sharing a meal w ith  you.

I wanted to kiss you  then, or grab  you  

u nder the tab le, somehow u se ou r bodies to 

seal the bond that was forming and b lock 

the thou ghts that sw irled in my mind. You  

were not the cardboard cu tou t I had 

wanted you  to be. There was a  person 

behind the mask you  wore, ju st as there 

was one beh ind mine. W hat wou ld happen 

if we both  let them fall?

It was more than I cou ld contemplate.

• • •

Later, b ack at you r apartment, you  showed 

me you r collection of movie soundtracks, 

and when  I told you  I’d seen Rome 

Adventure fou r times we lau ghed together 

and recited the lovers ’ dialogue. After more 

drinks you  pu t on the album, and as the 

M ax Steiner score filled  you r tiny room I felt 

like Su zanne Pleshette as the virgin  

Pru dence seeking romance in the ancient

land of love. I cou ldn’t tell you  that, 

cou ldn’t reveal that I wanted  to b e exactly 

like her, longed to hear ou r song, you rs  and 

mine, played b y nightclu b  combos and 

orchestras of strings. I wanted  to fa ll in  

love.
I cou ldn’t say those things. It was too 

soon, and you  were the w rong person to 

say them to, b u t as we lay there listening to 

the music, each  in  ou r own private fantasy, 

I felt the words form ing behind my eyes, in 

the fìnger I ran along you r brow, in  the air 

of tens ion that was a  clou d between us. If 

you  saw  w hat w as in my eyes, you  never 

said so. W hen ou r lips did touch, when I 

paid tribu te to you r hard mu scled body 

w ith my hands and mouth, w e were 

speaking a  safer langu age, the message 

being sex, not love.

Afterw ard you  drifted easily to sleep, 

while I lay there more aw ake than ever, 

stu dying the perfect line o f you r neck, the 

smooth chest that rose and fell to you r 

silent b reathing. Aga in  I was reminded of 

movie scenes— was it Sweet Charity? Aga in  

I w as the woman, the one w ith  emotions, 

the one who gives of herself and su ffers in 

D on’t lau gh at Is herself ava ilab le and waits 

for a  payoff that prob ab ly w on ’t come.

Those wom en were always lying awake, or 

smoking in  doorways, or smoothing ru ns 

from  their stockings. The music that played 

behind their scenes w as not a  lover’s 

rhapsody bu t the mu sic o f temptation, a  

lu rid cla rinet or saxophone promising 

pleasu re, danger, regrets.

In the morning w e stood in  our 

u nderwear in  you r kitchen, and you  made 

strong coffee and stared ou t the w indow to 

the centra l cou rtyard. A ll the tenants had 

w indows facing that concrete square, and 

you  told  me how  you  liked to stu dy them, 

to hear their fights, to lau gh abou t their 

passions. You  said it reminded you  of Rear 

Window.
“You  see that redhead on the third 

floor there?” you  said, pointing her ou t to 

me. “O nce a w eek she screams at her 
hu sb and and they have a  hu ge fight. You
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can hear everything. He u su ally hits her, 

and then  she’ll b reak something, and the 

next day the drapes are closed and you  can 

her them  screw ing.”

You  lau ghed then, that short snorting 

laugh, as thou gh it were the fu nniest thing 

in the world. I didn’t know  whether it was 

the screaming, the violence, or the screwing 

that you  fou nd so laughab le. B u t rather 

than ask for an  explanation  I drank my 

coffee in silence and got dressed in 

yesterday’s clothes and kissed you  goodbye.

For my ow n u se later I memorized the 

mu scles o f you r abdomen, the casu al flip in  

you r sandy hair, the slight sneering smile 

that played on you r lips.

I thou ght of the things I m ight say: 

Don't laugh at love. Let me in. Give me a 

chance.

‘‘Ca ll m e,” I said, meaning mu ch more 

than that.

‘‘See ya ,” you  replied, no dou bt 

meaning only that.

Over the next week I saw  you  severa l times 

on campus, u su ally in the coffeehou se or 

emerging from the gym all mu scles and 

intensity, so I b egan keeping track of you r 

schedu le— w hen you  went to class, w hen 

you  worked out. That way I cou ld ru n into 

you  b y chance, remind you  of my existence, 

and hu rry away before the sweat b roke out 

on my chest and I lost my ab ility to talk.

Soon I fou nd that conversation came 

more easily w hen w ires and distance stood 

before us. As  long as I cou ldn’t see 

you — cou ld pictu re you  only in  my mind— I 

was ab le to speak in complete sentences, 

reveal things, be present. On the phone I 

didn ’t have the distraction  of looking at 

you r perfect skin and rigid shou lders, 

cou ldn’t ob sessively search you r hazel eyes 

for signs of emotion. I didn ’t have to avert 

my eyes from  that su b tle sneer that a lways 

played on  you r lips. I cou ld think o f you  as 

a  friend.

I dared to speak of you  to my other 

friends. O ne o f them, Rick, had seen me 

talking to you  by the vending machines 

near the Film  D epartment office.

‘‘W ho was that hot gu y you  were w ith 

yesterday?” he demanded.

‘‘Ju st someone I m et.” I was being coy.

‘‘W hat do you  mean, met? Are you  

going ou t w ith  him? Is he single? W hat’s 

the story?”

“W e’re...kind of dating,” I said, know ing 

as I said the word that it was not rea lly the 

term  for w hat we were.

Rick looked at me then w ith narrow  

eyes, the way I u sed to look at you r kind, a  

staring gaze fu ll o f wonder and hostility. I 

mu mb led something abou t getting to class 

and hu rried away. I w asn ’t prepared to be a  

target for feelings I’d know n only too well.

At you r apartm ent one night, as we were 

lying in  the dark on  you r floor, you  asked 

me, “Have you  ever b een in love?”

“N o,” I answered. “Not yet.”

You  told me ab ou t you r last 

relationship, tw o years  w ith  a silver-haired 

professor at NYU .

“I saw  his pictu re on a  b ook ja cket,” 

you  said, “and I told my friend Jill, That’s 

a  n ice- looking older man. I’m gonna go out

w ith  h im .’ I figu red, W hat the hell. So I 

did.”

The way you  told  the story, I got the 

impression you  were prou d of this 

accomplishment. It occu rred to me that 

maybe you  w anted  someone w ho’d 

pu b lished a  book.

“W e lived together for awhile, till I 

moved ou t here,” you  said. “He still writes 

me all the tim e.” You  shook you r head 

slowly, as thou gh ta lking abou t a  retarded 

child.

“W ere you  in  love w ith  him?” I asked, 

not w anting to know.

You  lau ghed in that w ay I was 

beginning to recognize. “I don ’t th ink love 

exists,” you  said. “B esides, he was too old, 

and fat. I u sed to call him  Liz. You  know, 

like Liz Taylor.” You  lau ghed again. “He 

hated that.”

I d idn ’t w ant to hear any more, had to 

su ppress the sick feeling grow ing in  my 

stomach, so I stood u p to get a  beer from 

the kitchen. B y the time I retu rned you  had 

taken off you r shirt and were standing by 

the w indow. In  the light filtering from  the 

cou rtyard I cou ld see you r eyes, u nreadab le 

as always, w atch  you r chiseled 

mu scu latu re in motion as you  casu ally 

sw igged on  a beer. You r b ody reminded me 

of those charts on the w a ll in  b iology class, 

where the names of the mu scle grou ps are 

spelled ou t in Latin. You  were like “The 

Visib le M an,” a  clear plastic model I had as 

a  child, w hose organs cou ld be examined 

and arranged in place.

B u t nothing was clear to me abou t 

you , except the things I d idn’t w ant to see. 

To shu t ou t these thou ghts, a ll thou ghts, I 

set down my beer and took you  in  my 

mou th instead, hoping to dra in  from  you  

the memory of a ll the people who had loved 

you  before. That was the only desire I felt.

Yet even then, at that moment on  my 

knees b efore you  in  the dark, I knew  that 

som eday I w ou ld  feel like that professor you  

left in  N ew  York. I felt a  little like him 

already.

The next m orning when  I woke you  were 

gone. A  note on  the pillow  said, “Early 

class. B agels in  the fridge. W ill call you  

later.” So I drifted  the hours aw ay lying in 

you r bed, b reath ing in  the scent of you r 

sheets, rem em b ering the taste of you r skin. 

Finally, w hen  the midday sun began 

sending shards o f light across the floor, I 

forced m yself to get up. I showered in  you r 

bathroom, u sing you r soap and shampoo; 

now  I wou ld sm ell like you  too.

Know ing I was a lone in  you r apartment 

w ith you r th ings made me throb  w ith 

excitement. So I dried  off w ith  a towel still 

damp from you r m orning shower and 

retu rned to you r bed. There, in the cinema 

of my memory, as I stroked my own eager 

body, I replayed a ll o f ou r encou nters: the 

knotted mu scles o f you r torso, the taste on  

my tongu e w hen we w ere throu gh. Here in 

you r sheets  w ithou t you , I was ab le to 

direct the scene, edit ou t the su ffocating 

tangle of emotions I felt in  you r presence. I 

cou ld see you  aga in  as you  were before we 

ever spoke— a hot body, a  beau tifu l face, 

my fantasy com e to life— and I was the 

ob ject o f you r passion, you r lust.

It was the best sex I ever had w ith  you .
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You  d idn ’t call me that evening, or the next, 

or the one after that. I w ondered if 

somehow you  had seen  into my thou ghts, 

felt the changes I’d made in our script. If 

so, you  knew  how  mu ch had been 

rearranged, changed, throw n out. I knew  

better than to pick up the phone myself. I 

bu sied  m yself w ith  studying, and I avoided 

those places I’d earlier staked ou t on 

campu s where I knew  I’d see you . Finally, 

late one m orning as I was w riting a paper 

on M ilton, the phone rang.

“W e need to ta lk ,” you  said.

“O kay,” I replied.

You  su ggested we meet on  campus, 

and I said fine. W e met b y the stu dent 

u nion cafeteria  at 2. W hen  I got there you  

w ou ldn ’t meet my eyes, so I bou ght 

sandw iches in  the ca feteria  and w e took 

them ou t to the sloping law n b y the gym. 

You  wore su nglasses, thou gh the sky was 

gray.

“I need to know  that you ’re my friend,” 

you  said.

“O f cou rse I’m  you r friend.”

You  picked a t a  b lade of grass. “W hat I 

mean is, I’m looking for a  friend, not a  

lover.”

I d idn ’t say anything.

“If you  fa ll in  love w ith  me, it’ll ju st 

screw  th ings u p ,” you  said. “Let’s ju st be 

friends. O kay?”

I thou ght I might b e sick, bu t instead I 

looked past you r face to the gray expanse of 

sky. “S u re,” I said, “we can  be friends .”

You  seemed relieved then, and you  ate 

the rest o f you r sandw ich  and talked abou t 

going to the gym  later and said maybe we 

cou ld ca tch  a movie soon.

M aybe I said something in  response, I 

don’t recall, bu t two things I do remember.

O ne is that I’d lied. I knew  we cou ld 

never be friends.

The other is  that I knew, as su rely as I 

was w atching you  w a lk away, that someday 

I w ou ld  w rite ab ou t you .

I wondered w hat I wou ld say.
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“ M e t r o p o p h o b o b ia  is  t h e  o n ly  

p la c e  t h a t  r e a l l y  m a t t e r s .  G o in g  

t h e r e  r e s t o r e s  m e  t o  t h e  p la c e  

t h a t  I n e e d  t o  b e  a n d  l i f t s  f r o m  

m y  s h o u ld e r s  t h e  h e a v y  b u r d e n  

t h a t  is  L i f e . ”  N o w  c o m e  b a c k  

in t o  t h e  r o o m .  N o t ic e  t h e  c h a i r  

b e n e a t h  y o u .  N o t ic e  t h e  s a n d  in  

y o u r  s h o e s .  B e  h e r e  n o w .

L a te r ,  g o  s o m e w h e r e  a n d  b u y  a  

f r i d g e  m a g n e t .

( M e t r o p o p h o b o b ia  is  lo c a t e d  a t  

1 2 8  E .  T a y lo r  a n d  is  o p e n  

W e d n e s d a y - F r id a y ,  5 -1  O p m , 

S a t u r d a y  n o o n - 1 0 p m  a n d  

S u n d a y  n o o n - 6 p m .  T h e  p h o n e  

n u m b e r  is  2 5 5 - 0 6 6 8 . )

G a l l e r y  X :  “ I n v o lu c r o , ” a  t w o -  

p e r s o n  e x h ib i t io n  f e a t u r in g  o i l  

p a in t in g s  b y  C e c i l i a  M a y r  a n d  

A n n  P r e s t o n .  T h e  w o r k  o f  M a y r  

a n d  P r e s t o n  w i l l  r e m a in  o n  

v ie w ,  d u r in g  r e g u la r  g a l le r y  

h o u r s  a n d  s p e c ia l  e v e n t s ,  

t h r o u g h  D e c e m b e r  3 0 .  8 0 0  W . 

M a d is o n ;  4 2 0 - 9 3 9 0 .

M A R S  A r t s p a c e :  B lu - L i t e  

I n v i t a t io n a l  D e c e m b e r  6 - 2 0 .  

F e a t u r in g  a r t i s t s  f r o m  M A R S ,  

D in n e r w a r e ,  S e t t e - S e g u r a  

P u b l i s h in g ,  a n d  E t h e r t o n / S t e r n  

G a l le r y  a s  w e l l  a s  o v e r  o n e  

h u n d r e d  g u e s t  a r t is t s .  M A R S  

h a s  r e lo c a t e d  t o  t h e  L U H R S  

C e n t e r ,  1 2 6  S .  C e n t r a l  A v e .  

2 5 3 - 3 5 4 1 .

O ld  T o w n  T e m p e  F a l l  F e s t i v a l  

o f  t h e  A r t s :  D e c e m b e r  7  a n d  8 , 

1 0 a m  t o  6 p m .  M i l l  A v e .  

b e t w e e n  7 t h  S t .  a n d  3 r d  S t .  in  

d o w n t o w n  T e m p e .  9 6 7 - 4 8 7 7 .

c en te r s ta g e

T h e  G o o s e  F r o m  C a i r o  a n d

M o z a r t  a n d  S a l ie r e i :  L y r ic  

O p e r a  T h e a t r e  w i l l  p r e s e n t  

M o z a r t ’s  u n f in is h e d  c o m ic  

o p e r a s  a t  7 : 3 0 p m  F r id a y  a n d  

S a t u r d a y ,  D e c e m b e r  6  a n d  7 , 

a n d  a t  3 p m  S u n d a y ,  D e c e m b e r  

8 , in  t h e  A S U  M u s ic  T h e a t r e .  

T i c k e t s :  $ 1 0  ( s t u d e n t s  $ 5 ) .  9 6 5 -  

6 4 4 7 .

F o r  T h e  T im e  B e in g  P la y e r s :  

T h is  a l l - w o m e n  im p r o v is a t io n a l  

g r o u p  g iv e s  w e e k ly  p e r f o r m ­

a n c e s  e x p lo r in g  l i f e  a n d  

c o m e d y  f r o m  a  w o m a n ’s  

p e r s p e c t iv e .  A d m is s io n  is  $ 5 .  

8 p m  S a t u r d a y s ,  L i z a ’s  C a fe ,  

1 9 4 5  W . B a s e l in e  R d . ,  M e s a .  

8 3 8 - 7 3 3 8 .

B la c k  N a t iv i t y — A  C h r i s t m a s  

C e le b r a t io n :  T h e  B la c k  T h e a t r e  

T r o u p e  p r e s e n t s  t h i s  g o s p e l  

m u s ic a l  C h r is t m a s  c e le b r a t i o n  

f e a t u r in g  m u s ic ,  d a n c e  a n d  t h e  

p o e t r y  o f  L a n g s t o n  H u g h e s .

8 p m  F r id a y s  a n d  S a t u r d a y s ,  

3 p m  S u n d a y s  t h r o u g h  

D e c e m b e r  1 5 .  T i c k e t s  $ 1 0 /$ 9 .  

3 3 3  E .  P o r t la n d .  2 5 8 - 8 1 2 8 .

S h a lo m  O n  E a r t h :  A c t o r s  

T h e a t r e  o f  P h o e n ix  w i l l  p r e s e n t  

t h i s  h o l id a y  f a r c e  b y  lo c a l  p la y ­

w r ig h t / S c o t t s d a le  P r o g r e s s  

c o lu m n is t  P a u l in e  D u b k in  

Y e a r w o o d ,  a b o u t  a  f a m i l y  

t h r o w n  in t o  t u r m o i l  b y  a n  

u n in v i t e d  g u e s t ,  a t  1 2 : 1 5 p m  

T u e s d a y s - T h u r s d a y s  t h r o u g h  

D e c e m b e r  1 9  in  t h e  H e r b e r g e r  

T h e a t e r  C e n t e r .  T i c k e t s  $ 3 . 5 0 .  

2 2 2  E .  M o n r o e  S t .  2 5 4 - 3 4 7 5 .

T h e  A r t i f i c i a l  J u n g le :  P h o e n ix  

L i t t le  T h e a t r e ’s  p r o d u c t io n  o f  

C h a r le s  L u d lu m ’s  w a c k y  s e n d -  

u p  o f  o v e r - w r o u g h t  H o l l y w o o d  

s e x  d r a m a s  a n d  T e n n e s s e e  

W i l l i a m s  p la y s  a t  8 : 3 0 p m  

F r id a y s  a n d  S a t u r d a y s .  

D e c e m b e r  6 , 7 ,  1 3  a n d  1 4 ,  a n d  

S u n d a y ,  D e c e m b e r  1 5  a t  

2 : 3 0 p m .  T i c k e t s  $ 1 0 / $ 8 .  2 5  E . 

C o r o n a d o  R d .  2 5 4 - 2 1 5 1 .

S c r o o g e :  M u s ic a l  T h e a t r e  o f  

A r i z o n a  p r e s e n t s  t h i s  C h r is t m a s  

c la s s ic  T h u r s d a y - S a t u r d a y ,  

D e c e m b e r  1 9 - 2 1 .  S h o w t im e s  

a r e  7 :3 0 p m  T h u r s d a y s  a n d  

F r id a y s ;  2 p m  a n d  7 : 3 0 p m  

S a t u r d a y s .  T i c k e t s  $ 2 0 / $ 1 8 . 

S u n d o m e  C e n t e r ,  1 9 4 0 3  R .H .  

J o h n s o n  B lv d . ,  S u n  C i t y  W e s t .  

9 7 5 - 1 9 0 0 .

A m a h l  a n d  t h e  N ig h t  V is i t o r s :  

T h is  o n e - a c t  o p e r a  f o r  t h e  k id  

in  a l l  o f  u s  h a s  b e e n  a  H o l id a y  

f a v o r i t e  f o r  y e a r s .  I t  is  t h e  s t o r y  

o f  a  y o u n g  c r ip p le d  b o y  a n d  h is  

m o th e r ,  v i s i t e d  o n e  w in t e r  n ig h t  

b y  t h r e e  m y s t e r io u s  t r a v e l le r s .

In  a d d i t io n ,  a  p e r f o r m a n c e  o f  

T h e  S n o w  Q u e e n  ( a d a p t e d  

f r o m  t h e  f a i r y  t a l e  b y  H a n s  

C h r is t ia n  A n d e r s o n )  w i l l  b e  

p r e s e n t e d .  D e c e m b e r  1 2 - 2 2  a t  

t h e  H e r b e r g e r  T h e a t e r  C e n t e r ,  

2 2 2  E .  M o n r o e  S t .  T i c k e t s  

$ 1 2 . 5 0 / $ 1 0 . 5 0 .  2 5 2 - 8 4 9 7 .

a p p e ara n c e

B a r r y  M a n i l o w :  8 p m  D e c e m b e r  

1 2 - 1 5 ,  P h o e n ix  S y m p h o n y  H a i l ,  

$ 3 5  a n d  $ 2 5 .  2 2 5  E . A d a m s .  

2 6 2 - 7 2 7 2 .

N a t a l ie  C o le :  A  t r i b u t e  t o  C o le ’s  

f a t h e r ,  N a t  “ K in g ” C o le ,  w i t h  f u l l

o r c h e s t r a .  M o n d a y ,  D e c e m b e r  

9  a t  t h e  S u n d o m e ,  w i t h  s p e c ia l  

g u e s t  W a r r e n  H i l l .  S u n d o m e  

C e n t e r ,  1 9 4 0 3  R .H .  J o h n s o n  

B lv d .  S u n  C i t y  W e s t .  T i c k e t s  

$ 2 5 / $ 2 0 .  9 7 5 - 1 9 0 0 .

R o g e r  W i l l i a m s  H o l i d a y  

C o n c e r t :  H e y !  W i l l i a m s  is  t h e  

f i r s t  p ia n is t  h o n o r e d  w i t h  h is  

o w n  s t a r  o n  t h e  f a m o u s  

H o l ly w o o d  W a lk  o f  F a m e !  J o in  

h im  f o r  a  s p e c ia l  h o l id a y  s h o w

a t  C h a n d le r  C e n t e r  f o r  t h e  A r t s  

o n  S a t u r d a y ,  D e c e m b e r  2 1  a t  

8 p m .  T i c k e t s  a r e  $ 3 2 ,  $ 2 4 ,  a n d  

$ 1 6 .  2 5 0  N .  A r i z o n a  A v e . ,  

C h a n d le r .  7 8 6 - 3 9 5 4 .

G r a n d  C a n y o n  M e n ’s  C h o r a le  

C h r is t m a s  C o n c e r t :  O u r  v e r y  

o w n  lo c a l  g a y  c h o r u s  w i l l  

p r e s e n t  t w o  p e r f o r m a n c e s  o f  

“ R in g  O u t  W i ld  B e l l s ” a t  8 p m  

D e c e m b e r  1 3  a n d  1 4  a t  t h e  

S c ie n c e  o f  M in d  C e n t e r .  T i c k e t s  

a r e  $ 8 ,  a v a i l a b le  a t  K e n  L e e ,  

6 3 0 9  N .  7 t h  S t .  a n d  a t  

H u m a n s p a c e  B o o k s ,  1 6 1 7  N . 

3 2 n d  S t . ,  a s  w e l l  a s  a t  t h e  

d o o r .  A  r e c e p t io n  w i l l  f o l l o w  

e a c h  p e r f o r m a n c e  in  t h e  

c h u r c h ’s  F e l lo w s h ip  H a l l .  2 8 3 8  

N . 7 t h  S t .  2 7 9 - 0 0 0 4  o r  9 6 4 -  

0 9 4 5 .

to e  s h o e s

N u t c r a c k e r :  T i c k e t s  f o r  t h e  

N u t c r a c k e r ,  p r e s e n t e d  b y  B a l le t  

A r iz o n a ,  a r e  a v a i l a b le  a t  

D i l l a r d ’s  b o x  o f f i c e s  f o r  $ 2 6 ,

$ 2 1  a n d  $ 1 6 ;  c h i l d r e n  u n d e r  1 2  

h a l f - p r ic e .  P e r f o r m a n c e s  w i l l  b e  

D e c e m b e r  1 1 - 1 5  a t  G a m m a g e  

A u d i t o r iu m  a n d  D e c e m b e r  2 3 -  

3 0  a t  P h o e n ix  S y m p h o n y  H a l l .  

6 7 8 - 2 2 2 2 .

N u t c r a c k e r  “F r i e n d s ” :  B a l le t  a n d  

F r ie n d s  p r e s e n t s  W a r s a w  

B a l le t ’s  S lw o m i r  W o z n ia k  a s  

g u e s t  a r t i s t  in  i t s  v e r s io n  o f  

“T h e  N u t c r a c k e r . ”  P r o c e e d s  

f r o m  t h e  p r o d u c t io n  g o  t o  T o y s  

F o r  T o t s  in  A r iz o n a .  7 : 3 0 p m  

D e c e m b e r  6 - 7 ,  2 p m  D e c e m b e r  

7 - 8  a t  S h a d o w  M o u n t a in  H ig h  

S c h o o l ,  2 9 0 2  E .  S h e a  B lv d .  

T i c k e t  in f o r m a t io n :  9 5 1  - 0 8 7 7  o r  

9 9 6 - 8 0 0 0 .

o th er s tu ff

A lw u n  C o f f e e h o u s e :  D e c e m b e r

1 2 :  N e w  M u s ic  a n d  o p e n  m ik e ;  

D e c e m b e r  1 9 :  F in a le ,  T h e  B e s t  

F r o m  ’9 1 .  $ 3  a t  t h e  d o o r .  1 2 0 4  

E .  R o o s e v e l t .  2 5 3 - 7 8 8 7 .

A . M . U . S . E . : B i l l e d  a s  “A  

M a g ic a l l y  U n f o ld in g  

S p o n t a n e o u s  E n t e r t a in m e n t , ” 

t h i s  n ig h t  o f  c o m e d y  is  

p r e s e n t e d  b y  t h e  

I m p r o v is a t io n a l  T h e a t r e  S o c ie t y  

o n  S a t u r d a y  e v e n in g s  f r o m  8 -  

11 p m  a t  t h e  A d o b e  O v e n

G o u r m e t  B a k e r y  a n d  C o f f e e  

H o u s e ,  5 5 2 0  N .  7 t h  A v e .  $ 5  

a d m is s io n .  2 4 2 - 2 8 0 8 .

C h i l i  P a c h a n g a :  T h i s  f u n d r a i s e r  

w i l l  b e n e f i t  t h e  d e v e lo p m e n t  o f  

a  c r e a t iv e  a l t e r n a t i v e  t o  g a n g -  

r e la t e d  v io le n c e  b y  t h e  

D o w n t o w n  N o n - P r o f i t  A r t s  

O r g a n iz a t io n s ,  A lw u n  H o u s e  

F o u n d a t io n ,  a n d  A r i z t l a n  I n c .  

H o s t s  M a r y  R o s e  a n d  E a r l 

W i lc o x ,  B e n  M i r a n d a  a n d  t h e  

G a r f ie ld  N e ig h b o r h o o d  

A s s o c ia t i o n  w i l l  t o a s t  lu m in a r ie s  

M ic h a e l  C a r b a ja l ,  c o u n c i lm a n  

C a lv in  G o o d e ,  S e n .  C h u c k  

B la n c h a r d  a n d  S e n .  A r m a n d o  

R u iz .  E n t e r t a in m e n t  b y  

h u m o r i s t / a g i t a t o r /  c a r t o o n is t  

B o b  B o z e  B e l l ,  m a r im b a  p la y e r  

e x t r a o r d in a r e  D a v id  Z a r a t e ,  t h e  

R a in b o w  T r i b e  B a n d ,  a n d  J o e  

T r a m m e l  a n d  t h e  P a r a g o n  

D a n c e r s .  S a t u r d a y ,  D e c e m b e r  

7  f r o m  2 - 6 p m  a t  A lw u n  H o u s e ,  

1 2 0 4  E .  R o o s e v e l t ;  t i c k e t s  $ 1 0  

a t  t h e  d o o r .  C u r r e n t  e v e n t s  

h o t l in e :  2 5 3 - 7 8 8 7 .

big s cre e n

T h e  A d d a m s  F a m i l y :  T h is  f i lm  

v e r s io n  o f  C h a r le s  A d d a m s ’ 

d a r k ly  c o m ic  c h a r a c t e r s ,  

im m o r t a l i z e d  b y  t h e  c a m p y  

S ix t i e s  s i t c o m ,  s n a p s  u p  t o  b e  

c r e e p y  a n d  k o o k y ,  b u t  n o t  

a l t o g e t h e r  o o k y .  W h ic h  is  a  

d y in g  s h a m e ,  b e c a u s e  a l l  t h e  

m a c a b r e  e le m e n t s  a r e  p r e s e n t :  

t h e  f i n g e r - s n a p p in g  t h e m e ,  

w ic k e d ly  w i t t y  h u m o r  a n d  t h e  

w h o le  s i c k l y - s w e e t  A d d a m s  

c la n ,  f r o m  b u t le r  L u r c h  t o  

C o u s in  I t t .  W h a t  k i l l s  t h e  s p i r i t  

o f  t h e  m o v ie  is  i ts  t h r e a d b a r e  

p lo t l in e ,  c o n c e r n in g  a n  U n c le  

F e s t e r  im p o s t e r .  T h e  d r e a m  

( n ig h t m a r e ? )  c a s t in g  o f  R a u l  

J u l ia  a n d  A n je l i c a  H u s t o n  a s  

G o m e z  a n d  M o r t i c ia  is  b ig  f u n ;  

t h e y  m a k e  t h e  m o s t  o f  t h e i r

M y ,  w h a t  b ig  h a n d s  y o u  h a v e !  M ic h a e l  G r o h  a n d  S u s a n  M i l le r - D e e  s e x  

i t  u p  in  P h o e n i x  L i t t l e  T h e a t r e ’s  p r o d u c t io n  o f  t h e  C h a r l e s  L u d lu m  

b u r l e s q u e  T h e  A r t i f i c ia l  J u n g le .  N o w  t h r o u g h  D e c e m b e r  1 5 .

d e a d p a n n in g .  Y o u n g  C h r i s t i n a  

R ic c i  a s  W e d n e s d a y  a n d  t h e  

n o w - l i b e r a t e d - f r o m - h is - b o x  

T h in g  s p e n d  e q u a l  t im e  s c e n e ­

s t e a l in g .  A l l  in  a l l ,  T h e  A d d a m s  

F a m i l y  is  d is a p p o in t in g ,  b u t  s t i l l  

e n t e r t a in in g  e n o u g h  t o  e a r n  t w o  

s n a p s  u p .

— K i r b y  H o l t

B e a u t y  a n d  t h e  B e a s t :  W i t h  i t s  

t h i r t ie t h  f u l l y  a n im a t e d  f e a t u r e ,  

t h e  D is n e y  c o m p a n y  h a s  

r e t u r n e d  t o  t h e  m a t e r ia l  i t  d o e s  

b e s t .  L ik e  T h e  L i t t l e  M e r m a id ,  

t h is  is  o n e  o f  t h o s e  “ in s t a n t  

c la s s i c s , ” d e s t in e d  t o  b e  

r e is s u e d  s e m i - a n n u a l ly .  O f  

c o u r s e  t h e  s t o r y l i n e  is  f a m i l ia r ,  

b u t  t h e  b e a u t i f u l  a r t i s t r y  a n d  

c le v e r  c h a r a c t e r s  m a k e  i t  

r e f r e s h in g ly  o r ig in a l :  o n c e  

D is n e y  t e l l s  a  s t o r y ,  t h e i r s  

b e c o m e s  t h e  d e f in i t i v e  v e r s io n .  

C r e a t iv e  v o ic e - c a s t in g  h a s  lo n g  

b e e n  a  D is n e y  t r a d i t io n ,  a n d  

t h is  f i lm  is  n o  d i f f e r e n t :  s in g e r  f t  

P a ig e  O ’H a r a  a s  t h e  b e a u t y ,  

B e l le ;  R o b b y  B e n s o n  ( y e s ,  t h a t  

R o b b y  B e n s o n )  a s  t h e  b e a s t ;  

a n d  A n g e la  L a n s b u r y  a s  a  

p e r k y  t e a p o t  ( w h a t  e ls e ? ) .  M o s t  

o f  D is n e y ’s  c u r r e n t  q u a l i t y  

s h o u ld  b e  a t t r i b u t e d  t o  t h e  

r e c r u i t m e n t  o f  t h e  s o n g w r i t i n g  

t e a m  o f  A la n  M e n k e n  a n d  

H o w a r d  A s h m a n .  L ik e  t h e i r  

m u l t ip le  a w a r d - w in n in g  w o r k  o n  

M e r m a id ,  t h e y  t r e a t  B e a s t  a s  

a n  e la b o r a t e  B r o a d w a y  

m u s ic a l ,  w i t h  s t e l la r  v o c a ls  a n d  

w i t t y  l y r ic s .  E a r l ie r  t h i s  y e a r ,  

u n f o r t u n a t e ly ,  t r a g e d y  s t r u c k  

t h i s  m a g ic  k in g d o m :  A s h m a n  

d ie d  f r o m  c o m p l i c a t i o n s  o f  

A I D S .  T h e  f i lm  is  lo v in g ly  

d e d ic a t e d  t o  h im ,  a n d  B e a u t y  

a n d  t h e  B e a s t  is  a  f i n e  t r ib u t e .

— H o l t

tu n e s

I d o n ’t  k n o w  a b o u t  y o u ,  b u t  I 

s im p ly  c a n ’t  g e t  e n o u g h  

C h r is t m a s  m u s ic  d u r in g  t h e  

h o l id a y  s e a s o n .  O k a y ,  t h a t ’s  a  

l ie .  I ’v e  a l r e a d y  h a d  e n o u g h .  I ’d  

h a d  e n o u g h  b y  m id - N o v e m b e r .  

O f  la s t  y e a r .  N e e d le s s  t o  s a y ,  I 

d o n ’t  k e e p  a  la r g e  c o l l e c t i o n  o f  

C h r is t m a s  a lb u m s  a t  h o m e .  

R e a l ly ,  h o w  c a n  y o u  t e l l  t h e m  

a p a r t ?  W h a t ’s  t h e  e s s e n t ia l  

d i f f e r e n c e  b e t w e e n  T e n n e s s e e  

E r n ie  F o r d ’s  a n d  A n d y  W i l l i a m s ’ 

v e r s io n s  o f  t h e  “T h e  L i t t le  

D r u m m e r  B o y ” ?  H o w  m a n y  

a lb u m s  l ik e  “S u s a n  A n t o n ’s  

C h r is t m a s  in  B e r m u d a ” c a n  t h e  

m a r k e t p la c e ,  a n d  o u r  s a n i t y ,  

e n d u r e ?

W e l l ,  I ’v e  f i n a l l y  f o u n d  

s o m e  C h r is t m a s  m u s ic  t h a t  is , 

in  a  w o r d ,  t r a n s c e n d e n t .  T h e  a  

c a p p e l l a  g o s p e l  g r o u p  T a k e  6  

a p p l ie s  t h e i r  f r e s h  s t y le  t o  

s e v e r a l  y u le t i d e  c h e s t n u t s  o n  

t h e i r  la t e s t  a lb u m ,  H e  I s  

C h r is t m a s  ( R e p r is e ) .  O n ly  t w o  

s t a n d a r d s  ( “ H a r k !  T h e  H e r a ld  

A n g e ls  S in g ” a n d  “ O  C o m e  A l l  

Y e  F a i t h f u l ” ) s u r v i v e  s o m e w h a t  

in ta c t ;  t h e  r e s t  h a v e  b e e n  

v i r t u a l l y  r e c o n s t r u c t e d .  “ A w a y  in  

a  M a n g e r ” s p o r t s  a  s w in g in g  

b a s s l in e  ( s u n g ,  o f  c o u r s e ) ,  

w h i le  “ G o d  R e s t  Y e  M e r r y  

G e n t le m e n ” f l o a t s  a t o p  a  s l ic k  

in s t r u m e n t a l  b a c k u p  p r o v id e d  

b y  t h e  Y e l lo w ja c k e t s .  T h e  

a lb u m  a ls o  i n c lu d e s  a  t h e a t r i c a l  

r e w o r k in g  o f  t h e  p e r e n n ia l

C le m e n t  M o o r e  p o e m  ( “ ’T w a s  

d a  N i t e ” ) .

G r o u p  m e m b e r  C la u d e  V .  

M c K n ig h t  I I I  c o n t r i b u t e s  t h e  

o r ig in a l  t i t l e  t u n e :  “ H e  Is  

C h r i s t m a s ” m e a n d e r s ,  b u t  i t  

s o u n d s  n ic e .  A n d  y e s ,  t h e r e  is  

a  v e r s io n  o f  “T h e  L i t t le  

D r u m m e r  B o y , ”  b u t  I ’m  w i l l i n g  

t o  w a g e r  i t ’s  u n l i k e  a n y  y o u ’v e  

h e a r d  b e f o r e .

I f  y o u  h a v e n ’t  e x p e r ie n c e d  

e i t h e r  o f  T a k e  6 ’s  t w o  p r e v io u s  

a lb u m s ,  o r  c a u g h t  o n e  o f  t h e i r  

m a n y  g u e s t  s h o t s ,  y o u ’v e  r e a l ly  

m is s e d  s o m e t h in g  s p e c ia l  

( t h e y ’v e  b e e n  f e a t u r e d  o n  m a n y  

r e c o r d in g s  d u r in g  t h e  p a s t  t h r e e  

y e a r s ,  f r o m  D o n  H e n le y  t o  

Q u in c y  J o n e s ,  t o  n a m e  b u t  

t w o ) .  T h e i r  c o m p le x  h a r m o n ie s  

le a n  h e a v i l y  o n  ja z z ,  w h i l e  t h e  

in d iv id u a l  v o i c e s  ( e a c h  is  a n  

a c c o m p l i s h e d  s o lo is t )  a r e  

s t e e p e d  in  a  s o u l f u l  g o s p e l  

t r a d i t io n .  W h e n  t h e y  s in g  

t o g e t h e r ,  t h e  e f f e c t  is  u n c a n n i l y  

s e a m le s s .  T h e  in d iv id u a l  

m e m b e r s  ( M c K n ig h t ,  M a r k  

K ib b le ,  C e d r i c  D e n t ,  A l v in  

C h e a ,  J o e y  K ib b le ,  a n d  D a v id  

T h o m a s )  a ls o  t a k e  t u r n s  

a r r a n g in g  t h e  m a t e r ia l .

T h e  h o l id a y  s e a s o n  is  

u s u a l ly  a  t im e  f o r  m e  t o  b u r y  

m y  h e a d  u n d e r  m y  p i l lo w  a n d  

s c r e a m .  N o w  I ’m  l i s t e n in g  t o  

C h r is t m a s  m u s ic  o n  p u r p o s e .

I t ’s  a  m i r a c le .
• • •

R e - w o r k in g  s t a n d a r d s  is  a l s o  

t h e  f o r t e  o f  K eith  J a rre tt in  h is  

a c c la im e d  t r i o  s e t t in g ,  f e a t u r in g  

b a s s is t  G a r y  P e a c o c k  a n d  

d r u m m e r  J a c k  D e J o h n e t t e .  T h e  

n e w e s t  r e le a s e  f r o m  t h i s  b u n c h ,  

c a l le d  T h e  C u r e  ( E C M ) ,  is  

a c t u a l l y  a  o n e - a n d - a - h a l f - y e a r -  

o ld  l i v e  c o n c e r t  t a p e d  a t  N e w  

Y o r k ’s  T o w n  H a l l .

T h is  t im e  a r o u n d ,  t h e  

J a r r e t t  t r i o  t a c k le s  s u c h  ja z z  

s t a lw a r t s  a s  D u k e  E l l i n g t o n ’s  

“T h in g s  A in ’t  W h a t  T h e y  U s e d  

t o  B e , ” D iz z y  G i l l e s p ie ’ s  

“ W o o d y ’ n  Y o u ” a n d  T h e lo n io u s  

M o n k 's  “ B e s h m a  S w in g , ”  a s  

w e l l  a s  s t a n d a r d s  l i k e  “ O ld  

F o lk s ”  a n d  “ B la m e  I t  o n  M y  

Y o u t h . ”  T h e  t r i o  e v e n  t a k e s  

s t a b s  a t  t h e  h o a r y  “ B o d y  a n d  

S o u l ”  a n d  t h e  f a i r l y  o b s c u r e  

“ G o ld e n  E a r r i n g s . ”  A l l  a r e  

p e r f o r m e d  a t  t h e  h ig h  le v e l  o f  

i n v e n t io n  a n d  c r a f t s m a n s h ip  

t h a t  w e ’v e  c o m e  t o  e x p e c t  f r o m  

o n e  o f  j a z z ’s  g r e a t e s t  t r i o s  

e v e r .  T h e  o n ly  n o n - “ s t a n d a r d , ” 

J a r r e t t ’s  o w n  “T h e  C u r e , ”  is  a n  

e n g r o s s in g  1 0 - m in u t e  

m e d i t a t io n  o n  a  s in g le ,  h y p n o t ic  

r i f f .

A  n e w c o m e r  t o  J a r r e t t ’s  

p la y in g  m a y  b e  p u t  o f f  b y  h is  

u b iq u i t o u s  n a s a l  h u m m in g ,  

w h ic h  is  o f t e n  p i c k e d  u p  b y  t h e  

m ic r o p h o n e ,  b u t  i t ’s  a  p e t t y  

a n n o y a n c e  c o m p a r e d  t o  h is  

f o r m id a b le  ( a n d  o f t -  

d o c u m e n t e d )  p ia n is t i c  a n d  

c r e a t iv e  a b i l i t i e s .  A n d  n o t  s in c e  

R o n  C a r t e r  a n d  T o n y  W i l l i a m s  

b a c k e d  u p  H a n k  J o n e s  h a s  a  

m o r e  a c c o m p l i s h e d  t r i o  r h y t h m  

s e c t io n  t a k e n  t h e  s t a n d .

T h e  b e s t  j a z z  r e c o r d in g s  

a r e  t im e le s s ,  a n d  w h i le  T h e  

C u r e  m a y  n o t  b e  h a i le d  5 0  

y e a r s  f r o m  n o w ,  i t ’s  c e r t a in ly  

w o r t h  h e a r in g  o n ly  a  y e a r - a n d -  

a - h a l f  a f t e r  t h e  f a c t .
• •  •

G iv e  t h a n k s  f o r  t h e  h u m o r  in

S q u e e z e ’s l y r ic s ,  f o r  i f  n o t  f o r  

t h a t  e le m e n t ,  t h e i r  s a r d o n ic ,  

w o r ld - w e a r y  v i e w  o f  l i f e  a n d  

r o m a n c e  m ig h t  j u s t  p u s h  m a n y  

o f  u s  o v e r  t h e  e d g e .  Y o u  m ig h t  

w a n t  t o  s a v e  s o m e  t h a n k s  f o r  

t h e  c a t c h y  t u n e s ,  a s  w e l l .

P l a y  ( R e p r is e ) ,  S q u e e z e ’s  

n in t h  c o l l e c t i o n  o f  n e w  s o n g s ,  is  

a  b ig  im p r o v e m e n t  o v e r  1 9 8 9 's  

s o m e w h a t  u n e v e n  F ra n k - ,  t h i s  

n e w  a lb u m  f e a t u r e s  t h e  s o l i d  

c r a f t s m a n s h ip  o f  1 9 8 8 ’s  

B a b y lo n  a n d  O n  c o u p le d  w i t h  

s o m e  o f  t h e  d e l ig h t f u l  

e c c e n t r i c i t i e s  o f  1 9 8 5 ’s  C o s /

F a n  T u t t i  F r u / i / — f o r  m y  m o n e y ,  

i t ’s  a  w in n in g  c o m b in a t io n .  A n d ,  

in  f a c t ,  S q u e e z e  o f f e r s  a  le v e l  

o f  m u s ic a l  a n d  ly r ic a l  

s o p h is t i c a t i o n  r a r e ly  f o u n d  in  

c o n t e m p o r a r y  p o p  m u s ic ,  w h ic h  

p r o b a b ly  e x p la in s  w h y  t h e y ’ r e  

o n ly  o n  t h e  f r i n g e s  o f  t h e  

m a r k e t p la c e ’s  c o n s c io u s n e s s .  

( T h e i r  b e s t - k n o w n  s o n g  is  

p r o b a b ly  T e m p t e d , ”  w h ic h  w a s  

r e le a s e d  a  d e c a d e  a g o  a n d  

w h ic h  w a s  s u n g  b y  P a u l  

C a r r a c k ,  w h o  h a s n ’t  b e e n  in  t h e  

g r o u p  s in c e  t h e n . )

W i t h  5 0 - p lu s  m in u t e s  o f  

s o m e  o f  t h e  b e s t  p o p  m u s ic  

b e in g  o f f e r e d  t o d a y ,  P la y  

d e m o n s t r a t e s  t h a t  S q u e e z e  is  

a n y t h in g  b u t  p la y e d  o u t .
♦ • •

I ’ m  a  p r e t t y  lo y a l  m u s ic  

c o n s u m e r .  I f  a n  a r t i s t  d i s p la y s  

b r i l l i a n c e  a t  s o m e  p o in t ,  I ’m  

u s u a l l y  w i l l i n g  t o  g iv e  

h im / h e r / t h e m  t h e  b e n e f i t  o f  t h e  

d o u b t  f o r  m is s t e p s .  T a lk  T a lk  

h a s  m a d e  t w o  b r i l l i a n t  a lb u m s :

1 9 8 4 ’s  s y n t h - p o p  m a s t e r p ie c e  

I t ’s  M y  L i fe ,  a n d  1 9 8 6 ’s  

w o n d e r f u l  T h e  C o lo u r  o f  S p r in g .  

W h e n  t h e i r  t e n d e n c y  t o w a r d  

a c o u s t i c  i n s t r u m e n t s  a n d  

s p a c e y  a r r a n g e m e n t s  ( e v in c e d  

o n  S p r in g )  b e c a m e  f i x e d  o n  

1 9 8 8 ’s  S p i r i t  o f  E d e n ,  I w a s  

w i l l i n g  t o  g o  a lo n g ,  d e s p i t e  t h a t  

a lb u m ’s  u n r e le n t in g  

i n a c c e s s ib i l i t y .

T a lk  T a lk  h a s  r e c e n t ly  

r e le a s e d  a n o t h e r  a lb u m  a lo n g  

t h e s e  l in e s ,  a n d  I t h in k  t h i s  is  

w h e r e  I g e t  o f f .  W i t h  a  t i t l e  t h a t  

d a r e s  t h e  l i s t e n e r  t o  t a k e  t h e  

a lb u m  s e r io u s ly ,  L a u g h in

S t o c k  ( P o ly d o r )  p r e s e n t s  m u s ic  

a s  d i f f i c u l t  t o  w a r m  u p  t o  a s  t h e  

h a n d w r i t t e n  l y r i c s  a r e  t o  r e a d .  

M a r k  H o l l i s ’s  v o c a ls ,  o n e  o f  t h e  

m a n y  c o m p e l l i n g  e le m e n t s  o f  

e a r l ie r  T a lk  T a l k  r e c o r d in g s ,  a r e  

n o w  b a r e ly  i n t e l l ig ib le .  A n d  a t  

s e v e r a l  p o in t s  i t  s o u n d s  l i k e  t h e  

m u s ic ia n s  h a v e n ’t  e v e n  

b o t h e r e d  t o  t u n e  t h e i r  

in s t r u m e n t s .  I t ’s  a s  i f  H o l l i s ,  T im  

F r ie s e - G r e e n e  a n d  c o m p a n y  

a r e  d a r in g  u s  t o  e n jo y  o r  

a p p r e c ia t e  t h e i r  w o r k .

I t  m a y  b e  t h e  u l t im a t e  

e x p r e s s io n  o f  c r e a t i v i t y  t o  t h e m ,  

b u t  t o  m e  ( a n d  I ’m  k n o w n  f o r  

m y  d e v o t io n  t o  w e i r d n e s s ) ,  i t ’ s  

b o r in g .  B y  a l l  m e a n s ,  r u n  o u t  

a n d  b u y  I t ’s  M y  L i f e  a n d  T h e  

C o lo u r  o f  S p r in g  i f  y o u  d o n ’t  

h a v e  t h e m  y e t ,  b u t  d o n ’t  b o t h e r  

w i t h  L a u g h in g  Sto n o t  e v e n  

f o r  la u g h s .

— L o r d  M u s t a p h a  X .  F e in b e r g

s o m e  p eo p le

B o b  D e n v e r

F u z z y  W u z z y

L e n a  H o r n e

L u m in a  D y n e l

M a r t h a  G r i f f i t h

B o n n ie  B o y d

D in a  M a c D o u g a l l

D o n a ld  T h o m p s o n  S o t h e r e

P a t t y  L a n e

B u d d y  G u y

J o n a t h a n

L u n a r  M is t iq u e

P e t e  W i l s o n

C a p t a in  H o w d y

G e n n a d y  T r i f o n o v

R u t h  G o r d o n

O p e y  T a y lo r

I v a n  R o d r ig u e z

B a r b a r a  B u s h

L i t t le  L u lu

V i t o  R u s s o

J u d y  C a n o v a

P h i l l i p  o f  M a c e d o n

J o e l  S i l v e r

L a d y  E la in e  F a i r c h i ld  

R o n  W in k le r  

G e o r g e  M o s c o n e  

K a r l  K o n r a d  P o t h s  

M a r y  K a y  

W i l l a  C a t h e r  

K a r la  D e v i t o  

B i l l  C o n r a d  

E r in  L o f t o n  

V i r g in ia  Y r u n  

M a r y  H a r t m a n  

R ic h a r d  B a r t h e lm e s s  

L o u  R e e d  

V e r e e  T e a s d a le  

L u ig i  D a l l a p i c o l l a  

T o n y  C a r t e l l i  

D o r n  D e L u is e  

M a r g a r i t e  C a n s io n  

E r n ie  a n d  B e r t

s o m e  th in g s  on  

The Donna Reed Show

G o w n s

H a i r d o s

B o b  C r a n e

F r e s h  f r u i t

P a t ie n c e

K is s in g

S m i l i n g  t e e n s

A le x  S t o n e

F o r m ic a

R e s o lu t i o n

M id g e
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I c a n ’t  p o s s ib ly  w r ite  a  g o s s ip  

c o lu m n  th is  w e e k ,  d a r lin k s .  I ’m  to o  

f r a z z le d  a f te r  h o u rs  a n d  h o u rs  a n d  

h o u rs  o f  r e c o v e ry  f r o m  a ll o f  th e  

t r u ly  r e m a rk a b le  fe s t iv i t ie s  I 'v e  b e e n  

fo r c e d  to  e n d u re  ju s t  la te ly . S o  g o  

re a d  L iz  S m ith  o r  T ig e r  B e a t  o r  th e  

W e s te r n  E x p r e s s  o r  s o m e th in g .  I am  

ju s t  to o  o v e r  it  a ll a n d  a n y w a y ,  w h o  

th e  fu c k  d o  y o u  th in k  I a m ?  L o l l ie  

P a rs o n s ?

O n e  o th e r  th in g :  W h y  w e r e n ’t  y o u  

s is s ie s  a t o p e n in g  n ig h t fo r  P r iv a te  

Lives'? C h e a p  s e a ts  o n  th e  w e e k e n d  

is  a  re a l ly  r u m m y  e x c u s e ,  g a ls .  T h is  

e v e n in g  o u t fe a tu r e d  e v e ry th in g  th a t  

Laurie  A n d e rs o n 's  r e c e n t  s o ld -o u t  

p e r fo rm a n c e s  la c k e d :  g la m o u r ,

w o m e n  in  f u r s  a n d  t w o  

in te rm is s io n s !  A l l  th is  p lu s  Jo an  

C o llin s d o in g  th e  s p li ts !  S e e n  a t 

o p e n in g  n ig h t:  C o re y  " A c to r ’s 

T h e a t re  o f  P h o e n ix ,  D a m m it ! ” 

W righ t; C h ris to p h e r “ L o o k  F o r  M e  

in  T o m o r r o w ’s  E d it io n , L o v e ! ” 

M cP herson ; C h ris  “ I M o s t  C e r ta in ly  

W il l N o t S a y  H e llo  to  Y o U ' C urcio ; 

S p e a k e r  o f  th e  H o u s e  o f  R e p s . 

J a n e  “ R e a lly  L o u s y  D y e  J o b "  Hull; 

R obert X . “O f  C o u rs e  I t 's  M y  R e a l 

N a m e ” P lan et a n d  J e ff “ I L o v e  th e  

N ig h t l i fe ” O lson , a n d  s o m e  k id  

ru n n in g  a ro u n d  in  a n  e y e -c a tc h in g  

c h e m is e  th a t  c a n  o n ly  b e  d e s c r ib e d  

a s  M o n d r ia n - o n - th e - b ia s .  A n d  

n o b o d y  e l s e .  W h e r e  w e r e  

y o u ? . . .R u m o r  h a s  it th a t  th e  c a s t o f  

P r iv a te  L iv e s  (s a n s  S t. J o a n , n a tc h )  

a r r iv e d  a t C ac tu s  J a c k ’s th e  o th e r  

e v e n in g  to  g e t  th e i r  h a n d s  o n  th e  

j u s t - o f f - t h e - p r e s s e s  P h o e n i x  

R e s o u r c e  fe a tu r in g  th e  J o a n  

C o llin s  In te rv ie w  b y  h e r  n e w  b e s t 

g a l p a l D avid  “ I R e a lly  a n d  T ru ly  

M e t  H e r ” V a n  V ird e n . D a v id  is  

a p p a re n t ly  s o  s ta r s t ru c k  th a t  h e ’s 

b e e n  s to p p in g  p e o p le  o n  th e  s t re e t  

to  re c o u n t  h is  n o w - le g e n d a ry  b ru s h  

w ith  fa m e .  ( It g e ts  w o rs e :  J o a n  w a s  

s e e n  a t th e  E s c a d a  b o u t iq u e  in  

S c o t ts d a le ,  a n d  n o w  V a n  V . is  te l l in g  

e v e ry o n e  th a t  J o a n  is  ta k in g  h is  

fa s h io n  t ip s ! ) . ..R o b e rt “ I W a s  A ls o  

A t  A Z 8 8  W h e n  M a d o n n a  S h o w e d  

U p  T h e re "  S e n tin e ry  w a s  s lu rp in g  a  

c u p p a  w ith  p a ls  a t th e  C offee  

P la n ta tio n  w h e n  la  C o ll in s ,  in  h e a d -  

to - to e  C h a n e l,  s h im m e re d  p a s t  h im  

o n  h e r  w a y  to  th e  p o tty . S h e  

e m e rg e d  w e a r in g  b a g g y  je a n s  a n d  

a n  o f f - th e -s h o u ld e r  B e a u v a is ’ G y m  

te e  a n d  s e a te d  h e rs e lf  n e a r  th e  

w in d o w .  W h e n  a c c u s e d  b y  a  p a t ro n  

o f  b e in g  h e rs e lf,  th e  B a ro n e s s  o f 

B it c h in e s s  w a s  h e a rd  to  u tte r , “ N o , 

d a r tin g , I c o u ld n 't  p o s s ib ly  b e  J o a n  

C o ll in s ,  I ’m  s u re  I m u s t b e  1 5  y e a r s  

y o u n g e r  th a n  s h e " . . . L e  t o u t  P h o e n ix  

c a m e  to  a  s c re e c h in g  h a lt o n  

S u n d a y , D e c e m b e r  1 fo r  A  D ay  

W ith o u t A rt. H o n o r in g  th o s e  in  th e  

c re a t iv e  c o m m u n ity  w h o  h a v e  

s u c c u m b e d  to  t h e  c h a l le n g e  o f  th e

H IV  v ir u s ,  w e  g la m o ro u s  fe w  h e ld  a  

c a n d le l ig h t  p ro c e s s io n  f r o m  th e  

P h o e n ix  A rt M useum  to  C ate  

“T h a t 's  W h y  I ’m  W e a r in g  A  H a t"  

S p e n c e r ’s a n d  Jo h n  “ I 'm  N e x t 

D o o r ” C h o n k a ’s R a d ix  G allery . 

B e fo re  th e  m a rc h  b e g a n , B ru ce  

“ L o v e  to  L o v e  Y a , B a b y ” K u rtz— in  a  

fe tc h in g  c h a p e a u — re a d  a  p re p a re d  

s ta te m e n t  a s  K eith  H a r in g ’s 

“ H e a d s ta n d "  s c u lp tu re  w a s  d ra p e d  

in  b la c k  c lo th . G re a t  b ig  e m o t io n a l 

s c e n e  o p p o r tu n it ie s  a b o u n d e d ,  a n d  

w e  to o k  th e m . S e e n  in  th e  c ro w d : 

T im o th y  “A n d  I S le p t  W ith  Y o u r  L a s t 

B o y fr ie n d ,  B itc h ” M oore; D eb ra  

“W h o ,  M e ? "  P asq uere t; F ran k “A v e r  

B is o g n o  U n o  R e d a t to r e ” B aselice; 

Jake  “ B e c a u s e  I 'm  N e x t  in  L in e , 

T h a t 's  W h y ” S tu d eb ak er; D av id  “ M y  

C a n d le  is  B ig g e r  T h a n  Y o u rs "  V an  

V irden ; P e te r “T h is  is  M y  Y u m m y  

B ro th e r  F ro m  N e w  Y o r k ” W irm u sk y;  

Neil “ D id  Y o u  S e e  M e  o n  th e  

N e w s ? "  N orm an; V ile; D av id  

“ F r in g e ” B lais; S te p h a n e  “ L a  D e  

D a " J a n n s e n  a n d  M ich ae l “ H iy a "  

Johns; Jim  “T a lk  to  M y  P u b lic is t "  

C herry; K ev in  “S o  M a k e  S o m e th in g  

U p ” Irvin; M ich ae l S chraeder;  

A n g e lic a  del Rio; R o b ert “ I A lo n e  

H a v e  B e e n  P u n c tu a te d ” A dam s;  

T o n y  T h e  P e rfo rm a n c e  A rtist; L isa  

“Y e s , th e  G a lle r y ” S e tte  a n d  J o s ep h  

S e g u ra  a n d  fa m ily . A ls o  o n  h a n d  

w e re  A n n ie  “S a y  T w iz z le ” Lopez, 

J e ff " A v e ra g e  J o e  O u t o n  a  M a rc h  

W ith  th e  F a m ily "  Falk, a n d  s o n  

A dam , w h o  is  th e  o n ly  in n o c e n t 

p e rs o n  to  h a v e  h is  n a m e  a p p e a r  in  

th is  c o lu m n . . .T h o s e  o f  y o u  fo r  

w h o m , l ik e  m e , g la m o u r  is  a  re l ig io n , 

w i l l w a n t  to  d u s t  o f f  y o u r  p e n g u in  

s u its  a n d  p e a r ls  f o r  th e  u p c o m in g  

A rizo n a  B ea u ty  A w a rd s  a t th e  R itz  

C a r lto n  o n  D e c e m b e r  8. T h is  b o ffo  

b la s t w i l l h o n o r  a c h ie v e m e n ts  in  h a ir  

’n ’ n a i ls  ’n ’ fa s h io n  ’n ’ s tu f f ;  th e  to n y  

$ 6 5  p e r  p la te  a f fa ir  w i l l fe a tu re  

m u s ic a l e n te r ta in m e n t  b y  m y  fa v o r ite  

m a n  w ith  a  m u s ic a l m o u th , M r. 

C h e z  R ee d ... C o n tr a r y  to  m y  

p re v io u s  re p o r t,  M a d o n n a  a n d  

S an dra  B e rn h ard  d ra g g e d  a  c o te r ie  

o f  t w e n ty - th r e e  w ith  th e m  to  th e ir  

r e c e n t  p o s t -S a n d ra -g ig  p a r ty  a t 

A Z88. T h e  th ir d  w e a l th ie s t  w o m a n  in  

s h o w  b u s in e s s  w a s  w e a r in g  ra g g e d y  

je a n s , a  T in a  T u r n e r  s h ir t  a n d  v e ry  

l i t t le  m a k e u p .  A l l  s h e  w a n te d  w a s  

s p a rk l in g  w a te r  a n d  a  d e m i- lo a f .  S h e  

o n ly  s ig n e d  a  c o u p le  o f  a u to g ra p h s ;  

s h e  w a s  c a tc h in g  a  p la n e  to  G re e c e . 

T h is  a c c o rd in g  to  C la re n c e , w a ite r -  

to - th e -s ta rs ,  w h o  k n o w s  th e s e  

th in g s .  L is te n ,  C la r e n c e :  I 'm

g la m o ro u s  to o . I o n c e  a te  b re a d  a n d  

w a te r  a t A Z 8 8 ,  a n d  h a d  to  d a s h  

b e c a u s e  I w a s  la te  f o r  a  

p e r fo rm a n c e  o f  G re a s e .  S o  s t ic k  

t h a t  in  y o u r  t i c k e t  b o o k ,  

d a r l in k ! . . .S p e a k in g  o f  A Z 8 8 , g ir l  w a s  

g n o s h in g  w ith  R o b e rt “ N o t  A g a in ” 

S e n t in e r y  a n d  p a ls  E le n a ,

J o n ath a n , Jo n ic a , A m y , B ruce a n d  

D ave, w h e n  I s la m m e d  b a m !  in to  

J o h n  a n d  A u d re y ,  w h o  w e r e  

s p e n d in g  a  f o r tu n e  d r in k in g  e a c h  

o th e r  in , a n d  s it t in g  a w fu l ly  c lo s e  to  

w h e re  M a d o n n a  h e rs e lf  h a d  b e e n  

s e a te d  s o m e  w e e k s  b e fo re . D o  a n y  

o f  th e s e  p e o p le  w o rk ? . . .A  b o m b  

e x p lo d e d  in  T h e a t r e  O n e  a t 

P h o en ix  L ittle  T h e a tre  th e  o th e r  

n ig h t. A n  o p e n in g  n ig h t p e r fo rm a n c e  

o f  C h a rle s  “ I f  I W e r e  A l iv e  T h is  

P ro d u c t io n  o f  M y  F in a l W o rk  W o u ld  

H a v e  K il le d  M e ” L u d lu m 's  A r t i f ic ia l  

J u n g le  b le w  s h ra p n e l,  b u t lu c k i ly  

n o n e  o f  th e  s p a rs e  a u d ie n c e  w a s  

in ju re d .  L u c k y  fo r  u s  th e a te r -g o e rs ,  

th a t  is : n e a r ly  e v e iy  th e a te r  c r i t ic  in  

to w n  w a s  th e re , in c lu d in g  P au l “I 

K n e w  G o o s ie ” B rau n  f r o m  N e w  

T im e s ;  C h ris to p h e r  “ G u e s s  W h e re  

I B o u g h t M y  S h o e s ” M c P h ers o n  

f r o m  th e  Gazette;Ala n  “ L is te n  H e re ”

L ev in e  f r o m  K J Z Z ;  P a u lin e  “ I

in te r v ie w e d  H e r, T o o ,  Y a  K n o w ” 

Y e a rw o o d  f r o m  th e  ; a n d

M ax “ S to p  Y e r  S p e c u la t in g  A lre a d y "  

M c Q u e e n  f r o m  th e  T r ib u n e .  

D a r lin k s ,  h a d  w e  lo s t th e m  a ll, ju s t  

th in k :  K yle  L a w s o n  w o u ld  h a v e  h is  

w a y  w ith  th e  Z o n ie s !  O n e  la s t 

th o u g h t :  If  P L T  is  g o in g  to  b e c o m e  

th e  n a t io n ’s  re p o s ito r y  fo r  L u d lu m  

re v iv a ls ,  th e y  h a d  b e t te r  h ir e  a  io t 

m o re  d ra g  q u e e n s . . .S p e a k in g  o f  

m e n  in  d re s s e s , P ussy  L eH o o t  

c o l la p s e d  w h e n  s h e  w o n  th e  M is s  

G a y  A r iz o n a  c ro w n .  I d id  to o . A  

b o t t le  o f  J im  B e a m , a  T -b o n e  s te a k  

a n d  a  l i fe t im e  a c h ie v e m e n t  a w a rd  

w o u ld  h a v e  b e e n  a d e q u a te  t r ib u te  to  

P u s s y . G iv in g  h e r  th e  c ro w n  m e a n s  

s h e  w il l h a v e  to  re p re s e n t  u s  fo r  a  

y e a r  a g a in s t  a l l  th e  d ra g  q u e e n s  

a c ro s s  th e  n a t io n . . .R o b e rt X . “ I 'v e  

A lr e a d y  H a d  O n e  M id d le  N a m e  T h is  

Is s u e , T h a n k s ” P la n e t s h o o k  th e  

T e m p e  th e a te r  c o m m u n ity  th e  o th e r  

e v e n in g  w h e n  h e  c o n t r ib u te d  a  s m a ll  

p ie c e  o f  o r ig in a l w o r k  to  M ill 

A v e n u e  T h e a tre ’s T r u ly  B a d

T h e a tre  re v u e . F in a l ly ,  t h e  t r u e  

o r ig in  o f  G u v , T h e  M u s ic a l  w a s  

re v e a le d ,  h a v in g  b e e n  p u r lo in e d  

f r o m  th is  P la n e t  m a n y  m o o n s  

a g o . . .T h e  b u g  p o o p  is  f ly in g  a t Lisa  

S e tte  G a lle ry . D o n ’t  m is s  F ra n c es  

W h ite h e a d ’s e x p re s s iv e ,  c h it in o u s  

m e ta l s c u lp tu re s — th is  e n g a g in g  

a r t is t 's  w o r k  is  r e a l ly  s h it ty .  S h e  

m a n ip u la te s  re b a r , m e ta l l ic  m e s h  

a n d  w ire ,  th e n  c o a ts  p a r ts  o f  th e m  

w ith  a  re s in - l ik e  m a te r ia l e x t ra c te d  

f r o m  th e  s e c re t io n s  o f  t in y  E a s t  

In d ia n  b e e t le s . F ra n c e s  h a n d e d  m e  

a  s a m p le  o f  th is  n u m m y  in s e c t d o o -  

d o o  a n d  to ld  m e  it w a s  “ c o m p le te ly  

e d ib le . "  S o  w h a t  c o u ld  I d o ?  I a te  

b u g  s h it.  A n y w a y ,  I n o t ic e d  B ru ce  

“ D o n ’t  M is s  th e  F e a tu re  o n  M e  In  

D e n ta l  H y g ie n e  WK u rtz  a t 

th e  W h ite h e a d  o p e n in g  (h u h ? ) , b u t 

B ru c e  w o u ld n ' t  e v e n  s a y  h e l lo  to  

m e . H e  is  c o m p le te ly  in  a w e  o f  m y

im m e n s e  m e d ia  p o w e r . . .B ren t a n d  

M a n n ix  o f  S ilv e r D o lla r c o u ld  

b a re ly  c o n ta in  th e i r  g le e  a b o u t  

W ork, th e  b ra n d -n e w  d a n c e  c lu b  

c o n c e p t  o p e n in g  in  L .A . th is  w e e k  a t 

th e  S tu d io  O n e  B a c k lo t .  S p e a k in g  o f  

th e  D o lla r , w h o  w a s  th a t  I s a w  a t 

th e ir  J iv e  T u r k e y  p re -T h a n k s g iv in g  

fe te ?  I th in k  it w a s  th e  n e a r ly  b a ld  

b u t e v e r -e n c h a n t in g  K irsten; To ny , 

h a n g in g  f r o m  th e  ra f te r s ;  R ic k  

“A p p lia n c e  In v e n to r  a n d  F e m a le  

C o lle c to r "  C onnor; a q u a r iu m  a r t is t  

( a n d  m y  fa v o r i te  lu n a t ic )  T . J a y  

Froggatt; C e c ilia  “ N o w  o n  D is p la y  

a t G a lle r y  X ! ” M ayr; T a ll  P aul " H ip ” 

B utler, h a w k in g  h is  la te s t  T -s h i r t  

d e s ig n ;  a n d  lo v e ly  S a n d ra  C o llins , 

p a s s in g  o u t c h o c o la te  p a s t i l le s  a n d  

c r a n b e r r y  sauce ...K e n to n  “ I ’m  O v e r  

th e  H ill, G o  A w a y ” A d am s ' b ir th d a y  

g a la  w a s  a  b r i l l ia n t  a n d  e x c lu s iv e  

a f fa ir  b u rs t in g  w i th  lu m in a r ie s . D o n ’t  

y o u  w is h  th e s e  p e o p le  w e re  a t y o u r  

h o u s e  o n  a  S a tu rd a y  n ig h t?  L au ra  

P orter, P a tric ia  J ac q u e lin e , H e n ry  

Y e e  a n d  L a n c e  C u ella r, P o rs ch e  

( th e  e x o t ic  d a n c e r / l in g e r ie  m o d e l,

P H O E N IX  R E S O U R C E  • V O L U M E  S E V E N  N U M B E R  T W E N T Y -F IV E D E C E M B E R  6  -  D E C E M B E R  1 9  1 9 9 1  •  P A G E  T W E L V E  • TRASH



T

n o t th e  c a r) , G a b rie lle  V o g t a n d  

s is te rs - in - th e - f le s h  L aura  a n d  Tracy. 

Q u e s tio n :  H o w  m a n y  o v e r -a m p li f ie d , 

o f f - k e y  v o ic e s  c a n  f i t  in to  o n e  

ro o m ? . .. I  s a w  W h o re  a t th e  

C in e p le x  O d e o n  t h e  o t h e r  

a f te rn o o n . K en R u s s e ll’s n e w  t r ip  is  

a rg u a b ly  a n  “ a r t f i lm , ” b u t th e  o n ly  

p e o p le  in  th e  th e a t re  w e re  m id d le -  

a g e d  m e n  in  t r e n c h  c o a ts  w h o  c o u ld  

o n ly  h a v e  b e e n  th e re  to  s e e  

T h e re s a  " I ’m  P re te n d in g  to  b e  

F ra n c in e  R u le y ” R u sse ll's  b o o b s  

(T h e re , I s a id  it!) . C a l l  it th e  P e e  

W e e  s y n d r o m e . . .T a lk  a b o u t  re a l i ty  in  

w a rp  d r iv e !  I ra n  in to  P e te r “ O h , 

S h it.  I J u s t  T u rn e d  F o r ty "  F ish er a t 

th e  S c o tts d a le  G alle ria ! O f a ll 

p la c e s ! P e te r— o f M etrop op ho bo bia  

fa m e — is  h a rd  a t w o r k  o n  Z o n e  ( th e  

d is c o , n o t th e  m a g a z in e )  w ith  g a l 

a r c h i t e c t  K r i s t i . . . g i r l  f o u n d  

fa s c in a t in g  a n d  b a r g a in -p r ic e d  w o rk s  

o f  a r t a t P ie c e s  o f  E ig h t,  b o y  

a d v e r t is in g  g e n iu s  R u s s  “ I 'v e  B e e n  

F r a m e d !” H a h n ’s a n d  c u s to m - f ra m e  

w iz a r d  D a rre ll “ F r a m e  f  

H o e rte r’s la te s t v e n tu re .  In s ta l le d  

b r ie f ly  a t th e  o ld  L am b e rt M ille r  

G allery , th e s e  b o y s  fe a tu r e d  u s  w ith  

w o rk  b y  B a y  A r e a  a r t is ts  l ik e  J o h n  

B e l i n g h e r i  a n d  N i n a  

G la s e r .. .S p e a k in g  o f  a rt, w h o  w a s  

th a t  h o t y o u n g  h o m o  a t M aria  

K h a n ’s e lb o w  W e d n e s d a y  b e fo re  

la s t?  O n  s e c o n d  th o u g h t ,  w h o  g iv e s  

a  f l a b b y  f u c k . . .C h r is t o p h e r  

“ B o u ld e r ,  C o lo ra d o !"  D eW in te r, o n e  

o f  m y  fa v o r i te  p e o p le  in  th e  w h o le  

w o r ld ,  s c h m o o z e d  B S W e s t o n  th e  

a rm  o f  D o n n y “ G o u rm e t  C a te re r  to  

t h e  U n i v e r s e ” M a r c e l l u s .  

C h r is to p h e r  s a y s  h e  m a y  b e  ru n n in g  

fo r  c i ty  c o u n c i l  o n  a  ra d ic a l a c t iv is t 

t ic k e t  in  b ig  o ld  B o u ld e r . T h e y  c a n  

d o  s tu f f  l ik e  th a t  in  C o lo ra d o ,  y o u  

k n o w . . .P e te r " S te a m in g ,  F ro th in g  

M ilk ” R agan  h a s  a  n e w  a lb u m  

c o m in g  o u t. T h e  a s -y e t -u n t i t le d  d is c  

w il l  fe a tu re  a  w a rn in g  la b e l fo r  th e  

la c to s e  in to le r a n t . . .F o r ty - f iv e  w e ll-  

h e e le d  h o m o s e x u a ls  w e n t  o n  a  

h a y r id e  th e  o th e r  n ig h t  a t O ld  

M a c D o n a ld ’s  F a rm . I a m  n o t m a k in g  

th is  u p . C o w b o y  d u d s , c o c k ta i ls  a t 

E u g e n e  a n d  Iv a n 's  b e fo re ;  s w o rd f is h  

s te a k ; a  d e s s e r t  ta b le ;  R ic h a rd  

S o u ran t a s  e n te r ta in m e n t .  Y o u  

k n o w : ju s t  p la in  o ld  b a r e -b o n e s  fun . 

Y e e  h a w . . .Fred  “ I K n o w  J o h n  

C a p e c c i P e rs o n a lly ” C o re y  to re  

th ro u g h  B S  W e s t  th e  o th e r  e v e n in g , 

h u r l in g  C a p e  C o d s  le f t  a n d  r ig h t, 

s e n d in g  h o r r if ie d  p a t ro n s  s c re a m in g  

to  th e ir  c a rs  a n d  p ra c t ic a l ly  c lo s in g  

th e  p la c e  d o w n . (H e  d id  n o t.  — E d .)  

F re d  m u s t g e t a  l i t t le  u n s e t t le d , 

w h e n  h e ’s  b e tw e e n  p e r fo rm a n c e s .  

( Y o u ’r e  f ire d . — EdJ o h n  Lipp, 

w h e re  a r e  y o u ? . ..C h ip  “ I 'v e  K n o w n  

H im  F o re v e r ,  a n d  I t 's  B e e n  a  L iv in g  

H e ll” G arre tt a n d  T o d d  “ I G r o p e d  a  

N u rs e ” Parsley, w h o  h a v e  b e e n  

ro m a n t ic a l ly  in v o lv e d  fo r  e x a c t ly  te n

P H O E N IX  R E S O U R C E  •

m in u te s ,  a re  a lr e a d y  lo o k in g  fo r  a  

h o u s e  to g e th e r . . .  J e ff  a n d  R o g er a re  

n o w  s e p a ra te d  b u t l iv in g  to g e th e r ,  in  

s e p a ra te  b e d ro o m s  a t J e f f ’s  p a re n ts ’ 

h o u s e . T h e  fo lk s  d e f in it e ly  d o  n o t 

k n o w  th e  b o y s ' s to r y .  W h a t  a  c o z y  

a r r a n g e m e n t . . .T h e  e v e r ,  u h m , 

e f f e r v e s c e n t  D a vid  “G im m e  T h a t  

T h a n g "  B u tler s h o u ld  e ith e r  c o o l it a  

l i t t le  o n  th e  s ta g e -s to r m in g  h e  d o e s  

d u r in g  W in k ’s d ra g  re v u e s  o r  d o n  

o n e  o f  h is  c o u tu re  c r e a t io n s  a n d  jo in  

th e m  a t th e  m ik e . . .G o  s e e  th e  

in c o m p a r a b le  L o re t ta  D iv in e  

o n s ta g e  a t P L T  in  L a d y  D a y  a t  

E m e r s o n ’s  B a r  a n d  G r il l .  I f  y o u  m is s  

th is  y o u ’ ll m is s  fo rg iv in g  Tom  

O ld e n d ic k  fo r  m u c h  o f  th e  re s t o f  

th e  s e a s o n . . .H o w  d o e s  th is  s o u n d :  

J e ff O fsted ah l, C ity  C o u n c i lm a n ?  

S ta y  tu n e d . . .M o re  b its  a b o u t  th a t  

m y s te r io u s  la te -w in te r  a r t r e c e p t io n :  

I t ’s  b e in g  h e ld  s o m e t im e  in  M a rc h  a t 

th e  h o m e  o f  a  h a c k n e y e d  h o m o  

w r ite r /p u b l is h e r ,  a n d  i f  y o u ’re  n o t 

in v ite d  y o u  c a n ’t  K evin  a t 

Trax: S o r ry  a b o u t a ll th e  b ig  w o rd s  

in  th is  c o lu m n .  I th o u g h t  g u y s  l ik e  

y o u  l ik e d  b ig  th in g s . . .R id d le :  W h a t  

n e l ly  N e im a n  M a rc us  je w e l r y  c le r k  

d in e s  f r e q u e n t ly  a t R u th ’s  C h r is  

S te a k  H o u s e  a n d  re g u la r ly  le a v e s  a  

n o n - p h e n o m e n a l  f i v e - p e r c e n t  

t ip ? . . .Ju d y  “A r t  A r t  A r t ” Zuber, 

P a r a d is e  V a l le y  m e g a - m a v e n ,  

v is i te d  B a r ro w ’s  re c e n t ly  fo r  a n  

o p e ra t io n  o n  h e r  s p in e . W e ll . I t ’s  

n ic e  to  k n o w  s h e  h a s  o n e . . .D av id  “ I 

W e n t  to  H ig h  S c h o o l W ith  a  M o n s te r  

F ro m  H e l l” B u rke tt is  g ro w in g  b a c k  

h is  m o u s ta c h e ,  a n d  h e  in s is t s  th a t  I 

p r in t  th is  p o r te n to u s  b it o f  n e w s  in  

m y  c o lu m n .  P le a s e  le t m e  k n o w  

a b o u t  y o u r  f a c i a l  h a i r  

e x p e r im e n ts — it ’s  th e  k in d  o f  th in g  

m y  re a d e rs  l iv e  fo r . . .W h a t  th e  h e l l is  

th is  r e c e s s io n  th in g  c o m in g  to ?  B ob  

“G o t to  F e e l P e rc u s s io n ” H eg yi h a s  

a n n o u n c e d  th a t  h e  is  s e l l in g  o f f  h is  

e x t ra o rd in a ry  c o l le c t io n  o f  D avid  

I n s e r t  N a m e  o f  S h o p p in g  M a ll 

H e r e ” P a rk e r  a u to g ra p h s . . .  W il l 

s o m e b o d y  p le a s e  te l l  m e  th e  re a l 

r e a s o n  J o h n  “ I 'm  W o r r ie d  A b o u t  M y  

F o o tw e a r ” B irc u m s h a w  le f t  th e  

A r iz o n a  A ID S  P ro je c t? . . .W h ic h  lo c a l 

A ID S  a g e n c y  C E O  m ig h t  b e  d a t in g  

a  m a n  w h o  is  a f ra id  o f  le t tu c e ? . .  A n d  

f in a l ly :  T h e  c a t t le  in d u s t r y  a in 't  w h a t  

it u s e d  to  be . I ’v e  le a rn e d  th a t  th e r e  

s t i l l r e m a in s  a  s m a ll  n u m b e r  o f  

s a c re d  c o w s  in  th e  P h o e n ix  a r t- fa g  

fa b r ic  ( n o t y o u , B ru c e ! )  w h o s e  

in d is c re t io n s  I, e q u ip p e d  w ith  m y  

p ie r c in g  m e d ia  p o w e r , h a d  b e t te r  n o t 

y o k e  in to  th e  p u b lic  e y e . W e ll ,  

p a rd n e rs ,  g ir l 's  n e v e r  p u t to o  m u c h  

s to c k  in  th e  s a c re d  a ro u n d  th e  o ld  

ra n c h e ro .  S h e 's  a lw a y s  i tc h in ’ fo r  th e  

d ir t  b e n e a th  th e  n a i ls  o f  a ll th e m  

v a rm in ts  r id in ’ a  l it t le  to o  h ig h  in  th e  

o ld  s a d d le . S o , a s  y o u  r id e  o f f  in to  

th e  s u n s e t ,  r e m e m b e r  th is :  th e  h i l ls  

h a v e  e y e s .

F E M A L E

IL L U S IO N IS T S !

WIGS 

DRESSES 

BEAUTIFUL 

LINGERIE 

SENSATIONAL 

SPIKY HEELED 

SWIMWEAR 

DYNAMIC  

STUNNING  

SKIRTS & TOPS 

STOCKINGS

4 i , T E &

p re s e n ts

The

LATEST 

COLLECTION 

of STUNNING  

GLAMOUR 

and FANTASY 

SHEEREST 

EXOTIC  

FASHION

A dd a sensuaf toucfi, or make a 

bold statement to attract the 

attention ^ou deserve.

9 3 3  E .  U n i v e r s i t y

(in Tem pe, across  from  the  C ornerstone)

9 6 6 - 6 1 1 1

W A N T  T O  B E  Y O U R  O W N  B O SS  ?

D & B Fine Coffee’s, Inc. is accepting applications 
to purchase an espresso cart business. You could 
gross between $45,000.00 & $300,000.00 per year.
If you would like to be your own boss, If you enjoy 
working with the public, If you enjoy Coffee and If
you have good credit...........Then WILL

Assist you in becoming a 

Distributor for
Have you ever wished you were a part of the 
team that started McDonald’s ? Now you have 
an opportunity to become a member of the only 
National chain of Espresso Cart Companies.
For More Information:
D & B Fine Coffee’s, Inc.
1202 East Pike St. Suite 795 
Seattle, Washington 98122
(206)  322-4718
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P R U D E N T IA L ’S  

L IV IN G  N E E D S  B E N E F IT

is d e s ig n e d  s p e c ia l ly  fo r  y o u !

P ru d e n t ia l h a s  a  g re a t  n e w  b e n e f i t  fo r  e l ig ib le  l ife  in s u ra n c e  p o lic y  

o w n e rs .  T h e  P ru d e n t ia l L iv in g  N e e d s  B e n e f i t  a d v a n c e s  fu n d s  f r o m  

y o u r  p o l ic y  w h e n  y o u  b e c o m e  te rm in a l ly  ill o r  a re  p e rm a n e n t ly  

c o n f in e d  to  a  n u rs in g  h o m e .  P ru d e n t ia l P e rm a n e n t  L ife  In s u ra n c e  w ith  

th e  L iv in g  N e e d s  B e n e f i t  c a n  h e lp  y o u  l iv e  o u t  y o u r  l ife  w ith  d ig n ity  b y  

e a s in g  th e  f in a n c ia l b u rd e n  d u r in g  a  d if f ic u lt  t im e .

FOR MORE INFORMATION 
CONTACT BRUCE: 831-5555 

1855 WEST BASELINE # IN MESA

ROGER W. REA ATTORNEY, PC

Your
Com uni t i j

Lawyer

♦ Persona l In ju ry— Acciden t Cases

♦ C rim ina l

♦ Business Incorpora tion

♦ B ankru ptcy

♦ C ontract D ispu tes

♦ W ills  and Estate Plann ing

♦ D om estic D ispu tes (ga y/ n on -ga y)

(602) 248-7921

3601 N .  S even th  A ve . ,  S u ite B  ♦ P h oen ix , A r izo n a  85013

J e r r y  M i l l s ,  M D

602 - 340-1111

V IR G IN IA  M E D IC A L  P A R K

333  E A S T  V IR G IN IA  S U IT E  117 P H O E N IX , A R IZ O N A  85004

P ro v id in g  a  P e rs o n a l C o m m it m e n t  t o  th e  

M e tro -P h o e n ix  C o m m u n ity

PO W E LL  & RU S S O  

ATTO RN E YS  AT LA W

E m p h a s iz in g  B a n k ru p tc y ,  

P e rs o n a l In jury,

Wills, N a m e  C h a n g e s ,  

a n d  o th e r  se rv ice s .

N o  C h a r g e  For In itia l C o n s u lta t io n s  

6 0 2 -8 4 3 -0 1 6 9

15648 N o r th  3 5 th  A v e n u e  • S u ite  C - l 12 

P h o e n ix  8 5 0 2 3

LIVING ON THE

C h o o s e  y o u r  c a te g o r y . . .
g e t  t h e  lo w -d o w n  on  th o s e  w h o  in te re s t  y o u  

p lu s  p r iv a te  p h o n e  n u m b e rs  fo r  F A S T  d ire c t  c o n ta c t !

$ 1 .6 9  p e r  m in u t e  •  C a l le r s  m u s t  b e  1 8  o r  o v e r

L IV E  O P E R A T O R  A S S IS T A N C E  A V A IL A B LE  F O R  R O T A R Y  C A LL E R S
Ph o n « Zo o ». 3 2 2  M a l l  f l l v d .. # 16 6 . M o n r o e vi l l e . PA  15 14 6

*REALLY
CHEAP

, U N C E N S O R E D  

G A Y  O R  L E S B IA N

Phone Fan tas i es
E A S Y  P A Y ...

412- 243-1170
C R E D IT  C A R D ...

303- 595-0051

ALL-M ALE VIDEO STAR

J EF F  S T R YK ER  

H OT LI N E
Behind the Scenes

S2 /m in •  Adults Only •  Touchtone Req  
JHP 15127 Calila S t . Van Nuys. CA 9 1 4 11

L I V E
One-on-Qne

t ß f i l Ä
B  $ É I  laps, t t m y »  -  
l i  p ro fe s s ic i

1-900-370-4377
• p e r min;
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CLASSIFIEDS
C L A S S IF IE D  A D S  M A Y  B E  P U R C H A S E D  A T  T H E  R A T E  O F  $ 6 .0 0  F O R  T H E  F IR S T  T W E N T Y  W O R D S  A N D  .35 P E R  A D D IT IO N A L  W O R D .  

P E R S O N A L  A D S  O F  2 5  W O R D S  O R  L E S S  A R E  P R IN T E D  F R E E  O F C H A R G E . PHOENIX RESOURCE R E S E R V E S  T H E  R IG H T  T O  E D IT  O R  

R E J E C T  A N Y  S U B M IS S IO N . A L L  A D S  M U S T  B E  P R E P A ID  A N D  R E C E IV E D  T H E  F R ID A Y  B E F O R E  R E Q U E S T E D  P U B L IC A T IO N  D A T E . A D S  W IL L  

BE A C C E P T E D  B Y  M A IL  O N L Y . T E L E P H O N E  C L A S S IF IE D S  A R E  N O T  A C C E P T E D . M A IL  C L A S S IF IE D S  W IT H  P A Y M E N T  T O  PHOENIX RESOURCE 

C L A S S IF IE D S , P .O . B O X  5 94 8, P H O E N IX  8 50 1 0 .

employ­

ment

N O W  H I R I N G !  

N o r t h w e s t  P h x  

r e s t a u r a n t  s e e k s  

s t r a i g h t - a c t i n g ,  

a p p e a r i n g  w a i t e r s ,  

b u s b o y s  a n d  f o o d  

p re p .  R o o m  a n d  b o a r d  

a v a i la b le .  D.L, 4 6 5 -0 0 6 6

for sale

P R I V A T E  N O R T H  

C e n t r a l  E a s t s l d e .  

I n t e r e s t i n g  R a l p h  
H a v e r  h o u s e ,  1 6 0 0  s q  

f t ,  c le r e s t o r y  a n d  

g r e e n h o u s e  w in d o w s ,  

s k y li te s ,  d e s ig n e d  f o r

s in g le  p r o fe s s io n a l  o r  

c o u p l e .  G r e a t  

e n t e r t a i n i n g  f a m i l y  

r o o m ,  F r e n c h  d o o r s ,  

lo v e ly  p o o l  w i th  7 

q u e e n  p a lm s ,  n e w  

a p p l i a n c e s ,  w h i t e  

I t a l ia n  t i le ,  2B R  1 B A . 

2 6 4 -0 6 0 5

C E N T R A L  P H X  25TH 
St. N . o f  T h o m a s .  

R e m o d e le d  k i t c h e n ,  

n e w e r  n e u t r o l  

c a r p e t ,  c o v e d  

c e i l in g  In l i v in g  r o o m ,  

f i r e p la c e ,  n e w  

d is h w a s h e r ,  w o r k ­

s h o p ,  s t o r a g e ,  

s e p a r a t e  la u n d r y  

r o o m ,  R V  p a r k in g ,  

c e i l in g  fa n s ,  n e w  

f ix tu re s .  $ 5 7 ,0 0 0 .  C a ll

L o ri S m ith  a t  R e a l t y  

E x e c u t iv e s ,  9 9 7 -7 3 2 4 .

for rent

G L E N D A L E  E X E C . 
G W M ,  4 0 s , in  A A  6 +  

y e a rs ,  s e e k s  m a le  

h o u s e m a t e  f o r  q u ie t  

3BR 2 B A  h o u s e  n e a r  

V a l le y  W e s t  M a ll ,

O w n  r o o m  a n d  b d t h ,  

m ic r o ,  la u n d r y ,  p o o l  

a n d  m o r e .  N o  

a l c o h o l  o r  d r u g s .  $ 8 0  

p e r  w e e k  p a y s  a l l.  

9 3 9 -1 1 0 9

S T U D IO  GUEST 

c o t t a g e .  C o r o n a d o  

n e ig h b o r h o o d .  G r e a t  

p r i c e ,  g o o d  lo c a t io n .  

M u s t  s e e .  2 5 2 -7 7 4 7 .

G F  SEEKS G F  H O U S E -

m a t e  t o  s h a r e  2BR 

1 1 / 2  B A  t o w n h o u s e  

in  C e n t r a l  P h x . D is h ­

w a s h e r ,  m ic r o w a v e ,  

f i r e p la c e ,  p o o l .  $ 3 0 0  

m o  p lu s  1 /2  u t i l i t ie s .  

N o  d o p e  o r  s m o k in g  

R e fe r e n c e s  r e q u i r e d ,  

2 5 4 -3 5 0 6

massage

THIS C H R IS T M A S  G IV E  

t h e  u l t im a t e  g i f t  o f  

s o o t h i n g  p le a s u r e .  

G i v e  a  g i f t  o f  

m a s s a g e  d e l i v e r e d  b y  

a  h o t ,  h a n d s o m e ,  

h a r d  b o d y  m a s s e u r .  

S p e c ia l  d is c o u n t  g i f t  

c e r t i f i c a t e s  a v a i l a b le  

n o w ,  F o r d e t a i l s  a n d  

a p p o i n t m e n t s  c a l l  

2 2 5 -8 2 7 0 .

P R O F E S S I O N A L  

m a s s a g e .  D e e p  

m u s c le  w o r k .  S w e d is h  

b o d y  w a x i n g  o f  

u n w a n t e d  h a i r .  

P h o e n ix :  2 4 1 - 1 3 0 6

S e d o n a :  6 0 2 -2 8 2 -7 4 3 6 . 

A s k  f o r  D a n .

notices

D O W N  A N D  

v u l n e r a b l e  B r i d g e  

C l u b  m e e t s  a t  

P r e s to n 's ,  4 1 0 2  E. 

T h o m a s  e v e r y  

T u e s d a y  a t  7 p m .  941 - 

8 1 3 5  f o r  d e ta i ls .

M A T U R E  LE SBIAN S 

a n d  g a y  m e n :  J o in  

t h e  V a l le y  S e n io rs  f o r  

f u n  s o c ia l  a c t iv i t ie s .  

D e p t .  R, P O  B o x  

4 4 4 9 2 ,  P h o e n ix  A Z  
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Concerned Ab ou t D epression,

Stress, Relationships, HIV/AID S 

O r Alternative Lifestyle Issu es?
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Sheila D. Friedeman, PH.D.
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A U G U S T E  C H A R L E S

R E A L T O R -

N O T A R Y

B U S . (602 ) 844-5900 

RE S . (60 2 ) 464-0370 

M O B IL E  1-602-541-0708
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W E 'V E
Y O U R  I

F R O M  976  & 9 0 0 ?

Th e r e  a r e  p l e n t y  o f  

p l ac es  t o  g o  a n d  m e e t  

s o m e o n e . B u t  i f  yo u  

w a n t  an  e as i e r  w a y  o f  

m e e t i n g , t h e n  g e t  i n t o  

s o m e t h i n g  c o m p l e t e l y  

d i f f e r e n t . 

1-8 0 0 -73 3 -M EET

I f  y o u 'v e  b een  b l o c k e d  

f r o m  9 76  &  9 0 0 , a n d  

c h oo se  n o t  t o  use y o u r  

c r e d i t  c a r d ...y o u  s t i l l  

h a ve  ac c ess.

A  b r e a k t h r o u g h  

c o n c e p t  t h a t  d e l i ve r s  

t h e  u n e xp e c t e d , w i t h  

e ve r y  t y p e  o f  m a n  

a va i l a b l e  t o  y o u , 

a r o u n d  t h e  c l o c k , o n e - 

o n -o n e . An d  f e w e r  

h ass l es  so  y o u r  c al l  h as  

s o m e  b r e a t h i n g  r o o m .

So  t a k e  a l o o k  a t  o u r  

s t u f f . W e 'r e  t h e  f i r s t  o f  

a k i n d  n e t w o r k . An d  

w e 'l l  n e ve r  be  o n e  o f  

t h e  c r o w d .
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CONFIDENTIAL
PRE SC RIPTIO N S

D E L I V E R E D  T O  Y O U R  H O M E

D r u g s  f o r  t h e  I m m u n o  S u p p r e s s e d  C l i e n t  

D i r e c t  B i l l i n g  t o  y o u r  I n s u r a n c e  C o m p a n y  

F r e e  24  o r  48  H o u r  D e l i v e r y

Ca r ing  M a k e s  A  Wo r l d  Of  D i f f e r e nc e

px
D RU G S TO RE

C A L L  F O R  I N F O R M A T I O N  &  B R O C H U R E

©

Toll F ree 1800-435-1992
4758 Lankersh im  B ou levard , N orth  H ollyw ood  C A  91602

D A V ID  BURKETT.

n o t a b le  h a ir  s ty l in g .

1 9 1 6  E a s t  C a m e l b a c k  
2 6 6 - 4 0 4 7  f o r  a p p o i n t m e n t s

S E E  W H Y  M O R E  C A L L E R S  C H O O S E

C LU B - GA Y
W E  K N O W  W H A T  Y O U  W A N T SM

l-SOI 88-GI-GAY
1.98/mln ( 8  S  4  -  6  4  2  9 )

H O T  A N D  W I L D  A C T I O N  -  C U L L  N O W !

2.49/mln < 8  8  4  -  2  9  2  3 )

S E A R I N G  B S D  A C T I O N ,  O R . . .
W E  S T f i R T  T H E  S T O R Y - Y O C I  F I N I S H  I T !

7-SELECT
1.98/mln ( 7 7 3  - 5 3 2 8

S E L E C T  B Y  f i R E f i - C O D E ,  R G E ,  R A C E  
S E L E C T  B Y  D I F F E R E N T  G R Y  L I F E S T Y L E S
C A L L E R S  W I L L  BE D I C R E E T L Y  C H A R G E D  O N  T H I E R  P H O N E  B I L L  

N O  M I N I M U M  C H A R G E !  - A D U L T S  O N L Y  ( 1 8  A N D  O V E R  P L E A S E )  
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IT'S W HAT 

YOU W ANT.

THE ORIGINAL ALL-M ALE TALK LINE FOR 

PHOENIX AND ALB UQUERQUE.

TALK W ITH OTHER M EN W HO W ANT TO TALK TO YOU . TOTALLY 

LIVE CONVERSATION W HENEVER YOU W ANT I t

FREE UNE IN PHOENIX 2 5 3 *3 3 4 1 

FREE UNE IN ALBUQUERQUE 8 8 1-6 5 19

A R E A  C O D E  6 0 2

1-976-6253

On l y  .9 9 / m m . p lus a n y  f o l k  

M e fr o Co m m  2 5 7-8 3 6 5

iCruise Une.1
Totally Live, One-on-One Conversation. * 

All-M ale.. A ll the time.

Try our FREE Line first If it’s busy, then there* 

someone waiting on the line for you. So call,

• ä s s “
A l Î - W a t  M M W H W B t

1 . 9 0 0 - 8 6 0 - 0 0 0 8

J  1Ane. 495-9964 
F r e e  L in e .

El

m i

TIM E FOR A  

M A N - T H

REAL M EN. 

ALL-M ALE. 

TOTALLY LIVE.

A R E A  C O D E  6 0 2

1RY THE FREE U NE: 2 5 2 -0 8 2 1

1- 976-4297
T U C S O N * « .

FREE UNE: 3 2 2 4 3 2 8

.9 9 / M I N . PLUS ANY TOLLS 

M ETRO COM M  2 5 7-8 3 6 5
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P O U R
H O M M E

A  H u sb an d  For th e  H o lid ays .

C re a to rs  o f F ine  R e la tio n s h ip s

6 0 2 - 840-4181


